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Opraxisatopu BUCNOBNIOIOTL WHPY BAFYHICTL 30 MIATPUMKY NPOEKTY:
Hesanexnomy kynsTyponorivnomy xypHany ¢l

bopucy Tpinbosy

Muxainy Kynisnuky

Cranicnasy Cinantsesy

Masny Xob63erw

borgany Xobsew

Xpuctuni Eniqwescoii-Wpaibi

Mapeky Binbynncskomy

Mapti Kosans

Opraxisatopu BUCNOBNIOIOTL NEPCOHONbHY BARYHICTS 0COOAM, FKi SOKAOAM CBOTX 3yCUNL KO PEAni3auii npoekTy:
leany JDyauuy

Tanuui XopyHxii
Iuui Omutpyk-Copoxrei
Tapacy Kameubkomy
Onii Ocrposcskii
lhui babnoa
Bacunio Mauky
Bikropii Xonctuninii
Okcani Frosuni
Terani Mukutun
Hatanii babanuk
Hatanii Kpoxic
Angpio Pubui
Luntpy Tanxi
Imutpy Koworosy
Katepuna Nlebenesa
Map“awa Makcumis
Anactacis Pypueso
Muxaitno Opanuysos
Onsra Xytopsscsko

Mignucaro no spyky 12.01.2019

®opwar 844108/16. Manip kpeiizosanmit. Jpyk odcetmt.
YmosH. gpyk. apk. 7,98 Obn.-aug. apk. 5,46.

Haknon 500 npum.3am.04-18.,
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Bucroska sigkputa sig 21 bepesns go 21 tpasua 2019 poxy
NlbsiBcbka HauionansHo ranepes mucteuts imeri b.l.BosHuuskoro

[nes suctasku:
Tapoc Boswax

KoHuenuis suctasku:
Cranicnoe CinaHTbes

Kypatopu suctasku:
Tanuta Xopywxa
lean Lymuy

MaacTuyHa opranizawis eucTosKu:
Cranicnas CinoHrbes

Tanuna XopyHxa

Anapiit Pubka

OproHisouiﬂHo KOOPAMHALIS BUCTOBKM
Hatanis Kpoxic

Bupaseus:
© Nesiscoka Hauiowansha ranepes mucteuts imeni b.M.Boswuuskoro

AsTopy TekcTis:
Tapac Boswax
lean Lymuy

Mepeknagoyi:

Xpuctuna Eniowescoka-Wpaitbi
Conomis Poxko

Okcawa Hectepetko

Tpadiyuuit npoext katanory
© Hesanexwuit kynstyponorivhuin xypan «b

Penaxrop
Hatanis babanuk

Bepcrxa
Xpuctuna Pabyxo

Qoro:

[nng Nesin

Oxcana Jkosnna
Kateputa Bakynincsko

Lpyx:
OOM Kuyma 1.8,



Mupocnas Aroga (1957-2018)
bes Haseu, Manip, tyw, 1990, 61 x 42 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 1990, 61 x 42 cm



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnas fropa (1957-2018)
flauk-nonara cam cobi Bukonae amy (pparment), Manip, Tyw, 24 x 36,5 cm

Myroslav Yagoda (1957-2018)
A tongue-shovel will dig its hole by itself (fragment), Paper, ink, 24 x 36,5 cm
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CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Yopuuu Cmepuy,
wo 3ararye y Cmeprb:

woao rpadikn
Mupocnasa frogu

000G Gy Ko pia kol VT
Hpdierrog 0 Epéatog
LLinsx sropy i BHM3 oguH i TOA cammi

[epaknit 3 Edecy

Hopxomnts piunmua sk cmepy, skum Oys y CBOIM TBOpYOCTI Ta XmTTi Mupocnas $roma, nponetie mompu Hac i 3HuK
y BMCOKOCTAX. HaM, TUM, IO ALK CBOIM XMTTEBMM LLUISXOM CMEPY BMAGBOBCA YPAraHOM — 60 MM Bynu NueHs nopy.
Haromicts frona 6ys y camomy Bupi cmepdy, MOXIMBO, ByB HUM. BuoaeTbcst aMBOM, WO y HBOTO GYNO CTIIbKM XATTEBMX CUn,
WO AOMY BRANOCA NPOTPUMATUCH WICTAECST POKiB. TOM YOpHWM CMepy MAB WOTO BIZIPBATH Big 3eMAi TA 3ATATHYTM Y CMEPTL
HabaraTo wewawe, 9k 6araTo Koro.

3BiCHO, «4OPHMI Cmepy Horo TBOpuOCT» € nuwe metadopoin. OpHak, nomiyHoo. CboromHi MM MOXEMO CrIOKiMHiLe
BIMBUTHCA Y BCE, 3pobnene Aropoio, CnpoByBaTH 3PO3YMITH IXEPENa TA MEXQHI3MM HOro TBOPHOCTI. bo BiH ByB i xMBOMMCLEM,
i rpadikom, i noetom. Bci Wi, HeHaue pisHi LapUHM HOrO TBOPYOCTI Hepo3pmBHI. [oai 3po3ymiTn CyTb Horo noesii, He BaumsLK
XVMBOMMCHMX NONOTEH un rpadiku. Tak camo, Ak rogi A0 KiHUS BBIITH Y HOTO XMBOMKC, HE OCSTHYBLUM CyTi HOTO rpadiyHmx pobir.

Le ece s xotis 61 npucasTuTn Mupocnasy froai sik rpadiky. Ix 3anuwmnocs i 6arato, i He Tak 6arato. OgHak, Linkom
OCTATHBO, 06 CNPOBYBATH PEKOHCTPYIOBATH HOrO CNOCIO GaYeHHs CBITY.

Motyra #oro rpadiuxnx pobiT, 0coBAMBO PAHHLOTO «HOPHOTO» nepiogy ioro Teopyocti — a ue 1980-1990 1i pokn —
HelmoBipHa. BoHa 3acTaBASE MARaua 30ayMaTMCA HOA TUM, O O Y TBOPYOCTI Aroau (MpuHAlMHI Toro nepioay) Byno ronosHmMm

— XMBOMMC, TEX CYOPHMIY YK YOPHA «HOPHOTA» HOTO rpadiyHMx TMCTie Toro nepioay? | B3arani, s 3HAUMB WOCh Ans Aromm
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KATANOT BUCTABKM MUPOCTIABA 4roin

KOMp — MPUHAMMHI TOTO Nepiogy...

9K HO MeHe, TO TOAI BiH MUCAB «4OPHOTY», KMOPOK» — iy BYKBASLHOMY, |y METAGOPHUHOMY UM BINOCODCHKOMY CEHCI TOTo
cnosa. BiaTiHku MoOpoky U rMbMHa iHdepHanbHOCTI | Gy foro dapbamu. Ix, 3sicHo, Tpeba 6yno KOMOBHIOBATH BIACYTHICTIO
LbOro MOPOKY — «Binnmy, un «caitnom». Ocb i BC konbopH. XO4Q NMOMMISETLCS TOM, XTO TAACE, WO LMX HEHAYE ABOX KOMbOPIB,
uu ixHboi BincytHOCT 3amano. Ans Aromm — Hi.

A TYT He APEMHO MAYTAKO BAOCHE KOMIP (YOPHMHM Yu Binuit — SKIWO UE KONbOPK B3Arasi) 3 MIPOKD BOHECIHHA | NOAIHHS,
MIpOIO HOGNMXEHHS 10 Hebec Ta namiHHg y cdepw iHbepHanbHI... Tomy, Wo i Aroaa, 4k HQ MEHE, MMCAB BO3HECIHHS | NOIHHS.
3BiCHO, NPOBEAEHHS 38'43KY CBITNA | BO3HECIHHS, CBITNA i Ginn3Hu BaHanbHe. Tak camo, sk i mopoky Ta indepranii. OaHak, He
BCE TOK NPOCTO Y rpadii Aroam, BiH POALE CXUMbHUIA BiNkM HAMKCATY Yepen, a He CSHHS HeBec, A YOPHOIO MAYTAHMHOK NiHil
vk Cnacutens, akuit paawe BUAAETbCS 3rycTkom mopoky. Mcanom dasuais. «Boxe min, Boxe mii, Howo mere Tu nokuHys?
[lanexi cnosa Moro 30¥ky Big craciHHsg moroly Yu «nawd, ox, 2% — boxe mik, boxe Milt, YoMy T Mere nokurysey (Mr. 27,46),
(Mp. 15,34)» — ue yxe Bin...

Y upomy ceHci Aropa «aocnigHuk» MUOMH — MOPOKY. | TOMY, K HO MeHe, HOTO HaHBINbLL MPOPMBHMI NEPIOA — Lie «Nepioq
MOPOKY». Anle «<MOPOKY» HE y Oro MPOCTALBKOMY, HOPOAHOMY CEHC CnoBa. BiH 3anigo3puB CTPALLIHY TAEMHULIO, KA NEXMTH
HO MOBEPXHI, BCIM 3HOHA, O TOMy 30XOBAHA AKHAHTIMOWe. | Tinbku Taki B mubuHi cepust ceoro aitw, sk Mupocnas Aroaa,
MOXYTb T MOBAUHTH...

Bin sinkpus ans cebe, wo brnck, sacninnooumit, pixyde ckansnepem no odax bauck He € Tum cammm Mopokom — KoxeH 3
HOC 3HQOE, WO 30MMLWAETLCA HA CITKIBLI OKQ, SKLO cnpo6yeu.| TISHYTA HQA CSII0Ye COHLE BIAKPUTMMM OuMMa. Mu, mioau nocronui,
OLLaAXYI0UM Cebe, AMBUMOCA HA COHLE 4Yu TO Yepes OKynApH, Y4 TO Yepe3 3aaMmIeHe CKo. | Mano xTo ameutbea Ha Brnck
LWMPOKO PO3KPUTMMM O4MMA — OX 10 Kposi 3 oueit. «Conuecsithmity Hacnpasai «Yopruiny... Cnoso Lucifer cknapaetsea 3

naTUHCbKMX kopeHis lux (caitno) i fer (Hectw). Jlioundep (Lucifer — «caitnorocHmity, POGOPOG — «TOM, XTO APUHOCHTL CBITAHOKY)

Mepwa sragka npo Jlioudepa 3yctpivoetses B Khuai lcalfi, HanucaHol cTapoespeiicbkoto. TyT AMHACTIS BABUIOHCHKMX
LOPIB MOPIBHIOETLCS i3 3QHENANMM QHIENOM, 30BASKM YOMY YMTQY JISHOETLCH ICTOPIKO NPO Te, K OfMH 3 XepyBMUMIB 3060X0B
crati pisHum borosi i Gys 30 e ckuHyTHi i3 Hebec. B opuriHani BXMTO €Bpelichke CIIOBO «Xeinenby (DaHKOBA 3ipKa, AEHHMUS,
w12 5n, Heélél ben Sahar). KOnei | pakHi XpUCTHSHM He BUKOPUCTANK «xeitnensy Ak i’ COTAHM, ANS HUX U CTIOBO HE MArO
HeratveHoro sigTinky. Cnig MaTh Ha yeasi, wo 8 Hosomy 3anositi 3 paHkosoi abo AOCBITHROIO 3ipKOIO nopisHiosanm lcyca
Xpucra (Yucna 24:17; Meanom 88:35-38, 1 2 Metpa 1:19, O6'sen. 22:16 HM, 2-e Metpa 1:19 HM).

| haicTpawHiwe - po yetseproro cronitts — Cnoso Lucifer oau 3 enitetis Xpucra...

OnHak, BepHIMOCh Y yacw, wo nepenysany yacam Xpucra. HEIEl ben Séhar, PAHKOBQ 3ipKA, AEHHUUS U HE WO iHwe sk
Aspopa, Benepa. Benepa — byna nepconidikais abctpaktHoro noxatta «munocti Goriey (venia). Otox, Lucifer, 3 akum, sk
nino3pioe 6araTo XT0, BiBAXYBABCA CTABATH HA MPIO Y CBOIX HiuHMX YyBAHHAX Mupocnas drona — nepcoidikavis abctpaktHoro
MOHSTTS «MUIOCTI GOTiBYC...

Y Sropu npst 3 Jlioundepom noCTiMHO CyNPOBOAXYETLCS YTBEPMKEHHAM, ANE | PO3BIHYAHHAM TBAPHOTO B MOAMHI, MPUYOMY
y MOro HanGpyTanbHiwmx GopMax. XaHXi XEMaHATbCA, 3ycTpiBLmMCh 3 TBOpamu Aroan. Bown x akice HenpucTowHi, i B3arani
CTPAWHI... A HACMPABAT X 3HOCHTL YparaH cTpaxy. bosTbes syctpimics 3 camumu coboio i 3 Him — i CoHuecsittmm, i HopHum...
BoHu Bia4yBQtOTH, IO B HOPHMX rPADIKAX Ta OniAx Aroay HAETLCS NPO Peui, AKi € 30 MEXAMM iXHBOTO CBITY, ki € 30 MEXOMM XAXY,
30 MEXamu 106pa i 31a, A TOMy XOBAIOTb TONIOBM Y MICOK — XOBAIOTb FONOBM Y MICOK «106PUX MaHeP», «aobponopaaHocTiy. Lle
nosuuis QinicTepis — nioaei 3 OBMEXeHUM CBITOMANOM, NioaeH 683 IyXOBHMX NOTPED, COMO30NOBONEHNX, AKi HE PO3MINAIOTH
ecTeTUYHMX ab0o LYXOBHMX LiHHOCTEMN, HEOCBIYeHMN obusaTenis, 3 XHLOI NMULEMIPHOIO, CBATEHHMLBKOIO NOBEAIHKOKD ANd SKMX

0nopoIo € ix Y6Ora MILLAHCHKA MOPQsb. FK BOHM HAGZYIOTb HALWKX SOPOMMX FANMUBKMX MPOCTIOXIB, AKi TOK | HE 3PO3YMINK, MPO
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wo Hwnocs Mupocnasy Arogi, xynoxHuky. A Ha NiATBEPIXEHHS XHLOTO HEPO3YMIHHA | CTPaXY — 06pa3 droam — nusaka, maixe
Bomxa... | Bxe ramiubkuit dinictep uyetscst Ha KoHi... Ha koHi y csoiit obmexeHocTi.

OpHak Hom #netbest He npo Te. Lleit kopotkuit ekckypc y esotepuky Aropn xou Tpiuku NPUBIAKPUBAE HAA3BUYANHO
CKNQAHI TOEHAY HOTO BiMYYBOHHS, MACNEHHS TO TBOPYOCTI — CAME Y TOKOMY NOPSAAKY: BiNuyBOHHS, MUCIEHHS T TBOPYICTb. He
Tpeba MaTH iNIO3iN WORO «MPOCTYBATOCTIY YU HAPOAHOCT» Aropy — BiH MAB HON3BMYQHHE YYTTA HQ Peyl TOHKI, 0COBNMBO
COHUECSHHO/IHpEpHONbHI Ta TXHiH TIMOUHHUIA BHYTPIWHIM 38’330k, Haneswo, Hairmmbwe uei 38'a30k 8 acnexti CraciHks — a
Npo Lie, O4EBMAHO iaeTbcs BCiM cywmm — Hanucas Jles LLlectos ( leryna Jlen6 Lsapuman, 1866-1938) y ceoemy 6asosomy
HEMMOBIPHO xpucTuaHCbkoMy TBopi «Sola Fide» (1). | npo came wio sipy, oyesmaHo, i Hwnocs Aromi y csilt ii cknagHoCTi
COHuecsiHol iHdepHansHocTi. Monpu e, wo krura noseunacs y MNapuxi 1966 poky, Yepes KinbkaHAAUATL POKIB BOHA BXe
byna y Jlbsosi, i droaa ii 4MTaB — Tenep el NPUMIPHUK, AKOTO TOAI MEPEYUTAB UM He BECh CNPOBAI IHTENeKkTyansHui J1bsis
onuHmMBCA, 3aBaskM weapomy aapy [puropis Komceskoro (1950) y moiit bibnioteui. bepyun #oro 1o pyk moxwHa Tak camo
MONEKTU PYKH, AK e CBOTO ¥acy ctanocs 3 Mupocnasom. 3a6arato Tam CKO30HO PEyel CTPOLIHMX TA OAKPOBEHHUX — TAM
[iiCHO BifYyBAEL NOMMX XMBOT BipK, | He nuwe Maprtina Jliotepa ( Martin Luther, 1483-1546), ane i Hélél-a ben Sahar-a.

OnHak, nosepHiMoCh 10 camoi rpadiku Aromn. Bxe ueit KopOTKUi exckypc nokasye CPABXHE MiCLe PAHHLOT rpadiku
Mupocnaea drogu sk susnauansHe. OueBuaHo, Wo He nvwe GinocodCukui, ane i TBOPYMiA PO3BMTOK Aroam MLWOB Bid 1Oro
rpadiku «4opHOro» nepiogy, A0 XMBOMMCY «4OPHOTO» nepiogy. | He Hasnaku. Moxe, came Tomy Wi HOro «4OpHI» rpadiku
BUAQIOTLCS NEPBUHHMMA. TaM TexHIko Tywi, sk Ha MeHe, Sropa osonopis pawiwe. LLlo i npupoaHo, AKWO 3BOXATUMEMO, LLO
BiH NOYMHOB 5K BiIHMM, 9K | BCI MM, CTyAEHT — e Tam Byno o oniHux Gapb Ta nonoteH — BigHiCTb Byna CPABOIO 3BUYHOI.
3pewroio, nonpu Te, Wo Arosa BMTPAYGB Y NOACMBLIOMY YMMAII KOWTM HO CTBOPEHHS CBOIX MOMOTEH, Bif PUTYQNbHOI |
peanbHoi BinHOCTI BiH TOK i HE BiLMOBMBCH.

Akwo nepioansysatv rpadiky droam, To BOHA, 3BICHO, PO3BUBANACS PA3OM i3 3MIHOIO MOMO CTUIIO Y OMIHOMY XMBOMMC, O
MOTIM | B OTO CTIOBECHIM TBOPYOCTI — 60 BOHA BYNA WKPLIOIO Bif HOrO MOETU3YBAHHS.

Muwwyum pik TOMy NPO NepLUMiA NePIoA OMIMHOTO XMBONMMCY Arou, 5 YMOBHO HO3BAB Horo «ncuxogenivHmmy (1980 — noyatok
1990-x). | BM3HQYQNLHOK PUCOIO UBOTO HOTO MEPIOay A BM3HAUMB MOTO FOTOBHICTb MOBHICTIO BIAAGTACA LUbOMY PH3MKOBAHOMY
TBOPYOMY OKTY, 3 IKOTO MOXHQ GYINO | He MOBEPHYTUCA. JAQETHCA, BIH HE NOBEPHYBCA. | HE TOMY, O XBOPODA M ankorosb, A
TOMY, WO MOMy 3QCTIINMAQ OYi TEMPSBA... JycTpiBwmCh Biu-HO-BiY 3 CoHuecaiHum yn/i YopHum, BiH cnanms cobi cityatky — a
ToMy He BauMB CBiTY, TaK Ak Mu, nocnoauTi. Moro konbopamm Tak i sanmwunmcs Mopok Ta banck — Mopok Ta Banck y skux
YOpHUIKCS Ta Npobauckysanm yHassHeHHs Yoproro uu/i CoHuecsitHoro.

HaeiTh, kOnM HO 140r0 NONOTHOX MOSBMAKCS KOMbOPU, TO HOCTIPABAI Le By/M He KONbOPH, O emoLii. roaa sKHaAAONI BIACTOITS
Bifl «lOfeM KONbOPY» = eKCrPeCiOHiCTiB. Woro «konipy — ue 3abapsneHa emous, napokcuam emouii. Lle He Bpaxenhs, a
BUPOXEHHS — He IMMpecis, a ekcnpecis. Hacnpasgai we Tinbku HIOQHCYBOHHS TUX COMMX BOX KOMbOPIB rogn — MOPOKY Ta
Bnncky. Moxnuso, HaBITh He HIOQHCYBAHHS, O NPOdAHYBAHHA — Aroga, BAAKOYMCH 4O KOMbOPY, Npobye nokasati Mopok
70 Bvck y BOCTYNHUX NS MIIOACHKOTO CIPUAHATTA GOPMaX — WOB He cnanuTi Ham odi | BunanuTv posym. He cnamumy oui i
BMNQIMTM PO3CYOK, SIK CTANOCS 3 HMM. BignosigHo, i rpadika Toro nepiomy 3MIHIOETBCA. AKWIO Y «ncuxoaeniuHoMy» nepiogi e
byno soHaysanHa Mopoky/3aaHns, brvcky/3asHHs, TO y apyromy, «cemaHTyHOMY» nepioai cBoei TBopuocTi (noyatok 1990-
x — 2000-Hi), si NpobyBaB y GOPMI MOHATL, CEMAHTUYHMX THI3A NEPEAATH HOM, IMAAAYAM TOM AOCBIA, AKOTO BiH 303HAB Y TUX
Orxnanax Mopoky Ta bancky, B aki nopuHas. BupuHysium 3 supy cBo€i camocTi BiH NpobyBaB NIOACHKOIO MOBOK MOMIMTACA
TUM EKCTA30M YW XAXOM, IKOTO BiH TOM 303HABAB. AKILO Y NOnepemHix rpadikax «MCMxOAeniyHoro» nepiofy BiH HE 3BOXAE
HO MFAAY0 — MOTYXHUMM MO3KOMA MEH3NA 3 Tywwio QIKCYe 3BIT 3 WMPSHHA Y IHOEPHANbHMX Yn HEOBECHWX MPOCTOPAX, TO
B «IHGEPHATbHOMY» NEpIOAi BiH TOHKMM MEPOM «muwey Kiybku CBOIX penduiit npo Wi npoctopy. Bi Hewave npobye wock

CKO3QTH, WO OFATHYTU B CNOBA NPOCTO He MOXHA. JiHil 3BUBAIOTLCS B KnyOKM, KnyOKM 36MBAIOTLCA Y TEMHI OCTPOBM — i TOK
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KATANOT BUCTABKM MUPOCTIABA 4roin

3HOBY HA 10ro rpadiuHmx nuctax npoctynae Yoprota. Came B Leit nepiof CTaE 04EBUAHUM Te, WO Aroad B CBOEMY OMIHHOMY
XMBOMMCI Hi IMNPECIOHICT, LLO OYEBMAHO, ANE 1 HE EKCMPECIOHICT Y 3BUYHOMY CEHCI COBA — MEPLL HX HAMMCATHM MOAOTHO, BiH,
0 IMBO, POBUTHL ECKI3 — €CKi3, A€ TONOBHUM HCTPYMeHTOM € Mopok Ta bmck! | Taki eckisu Tenep cipuiMaIOTbCs Sk COMOCTIMHI
pobotu. | Tak i €. HecamocTiitHumm 3 GinocodChkoi uu e30TepryHOI TOUKM 30pY € ONilHi nonoTHal

Ta w1 Baonocs Sroai nepenosicTy, Te o BiH JOCBIAYYBAB SOBTMMM COMOTHIMMA HOYGMM y CBOIH NuBHULIS O4eBMIHO, WO HI.
TOMy BiH BIOETLCA 1O COBA — NHLLE Te, LLO BUMANAE 9K NOE3ia. A NOTIM ine HABIT AANi, | NPOBYE NEPERaTH TE, WO HE MOXHA
Hi HONMCOTY Y BUMMAAI KAPTUHM, Hi BKAGCTM Y CNIOBA, Yepes «3Hakuy — «O Gvaé 00 10 povtelov 40Tt 10 &v Aehgoic obte Aéyet obte
KkpOTTEL GALG onpaivery — «Bonogap, wo npopokye 8 lensdax, i He rosopuTs, i He NpuxoBye, a nopae sHakuy [epaknit 3 Edecy
(Hpdxhertog 6 Egéotog, 544-483). Tak sin byaye caoe cemiotuHe none, none 3HAKiB, 3 KOMOMOTOI0 AKMX BiH MPOBYE HOM LWOCh
nosigomuti. BiH BXe maiixe He roBopwTs, O e BKka3ye HA wocbk. Moxnueo, Ha brvck Ta Mopok. Moxnmso... A, Moxineo,
i Hi... [ouHaMMHI Horo TpeTii nepio TBOPYOCTI, FKMI MOXHO HO3BATU | «CEMIOTUYHMMY | «TEPOKAITIBCbKUMY L BXE Nepiod
BTOMM — BTOMM Bil HEMOXJIMBOCTI NEPEKA3ATH, MOKA3ATH, MOACHUTH — BO X KOXEH Tiflbk COM HO COM MOXE 3AHYPUTUCS Y Ti
OTXNQHi, siki 30HAYBAB frofa. | 3aHypuTLCA, NOpUHE — K Npuitse Yac.

Mupocnas drona npobysas HANMCATH | OMKCATH Te, WO Hi HAMMCATH, Hi onucati Hemoxmeo. OpHAK BiH CNPobyBas.
1.Ulecros J1.M. Sola fide — tonsko sepoio, [Napux, 1966, Ymca Press

Tapac BosHsk
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Mupocnas fropa (1957-2018)
lcye Xpucroc, 1985, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
Jesus Christ, 1985, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
flauk-nonara cam cobi Bukonae amy (pparment), Manip, Tyw, 24 x 36,5 cm

Myroslav Yagoda (1957-2018)
A tongue-shovel will dig its hole by itself (fragment), Paper, ink, 24 x 36,5 cm
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The Dark Tornado
that sucks all into Death:
graphic art
by Myroslav Yagoda

000¢ Qv KaTo pio, kol ovTy]

Hparierroc 6 Epéaiog

The road up and down is one and the same

Heraclitus of Ephesus

The life and work of Myroslav Yagoda, who passed away one year ago, can be reflected as a tornado ripping through
the sky before our eyes and disappearing into the heavens. We, who have continued walking normally along the path of
lite, see the tornado as a hurricane... because we are not in its way. However, Yagoda was at the very heart of the tornado,
perhaps he himself was the tornado. It is indeed a miracle that he had the energy and vitality to reach the age of sixty. That
dark tornado was meant to lift him off the ground and suck him into death much earlier than expected.

Of course, «the dark tornado of his work» is just a metaphor. However, it is a useful one. Today, we can look more
peacefully at everything that Yagoda created and try to understand the sources and mechanisms that inspired his art... for
he was a painter, a graphic artist and a poet. All these fields, although different in essence, are inseparable. We cannot
understand the spirit of his poetry without referring to his paintings or graphic art. In the same way, we cannot penetrate the
realm of his paintings unless we comprehend the intrinsic nature of his graphic works.

| would like to dedicate this essay to Myroslav Yagoda as a graphic text. He left behind many graphic works... but perhaps
far from enough. However, there are enough of them to help us reconstruct his way of viewing the world.

His graphic works, especially the early «dark» period (1980-1990), are incredibly powerful. This period makes us think
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about what was essential and important in Yagoda's creative work during that period = his «dark» oil paintings or the black
«darkness» in his graphic images? In fact, did colour mean anything at all to Yagoda, at least during that period...2

During his «dark» period, Yagoda painted «blackness» or «darkness» - both in the literal, metaphorical and philosophical
sense of that word. The different shades of darkness and the depths of infernality constituted his basic colours. Of course, if
darkness was absent, some other shades had to be added, namely «white» or «light» shades. There are no other colours...
although anyone, who thinks these two colours - or their absence - are not enough, is mistaken. For Yagoda, this was not so.

It is not without purpose that | confound these two tones (black and white = but, are they really colours?) with ascension
and fall, approaching the heavens and falling into the infernal spheres... because | believe that Yagoda painted both
ascension and fall. Ot course, the connection between light and ascension, light and darkness is commonplace, as is the
connection between darkness and infernality. However, not everything is so simple in Yagoda's graphic works; rather than
painting the radiant heavens in white, he would choose this tone for a skull, or a shade of black to convey the dark confusion
in the lines of Our Lord’s face, which translate further as a swarm of darkness. Psalm of David: «My God, my God, why have
You forsaken me2 Why are You so far from my deliverance, from the words of my groaning» or «naws, *9x, X - My God,
my God, why have You forsaken me?» (Matthew 27:46) (Mark 15:34). Indeed, it is He...

In this sense, Yagoda is an «explorer» researching the depths, the darkness. And therefore, his breakthrough works are this
«period of darkness». But, this is not «darkness» in the simple, popular sense of the word. Yagoda sensed the terrible secret
that lies on the surface, known to everyone, but hidden so deeply from our eyes. It is only in the depths of their hearts that
children - and Myroslav Yagoda — can see it...

Yagoda discovered that a Flash, dazzling and blinding, cutting into our eyes like a scalpel... that a Flash is Darkness.
Everyone knows what happens to the retina when we look directly at the sun. We are ordinary people, who take precautions;
we look at the sun either through glasses or through a piece of smoked glass. Very few people will actually keep their eyes
wide open and gaze at a Flash until blood squirts from their eyes. Something «dazzling» is actually «dark»... The word «Lucifer»
is made up from two Latin words: lux (light) and fer (to bear/carry). Lucifer = «light-bearer» or «light-bringers, ®wopopog - «he
who brings the dawny) ...

Lucifer is first mentioned in the Book of Isaiah, written in Old Hebrew. The Babylonian dynasty is compared to a fallen
angel; the reader learns the story of a cherub who wanted to be equal to God and was therefore cast from heaven. In the
original version, the Hebrew word <haylely (morning star, son of the dawn, 3w 12 97, Hélél ben Sahar).is used. The Jews and
early Christians did not use the word «haylel» for Satan; for them, this word did not have a negative meaning. It should be
borne in mind that in the New Testament, Jesus Christ was compared with the moming star or the dawn of the day (Numbers
24:17; Psalm 88: 35-38, 2 Peter 1:19, Revelations 22:16 NM, 2 Peter 1:19).

And, here is another incredible fact — until the end of the fourth century, the word «Lucifer» was one of the many epithets
used to describe Jesus Christ...

However, let's return to the pre-Christian era. Hélél ben Sahar), morning star, dawn of the day, is nothing more than
Aurora, Venus. Venus was the personification of an abstract concept — the «grace of the gods» (venia). So, is Lucifer, with
whom, as many suspect, Myroslav Yagoda struggled so violently during his sleepless nights, the personification of the abstract
concept of «the grace of the gods»...2

Yagoda's battle with Lucifer is constantly accompanied by the affirmation, but also by the denunciation, of the material
world, in its most brutal form. Hypocrites look at Yagoda's work somewhat sanctimoniously. They are obscene, and frankly
hideous... They are, in fact, overcome by a hurricane of fear. They are afraid to see themselves as they really are and to meet
Him - both the Radiant One and the Dark One... They sense that Yagoda’s dark oils and graphic works convey things that
are beyond their world, beyond horror, beyond good and evil. So, they hide their heads in the sand...by putting on airs, and
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looking on with feigned responsibility. Such is the position of philistines - people with a limited world outlook, people with no
spiritual needs, self-satisfied individuals that do not share aesthetic or spiritual values, uneducated ordinary fellows with their
hypocritical, vindictive behaviour on which their petty-bourgeois morale is based. Indeed, they remind us of our dear old
Galician colleagues who never understood what Myroslav Yagoda the artist actually wanted to say. Moreover, to confirm
their misunderstanding and fear, they present Yagoda as a seedy homeless drunkard... And there they go, the same Galician
philistines, strutting and preening themselves... not realizing the depths of their malice and depravity!

However, this is not our main concern. This brief excursion into Yagoda's esotericism reveals the extremely complex trend
of his feeling, thinking and creativity, namely in that order: feeling, thinking and creativity. We should not have any illusions
about his «ordinariness» or «commonness». He had an extraordinary feeling for the fine and the delicate, the radiant and the
infernal, and their profound innermost connection. The deepest connection portrayed as Salvation - and this obviously refers to
all things — was probably best explained by Lev Shestov (Yehuda Leib Schwartzman, 1866-1938) in his unbelievably Christian
Sola Fide (1). It is this faith that Yagoda portrays in his complex study of radiance and infernality. The book appeared in Paris
in 1966, but a few decades later it arrived in Lviv, and Yagoda must have read it. Today, this copy, which was then read by
the entire intellectual elite of Lviv, is in my library, gitted generously by Hryhoriy Komsky in 1950. Taking it in hand, you can
easily burn your fingers, as did Myroslav. It reveals too many terrible and apocalyptic things = you can truly feel the breath
of living faith, that of Hélél ben Sahar, the light-bearer, and not just the simple faith professed by Martin Luther (1483-1546).

However, let's retun to Yagoda's graphic art. Our short excursion into his world shows the importance of Myroslav
Yagoda's early graphic works. It is obvious that Yagoda's philosophical and creative development started with his «dark»
graphic works and continued with his painting of the «dark» period... and not the other way around. Perhaps that is why
these «dark» graphic works seem primary. In fact, | believe that Yagoda mastered the ink technique much earlier. This is only
natural if we take into account that he started as a poor student, like all of us at that time... and oil paints and canvases were
way beyond his means. Poverty was a way of life. Later on, despite the fact that Yagoda spent a lot of money to create his
paintings, he never parted from his state of ritual poverty.

It we periodize Yagoda’s graphic works, they certainly developed along with his stylistic changes in oil painting and in his
verbal creativity - because they encompass much more than his poetic works.

When | wrote about Yagoda's first oil painting period a year ago, | conventionally called it «psychedelic» (1980 - early
1990s). | defined the decisive feature of this period as his willingness to give in to this risky creative act, from which he was
likely to never return. And, it seems he did not return, but not because of illness or alcohol... but because he was blinded by
the darkness... As soon as he came face to face with the Radiant or the Dark, he burnt out his eyes, so he did not see the
world, as we, ordinary people, do. The Dark and the Flash were his colours... yes, the Dark and the Flash, which obscured
and lit up the presence of the Dark One and/or the Radiant One.

Even when Yagoda splashed colours on his canvases, in reality they were not colours, but emotions. Yagoda is, in fact,
very far removed from the strong colours favoured by the expressionists. His «colour» is expressed as a shade of emotion,
a paroxysm of emotion. It is not an impression, but an expression. In fact, it is a nuance of Yagoda's two colours - darkness
and light. Perhaps not even a nuance, but a profanation. Giving in to the dictum of colour, Yagoda tries to show Darkness
and Light in forms that humans can perceive... so that we do not burn out our eyes or brains, as he did. His graphic art of
that period also changes. If the «psychedelic» was devoted to exploring the Dark/Radiance and the Light/Radiance, then in
the second «semantic» period (beginning of the 1990s — 2000s), the artist focused on conveying what he had experienced
while sinking into the abyss of the Dark and Light. Having emerged from the whirlwind of his own self, he tried to use proper
human language to share the ecstasy and horror he had experienced. If, in the previous «psychedelic» period he does not

pay attention to the viewer = using powerful brush strokes in ink to record soaring flights info infernal or heavenly spaces,
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then in the «infernal» period he delicately paints his tangled relations with these same spaces. He seems to be trying to say
something that cannot be put into words. The lines snarl info coils; the coils descend into dark islands - and so again complete
Darkness appears in his graphic images. It is during this period that Yagoda is obviously neither an impressionist when he
paints with oils, nor is he an expressionist in the usual sense of the word. Before working on a canvas, he creates a miracle,
drawing a sketch where the main instruments are Darkness and Light! Today, these sketches are perceived as independent
works of art. And so they are... while his oil canvases become more dependent from a philosophical or esoteric point of view!

But, was Yagoda able to convey what he had experienced during his long lonely nights in the basement of his home?2
Ot course not. So, he writes... writing what looks like poetry. Then, he goes even further and fries to convey what can be
formulated in neither word or picture, but through «signsy = «6 dvag ob td paveeiov éott 1o &v Aghgolc obite Aéyel obte Kkpimtel
A0 onuaivew - «The Lord, whose oracle is in Delphi, neither declares nor conceals, but gives a sign» - Heraclitus of Ephesus
(Hpdxderrog 6 ‘Egpéotog, 544-483). In this way he builds his own semiofic field, a field of signs, which he uses to convey
something. He does not speak, but only points to something, possibly to the Light and the Dark. Perhaps... perhaps not... His
third period of creativity, which can be called «semiotic» and «heraclitian», is already a period of fatigue, fatigue from the
impossibility of relating, showing, explaining - because each one of us must be ready to plunge alone into those chasms that
Yagoda explored so deeply. And we will all plunge and be submerged when the time comes.

Myroslav Yagoda tried to paint and describe what was virtually impossible to paint or describe. But, he tried...
I.LI. Shestov, Sola Fide — by faith alone, Paris, 1966, YMCA Press
Taras Voznyak

Translated by Christine Eliashevska-Chraibi
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Mupocnae Aropa (1957-2018)
bes naseu, Manip, 1yw, 21 x 29 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 21 x 29 cm
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Mupocnas fropa (1957-2018)
flauk-nonara cam cobi Bukonae amy (pparment), Manip, Tyw, 24 x 36,5 cm

Myroslav Yagoda (1957-2018)
A tongue-shovel will dig its hole by itself (fragment), Paper, ink, 24 x 36,5 cm
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JlbBiBCbKMIA CNAIH
abo
eCcTeTUKda Hirinismy
Mupocnasa froan

«S1 HOBOXYIOCA MPHUCBATUTY BAM YCbOTO LbOTO 3Mif.»

Llapns boanep

Bca teOpuicTs Mupocnasa Aromm NpOHM3AHA MOEMHOHHAM i MPOTUCTABREHHSM BOX MOMAPHOCTEN — LE YSBIEHHS MPO
MUCTELTBO TQ TBOPYICTb K TEHIS-KPACY B HAMBMLLIM €CTETUYHIM MIPi TO MOIEPHICTCHKMI HIriniam y HOTO HANGINbLL NepBEPCIHMX
npossax. Lli asi ayankHOCTi He3barHeHHo, @, MpOTe, NAPOAOKCANLHO OPraHIYHO NOEAHAHI y TBopYoCTi Mupocnasa Aroaw.
Konu 3'sensetbes notuunicts fo TOopuocTi Mipocnasa Arogm — XMBOMMCHOI, rpadiuHOi, MOETUYHOI, APAMATYPrii, 3PELTOI0
CueHorpadii, T0 MOXHA MiAMaTH cebe Ha AYML, O «BOHQO HE MQE Hi FONOBM, Hi XBOCTA, afXe 6y,[l,b-ﬂKO 0r0 4aCTMHO MOXE
OKPEMO Bifi HLLMX NPABMTA | 30 Te, | 30 Te... 3a6epiTb OHY NAHKY, 1 06MaABA GPATMEHTH L€l 3BUBUCTOI BAHTASIT 3 NerkicTio
3'epHai0TbCA BoeanHO. [opybaitte T Ha Beaniy WMaTKis, i B NOBAYMTE, LLO BCI BOHM MOXYTb ICHYBATH OKPEMiLHO. B Hagii, wo
NeqKi 3 UMX BIATUHKIB AOCTOTHLO >KMBi...>>(]) Tak i TBOpPM MMTLA Binbl aHiX «gOCTATHLO XuBi». CbOrofHi came BOHM € LXEPENoM
ang aHanisy. TyT oapasy NOTPIGHO 3pO3yMITH, N AKMM 3PI30M MW NPArHemo 36arHyTH TeopuicTb Mupocnasa Aroam, Tak Gu
MOBMTH, 30AATH LiHHICHO-OPIEHTUPHI KOOPAMHATH.

Aneropieio MpekpacHoro y MUCTELTBI TA KBIHTECEHLEO PadIHOBAHOTO refoHisMy NAPAAOKCANLHOTO A CBOEI enoxu €
T8ip «[optper Hopiana lpes» Ockapa Barnsaa (Oscar Fingal O’Flahertie Wills Wilde, 1854-1900), wo cras nporpamHoto
MigBOMMHOI AeHaM3My Linoi aobu. Mupocnas droa Tex CTBOPIOBOB CBilt «MOPTPETY KPi3b TBOPYICTL TQ B XMTTI B MPSMOMY
i aneropuuHomy 3HaueHHi. Jocniaxysas cebe i CBIT, BIACHY CBIMOMICTb, AK | FONOBHMI repoi TBOPY reHiansHoro Bainsaa. A
Ti TE3M, WO iX, HOYE 30KOHW HO CKPUXQMAX, AOE HAM HOROINbLKIA eCTET BIKTOPIOHCHKOT AOBK, 30 CBOEID CYTTIO MOPOAXYIOTh

NOPAZOKCH QHTUECTETHKM, HIriniaMy, rMOUH BECTPyKLil TO Hyapy.
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Orox, KO «MuTEUp — TBOPELb NPEKPACHOTO»(2), TO came 3aBagkM HamMnepwioMy MuTuesi i TBOpLEBI NPEKPACHOro
— npwiwno B ueit ceit MepBo3naHHe 310 | COME HAMEHHs SKOrO npekpacHe. TaK MOCiAHi B CTETUKY 3EPHA QHTMECTETHKM,
wo npopociu y «Ksimu 3na» Ta «[lapusbkuit cnnivy bognepa (Charles Pierre Baudelaire, 1821-1867). Teopuwit sopobok
Mupocnasa Aroam moxemo Hazsati «CnniHOM NO-MbBIBCHKMY, | HeMa HA TO pagu. BiH npocTo €, ak gokoHaHui GakT.

«PoskpuTn cebe i BTQITM MUTUA — UbOTO MPArHE MUCTEUTBOY. TAK CNPABXHS TBOPYICTb, O HE MAHIPHI 30rPABAHHS, 30BXAM
Bepe ropy HaA MATLEM, NEPETBOPIOE HOTO XUTTA HA CBOEPIAHKI cnexTaknb-nepdopmarc. Micteurso nepetsopuno Mipocnasa
Aromy HO CBilt IHCTPYMEHT, WO TOHKO PEpNeKCyBAB HO HbOTO, HO BCi MOrO HOMMNOTOEMHIWI TA HOHMPUXOBAHIWI, 30PA30M i
HavcTpaxitameiwi TaemHmui. Konu mucteutso 6epe ropy HOA MMTUEM — TOAI BOHO CMPOBXHE...

«KpuTiK — Lg TOM, XTO CIPOMOXHHI NEPENaTH B MWK CNOCIH AB0 B IHWIOMY MOTEPIANI CBOE BPAXEHHS Bifl NPEKPACHOTO.
Tak Mupocnas Aroga Gy KpuTMUHWM 1O CBITY, O TOM MOBEPTAB HOMY TOK X MOHeTOl 3 nuxsoio. Lle Byno sk csoepinHe
NEPETAryBAHHS KOHATY HOZ NPIPBOIO, O CTABKA Y Wil rpi uTTa. «Halsuwa, 9K i HaMHWUXYa, GOPMA KPUTUKK — Le PIHOBMA
asTobiorpadii».

«Ti, Wo B MPEKPACHOMY BOAYAIOTL 6pmu<e, ~ Ny 3incyTi, AKi, OBHOK, HE CTaMU yYepes Te I'IpMBO6J'IMBi. Le sagan.
Teopuicts Mupocnasa roam poskpuBaE BOAM He NMie 30BHILUHI, QNe ¥ BHYTPILIHBO-TMOMHHI, MQIXE NCMXO-COMATMYHI.
(D0 y BIGA3EPKONEHHS 30BXAM BMABNAE HE NMWE XMOM KOMIPHOT rOMM Yy KOMMO3MUIT, ane i cyTHICHOTO HanosHeHHs. Kpisb
BMKPMBNIEHHS NI3HAETLCA BAPIATUBHICTb FAPMOHIi-AMCTAPMOHIl.

«HeMmag KHIKOK MOPQITbHIX YK HEMOPANbHMX. € KHIKKM 106pe Hammcari un noraHo Hanucawi. OTo 1 ycer. Y Mupocnasa
Arogy HEMAE MOPQTBHUX Y1 OMOPABHUX KAPTUH — € MW AoBpe HamMCaHi kapTurm un noraHo. OTo i yce.

«Henasucts XIX cropivua go Peanismy-Pomantusmy — ue niots KanibaHa, wo nobadus-He nobaume csoei nogobu s
n3epkani». Taka peakuis Ha TBopyicTs Mupocnasa Aroam Ha snami XX i XXI cropiy, amke came Tak peanictuyHo i 6e3 npukpac
cyyacHmit Kaniban posmanae cebe y A3epkani uu xOBAETLCA Bid TOMO, OGO 3yCTPITUCA 3 BAACHUM NOTMSLOM.

«MopanbHe XUTTA TIOAMHM — ANg MUTUS NMle 4acTHa 06'ekTa. A MOPQMbHICTb MMCTELTBA MOASTOE B [OCKOHQMOMY
BMKOPMCTOHHI HEZOCKOHOMMX 30C0biBy. Mupocnas Aropa BUKOPUCTOBYE YMCTI, MOIXE CMIEKTPAMbHI KOMbOPK, Qe 3MILLIYE iX,
MEPETBOPIOIOYM HA XMBOMMCHY TPA3IOKY. TOK BiH NepeTBopioe boxy ickpy B nogoby, Wo 3aaTHA BYTH 3PUMOIO | CIPUIHSTOIO
3EMHOIO TPILLHOIO | CMEPTHOIO MOAMHOIO.

«Mureup He nparke Hivoro nosoanTH. [loBECTH MOXHA HOBITL Ge3nepeuni icTuHuy. Mupocnas Aropa siputs y boxy akciomy
= NMIOAMHA HOMOBHEHA BE3CMEPTHOIO yWEIO, WO YB'93HEHA B MEPIOA XUTTH B TiNO, AKE MAE 3EMHUM LLNAXOM, O TMM LLNFXOM
TPANNAETLCS Pi3He... TPANASIOTHCS | MOHIBL.

«Muteus He Mae etudHux ynogobamb. ETMyni ynopoBaHHs MMTUS MPM3BOAST O HEMPOLIEHHOT MAHIPHOCTI CTUIIOY.
Mupocnas Aroga Hwos Ha BigkpuTi KOHGPOHTALT. Noro MWCTELTBO HE AOrOAXAN0 MOCOBMM CMOKQM. Noro TBOPMICTb 6yno
CTPYCOM CBITOMOCTI — TOKMM CTPYCOM BOHO 3QMMLICETLCS | Tenep. Moro Teopu NpoBagsTs 10 NEPE3ABAHTOXEHHS KPOXEBOI
RiHCHOCTI.

«MuTelp He MaE He3nopoBux Haxunis. Momy nossonero 306paxysati sces. Tak Mupocnae Groga 306paxysas yce. B
#Oro TBOPYOCTI Hema TaBYHOBAHMX TEM, BiH HQYE TATY HQ MAEYi UHOTAMBOT NaHAHKM. BiH He BIIKPMBAE, O BUBEPraE HA MARAYA
BUOWBA BNQCHOI CBigOMOCTi i niacsigomocti. Moro BIBEPTICTL BXE M03Q MEXEIO CKaHANY — BiH 306pa3uB BCe.

«Llymka i MOBa ang muTus — 3HapARAA mucTeuTsay. Mupocnas Aropa MposBnds BAGCHY AyMKY AK MWL MIF = BANMBONACH
BOHQ B KOPTMHY, MOESiI0 YM N'€CY, HE MAE XOAHOMO 3HAYEHHS. Y HbOTO CBOS AYMKQ | MOBQ, L0 MEXYE 3i creundikoio izonauji
BMMYLLEHOI 4/ CBIZOMOI. WMoro moBa noBHG i Binblu Hix MPOMOBMCTA — i He NOTPIBHO BAraTCTBA MUNO3BYYHUX MiI3MB TO
aneropiit. Bin konioue-pixyunit, a puTMika 1oro — ue pybaHHs WBapPTOBMX KaHATIE y Mopi nigcsinomocti. Ox i HapybaHO ApPOS...

«Po3belueHiCTb | YECHOTO A9 MUTLA — MATEPIAN MUCTELTBAY. 30BPAXEHHS NONAPHOCTENM — ixHA abconoTM3aLis — Le came

BOHO ang droau. Bin ninuTb 3 Wboro GrarosaTHOro matepiany BisHABOHI 0BPA3K, WO NAKAKTb HOBITh HE CBOEKD XMBICTIO |
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peanicTuyHicTio, 6a, Ginblue, CMEPTHICTIO, TAIHOM TA PO3KNAROM. | BCe Le B 3pi3i MUCTELTBA.

«[n9004a, O He XUTTS — OCb WO, BAACHE, BITOOPAXyE MMcTeuTsoy. Mupocnas froga nogae Hom Crosiab ayuwi 3i CHOM
PO3yMy, SKMil BUBINbHIE MiACBIOMICTb. | Ust 3yCTpiy HECMOAIBAHA, 4O MeXi KOHPIKTHA TA CMOBHEHA TPAHMYHOT KOHGPOHTALLI.

«Cynepeuyku 3 NPUBOAY MUCTELILKOTO TBOPY CBIAYATS, IO LEW TBIP HOBUM, CKICRHHI | XUTTE3RATHHIY. Teopuicte Mupocnasa
Aroam Ginblu HiX Cynepednuea, a AMCTyTis HOBKONO Hel HikonW He Gpakysano. Teopu Mupocnasa Aroan exe aaBHO NPOAOBXUX
CBOE XMTTH CAMI — BOHM Y YUCTIEHHMX KOMEKLIAX.

«Komm KpuTMKM PO3XOAATLCS B AYMKOX — 3HQUMTb MUTEUD BipHMI COBI». XT0-XT0, 0 Mipocnas froga He 3pamxysas cobi —
OKPEMILLHICTb HOrO LNgxy i MUCTELTBA BPOXAE HA T71i nocnonuToro J1baosa. A Wo#o 10ro TBOPYOCTI, TO TYT KPUTUKM He Nulle
PO3XONATLCA B AYMKQX, ne it Binbiue.

«bymb-sike MUCTELTBO HE LAE XO[HOT KOPHUCTY. Ane, BCe X, BOHO TBOPHTS i3 HOC Ntoped. Teopu Mupocnasa Arogu Ha mexi
PO3YMiHHS-NPOUMTaHHS. BoHu ipuTyiode-iHTpuryioui, cTpaxaioui. Ing nepeciuHoro rmgaaya BOHM HE AQIOTb XOAHOI KOPUCTI,
NpoTe NS 3HOBLA LiHHICHO-OPIEHTOBHMUIM BEKTOP PI3KO 3MIHIOE NOAAPHICT®...

Teopuicts Mupocnasa droau nosbaenexa TOro, WO MM HO3UBAEMO NOCKOM (MPMABOPHOTO» XYAOXHUKO — MOTO QBTO-
KOHUEMNUiA — Le 3anepedeHHs BCX NPABMA TA HOPM. Bcs LS QHOPXICTMUHO CKNOLOBA «MPOLIMTOY B KOXHOMY HOTO TBOPI,
KOMM COM GBTOP He ABAB MPO #oro 36epexeHHs. Moro MeTolo By cam aKT TBOPEHHS, y skoMy BBayas camopeanisajio. Lie
NEPBICHO-MEPBMHHE CAOMOCTBEPIXEHHS MUTUS — «a MuTelb — A TBopioly A Bce iHwe Hesaxnmee. OcobBNMBO NPOHUKIMBOIO B
LbOMY NnaHi noctae rpadika, sk noyatok usoro Bektopd. Came BOHQ € «MEPLUONPUYMHOIOY XMBOMMCHUX TBOPIB, Y SKMX BXE
NPOCTEXYETLCS HALIAPYBAHHS MAACTY KOMbOPY TA HOTO BMPAXANLHOTO BNAKBY. A rpadika MOCTAE YMCTUM OFONEHUM HEPBOM —
NPAMMM MPOBIAHUKOM TBOPYOI ICKPH-308yMy, Oronexoko igeeio Be3 Byab-akux 03806-HOROYROB. AXPOMATMYHA CKIGZOBA NMLUe
MIAKPECTIOE e MUTAHHS, WO NOCTaE nepes mutuem pyba. Yitke ussnerHs inei — ue winb xyooxHuka. MiHiMym BUKOPUCTAHMX
3acobis, ane MOKCMMYM EMOLLI# TG CMMCOBOT CKNALOBOI. Take MOXIMBE NWLWE B MMCTEUTBI, KOMW 3HAK Ginblue YM MeHLLE
300TEH NEPEBEPLUMTH NOTIYHY PIBHICTb.

lpadika Mupocnasa Aroan — ue fiHiS, WO XuBe CBOIM ICTEPUYHMM APUIOM TA NOKQAMBHA MASMA, O CMOBHEHA TOTAMLHOT
HenepenbauyBaHOCTI. Bes nowmHa rpadiuHmx MUCTIB MATLS NOMEPEXAHA CBOEPIAHMM (LLIOAEHHMKOMY HOTO NCHXO-EMOLIHHOTO
CTQHY, WO BMAMBOETHCA 3QMOBHEHHSIM DISKUX NAMOHMX KOMBMX TO MM, O MOMM 6 CIpUiMATUCS 30 OBCYPAHY CMIOHTAHHICTb
Y4, HOBITb, BUMAAKOBICTb. Anle MPU LETOMbHILIOMY BMBYEHHI KOXHOTO NMCTA MM 3LQTHI MPOYMTATM LNy iCTOpiO-N€ECy, WO
PO3IrPYETLCS CBOIM MPUUMHHO-HOCNIKOBMM NOROM TG 3MiCTOBHOIO cknaposoio. Cepen nasm TQ KPMBMX | TAMAHMX NiHilA
PO3MI3HAEMO OKPeMi PO3pisHeHi 60 B3aEMOAiioi Nomix cobow nepcoraxi. ONTUMI3MY B LMX IMCTAX HE BAPTO LUYKATA —
e popLie CKPYXami anokanincucy MoAcskoro Tina Ta ayxy. Komu ece HyTpo suctaeneHe Hanokas. | cteepanty, wo kpaue
— «MOHONOMMY MOr0 NMEepCOHAXIB-XAPAKTEPIB YM iXHS IHTEPAKLIS — AYXE CKIOAHO ACTM OAHO3HAYHY BIAMOBIdb... |, MOXIMBO,
HENOTPIBHO ULOro POBUTH.

XYBOXHHK BIIKMAQE «BUHAXO@MY — AK-OTO TEXHIYHO-BMOQTMBUI ODOPT. WMoro He nosuHHa CKOBYBQTM B TBOPYOCTI YOCOBA
CKNOJOBA UM TEXHIKO-TEXHOMOMYHO CKNOAOBA. € iaed, TOX MOBUHHE 6yTM il WOHONWBMALE BTINEHHS. TaK MPOMMUCYIOTLCS
Ui rpadiuHi MCTH, WO € BIAA3EPKONEHHSM XAPAKTEPY XYAOXHMKA, MOro TBOPYOI KeiHTeceHuii. Hemae yacy Ha wrmxens uw
NPOTPABMIOBAHHS KUCOTAMM. MOrO LWTUXENb AYMK, O KUCIOTA — BUPAXEHA ifes, o obnikae, NpOCTO-TakM BUMIKAE NOMAA
MMALAYA CBOIM AMKMM KOPEHEM-HEPBOM. FKLLO CBOTO YaCy GOBICTIB BBAXANM CKOHAAMBHUMM TA HOAMIPY NMPOBOKATMBHUMM — TO
Mupocnasa Aroay notpibHo «nogasaty nig ocobnmsmm rpudom... Lie Toi piakicHuit, o, MOXNMBO, YHIKAbHHUIA BUNOKOK, KO
TBOPY BCE MANOPAAKOBYIOT COBI. Konm CTMKOEWCS 3 HUMM BiY-HO-BIY, TO BXE HEMOE NEBHOCTI, XTO KOTO «PO3MAACE), QAXE Ui
rpadiuHi NMCTH 3HAIOTb BCE NPO MOACHKY Npupoay Ta ii rpixv.

Teopn Mupocnasa droan BUKNMKQIOTb eMOLLKHY NepecTopory, TOMY LLO BOHW COBHEHI MMOOKOT AENpeCHBHOT CKNOOBOI,

XQHIPK, MPENCPYBAHHS BCbOTO CyIOro 6e3 eMOUIRHOI CKIQNOBOI, SKOIO, AK MPABMIO, TAK WEAPO NPUMIPABNEHe MUCTELTBO. B
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Oro OBTOPCHKOMY MOTMISAI HEMOE OHI MMNOCEPAS, OHi OCyay. MuTews NocTae He 9k Cyans, a sk Ge3nPUCTPOCHMI CBIZOK, WO
BMABNAE AIMCHICTb BKPAKA PA3IOYUM YUHOM.

HanesHo Takum i Mae ByTH MUCTEUTBO HA MOTPAHKYYI CTOMIITL TQ MINEHIyMiB — 6€3 POXEBHX OKYNAPIB TO MAHIPHUX MPHKPAC.
Y Gyab-9KOMy pasi, M1 MAEMO BOKOHAHMIM GAKT — € TBOPH, L0 BEHTEXATS, 30YPIOIOTL HE BUXOP, O CIPABXHIN LUTOPM EMOLH Ta
cynepeyok. ToxX 4ac Bxe PO3NOYAB CBOKO OfBIYHY POBOTY «PO3CTABASTH KPAMKMA HOA iv... A HOM JIL 3ANMLWMNOCH YEKATH, WO
3QAMMWMTLCS MICNA NPOXOMXEHHS KPIi3b MOTO XOPHA T4 XMUTTEBMM ManH. Mu i nacaxupu y 4oBHi, wo nauHe Crikcom-cnniHom

Aroam, a nepexmnatica 3a GOPT uM MUBOKO 3a4epPNyBATH 3 TOT BOAM AOBOMI AIFUHO.

1.boanep LL. Mapusskmi crnin. Ece / Wapns boanep, Banbrep berpamin ; nep. 3 ¢pp. 1a Him. Pomana Ocaguyka. — Kuis : Komybyx,
2017.-C 24

2Tyt i pani B nocunanmax: Basineg O. Moptper Hopiara [pes / Ockap Basinea ; nep. 3 armn. P. ouerxa. = Kuis : LLkona, 2003. = C.

5-6.

Isan Qyauu
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Mupocnas Aroga (1957-2018)
bes Ha3eu, MManip, tyw, 42 x 29,5 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 42 x 29,5 cm
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Mupocnas fropa (1957-2018)
flauk-nonara cam cobi Bukonae amy (pparment), Manip, Tyw, 24 x 36,5 cm

Myroslav Yagoda (1957-2018)
A tongue-shovel will dig its hole by itself (fragment), Paper, ink, 24 x 36,5 cm
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Lviv Spleen
or
Myroslav Yagoda's
aesthetics of Nihilism

«| make bold to dedicate to you the entire snake.»
Charles Baudelaire

All Myroslav Yagoda’s work is pierced with unity and contrast of two opposite views. The first is seeing art as highly
aesthetical beauty genius, the other is modernistic nihilism in its most perverted forms. Inconceivably, this paradoxical duality
exists harmoniously in Myroslav Yagoda's art. Upon discovering Myroslav Yagoda's art, be it his paintings, graphics or
theatrical pieces one cannot help but think: «...No one can claim not to make head or tail of [it], since, on the contrary, there
is at once both tail and head, alternating and reciprocal... Cut out any vertebra and the two pieces of this serpentine phantasy
will easily rejoin. Chop it into many fragments and you will see how each is able to exist apart. Hoping some of these stumps
will be lively enough...”l The same may be said about the author’s works, they are more than «lively enough». His body of
work is what we are going to analyze today. We have to make clear our perspective and the values we stand on when we
are frying to understand Myroslav Yagoda's art.

The novel «The Picture of Dorian Gray» by Oscar Wilde served as an allegory for the beautiful and the ultimate expression
of exquisite and paradoxical hedonism of its time; it became the foundation of dandyism for the whole epoch. Likewise,
Myroslav Yagoda literally, as well as figuratively, created his «picture» with his artistic work and life. He scrutinized himself
and the world around him, he explored his consciousness like the main character of the genius Wilde. The conclusions which
the greatest aesthet of his time offers us, like the Tablets of Stone, conceive paradoxes of anti-aesthetics, nihilism, depths of
destruction and noir.

Given that «an arfist is a creator of the beautifuly, the primary Artist and the Creator of the beauty also brought about
primeval evil, whose very name is beautiful. Thus the seeds of anti-aesthetics were sown info aesthetics, and they blossomed
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into Baudelaire’s «Flowers of Evily and «Paris Spleen». We cannot but name Myroslav Yagoda's artistic work «Lviv Spleens.
It undeniably exists.

«To open oneself and hide the artist - this is the purpose of art. True art, unlike playful flirting with it, conquers the artist
and turns his or her life into a peculiar theatrical performance. Art turned Myroslav Yagoda info its instrument. He reacted
keenly to its wishes, to all its hidden, most furtive and at the same time most terrible secrets. It is the true art, that overpowers
the arfist...

«A critic is someone who is able to convey his impression of the beautiful in an alternative way or with a different material».
Myroslav Yagoda was world's critic, and the latter generously paid back in his own coin. It was a kind of a tug-of-war over
a precipice where the life is at stake. «The harshest, as well as the most lenient criticism serves a kind of a biography.

«Those who see repugnant in the beautiful, are spoilt people, who thus become less beautiful themselves. It is a deficiency».
Myroslav Yagoda's artistic work exposes not only outward, but also innermost, even psychosomatic ailments. His mirroring
game reveals not only colour or palette flaws, but also lack of meaningful content. Variability of harmony and disharmony
can be perceived through distortion.

«There are no moral or immoral books. There are well and poorly written books. That is all». Myroslav Yagoda has no
moral or immoral paintings, he only has good or bad paintings. That is all.

«XX century hatred towards Realism-Romanticism is the fury of Caliban, who at the same time saw and did not see his
reflection in the mirror. This is the reaction to Myroslav Yagoda’s art af the end of XX and the beginning of XXI centuries, thus,
in such a realistic and serious way does contemporary Caliban beholds himself in the mirror or tries to avoid his own eyes.

«Moral life of an individual is only a part of an object for the artist. Morality of the art lies in perfect use of imperfect
means». Myroslav Yagoda uses pure, almost spectral colours, but mixes them, creating artistic mud. Thus he transforms a spark
of the image of God into a shape that can be seen and perceived by earthly, sinful and mortal people.

«An artist does not yearn to prove anything. Some may aspire to prove even absolute truthsy. Myroslav Yagoda believes
info God's truth: each individual possesses an immortal soul, which is confined to a physical body for the period of earthly
lite, and a lot happens to one in the course of that life... Some may stray.

«An artist does not have ethical preferences. Ethical preferences of an artist induce unforgivable smugness of the
style». Myroslav Yagoda did not evade open confrontation. His art did not meet crowd’s tastes. His art was a shock for
consciousness, and it remains a shock to these days. Through his art «pink» reality is undermined.

«An artist does not have perverse inclinations. He or she is allowed depict everything». Myroslav Yagoda indeed depicted
everything. There are no taboos in his art, it is like a tattoo on a virgin’s shoulder. He does not simply opens himself, he bursts
with visions from his conscious and subconscious. His exposure is beyond scandal, he depicted literally everything.

«Thought and language are artist’s tools». Myroslav Yagoda manifested his thought in all possible ways: either through his
paintings, poetry or theatrical pieces. He has his own views and language that borders on specific isolation, be it necessary
or conscious. His language is lavish and more than eloquent, it does not require abundance of mellifluous ornamentation
and allegories. He is salty and pugnacious, his rhythm is like cutting the cable in the sea of subconscious. He wreaked some
real havoc...

«Vice and virtue are artistic materials for the artists. Depiction of polarities and their absolutisation is Yagoda's element.
Out of this lush material he constructs iconic images, which petrify not only with their reality and vividness, but more with their
mortality, deterioration and decay. And all of it in the realm of art.

«Ultimately, art reflects the spectator, not lifex. Myroslav Yagoda offers us confession of the soul when reason is slumbering,
thus releasing the unconscious. This meeting is unexpected, controversial and full of acute conflict.

«Arguments about a work of art mean that this work of art is new, complicated and live». Myroslav Yagoda's art is more
than contradictory and there was never lack of arguments about it. His art has long been living its own life; his paintings are
part of numerous collections.

«When critics differ in their opinions, it means the artist is true to himselfs. Myroslav Yagoda, of all people, was always
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true to himself. His unique work and life stand out against the background of ancient Lviv. Moreover, concerning his art, critics
have more than different opinions.

«Any art does not do any good». Still, it shapes us into human beings. Myroslav Yagoda's works always border on
understanding and reading. They are irritatingly-intriguing, intimidating. An ordinary spectator does not profit from them, but
a connoisseur may sharply change his value-oriented vector...

Myroslav Yagoda's work is free from what we call «court luster”, his conception is a denial of any rules and norms. This
anarchic component is prevalent in all his works, which the author did not care to preserve. His aim was the creative act
itself, which he viewed as self-realization. This is a primary-primeval self-assertion: «I am an artist, | am creatingl» Everything
else is unimportant. His graphics serves as a beginning of this dimension and is especially intense in this sense. It is a core of
the later paintings, where layers of colour increase the intensity of expression. Graphics appears as a raw nerve, that carries
a creative spark, it is a naked, unomamented idea. Achromatism puts even more emphasis on the problem that lays bare
before the artist. The purpose of the artist is to clearly identify the idea. There are minimal means but maximum emotions and
meaning. Art alone makes such things possible, when a symbol surpases logical equality.

Myroslav Yagoda's graphics is a line that lives its own convulsive life and a motionless, totally unpredictable stain. Whole
surface of artist’s graphic sheets looks like his psycho-emotional diary with its harsh broken curves and stains that my seem
absurdly spontaneous or even accidental. However, as we study each sheet in detail we read a perfect dramatic story with a
cause and effect relationship and purport. Among stains and broken curves we can define different independant or interrelated
characters. There is nothing optimistic here, these sheets are records of the apocalypse of human spirit and physical body;
the whole inner world is exposed. It is very difficult to decide what better illustrates this: his characters” «<monologues» or their
interaction. This question is better left unanswered.

An artist dismisses «discoveries”, for example technically difficult etching. His art must not be impaired by time or
technological-technical element. When there is an idea, it must instantly take shape. These graphical sheets were created
this way, they mirror artist's personality, his creative core. There is no time for a burin or acid etching. His thought serves as
a burin, the idea is like acid, that burns spectator’s eye with its wild raw nerve. If fauvists were once considered «wild» and
excessively provocative, then Myroslav Yagoda needs an «exclusive» label... His case is unique, because his works subjugate
everything else. Coming face to face with them one is left in doubt about who is the real spectator, while these sheets have
full knowledge about human nature and ifs sins.

Myroslav Yagoda's works provoke emotional awareness, as they are rich in deep depression and melancholy, since
they perform a biotomy of all living things without any emotional component which is usually present in the works of art.
The author’s view has neither mercy, nor condemnation. The artist is not a judge, he is an unbiased witness, who brutally
represents reality.

This is perhaps what art should be on the border of centuries and millenniums, not wearing any rose-coloured glasses and
without extravagant adornments. In any case we have the works of art which are disturbing, cause not a whirl but a storm of
emotions and contradictions. Lo and behold, time has already started its eternal work of dotting the i's... We can only wait
and see what passes through its millstones. We are mere passengers in a boat across Yagoda's Styx-spleen and it is rather
disheartening to lean over the board or take water from the depth.

1.Baudelaire, Charles. Paris spleen. Essays
2 Wilde, Oscar. The Picture of Dorian Gray

Ivan Dudych






=

: ';""l'
II‘\:’ y
k v
VI

i/

e
S
4

-.."--"‘*—\

./

ago
KaTanor
exhibition
BUCTABKM
catalogue

) 4 | ‘:-
Yl i
X oy q . ‘-,;‘-f_,.f” »
d e » s s
1y v Xd \y s
o Yy )
5 "W, '\ N /
A " i | I.._ Ay ‘ X
. . o ".'.‘ 85 i .f__. _’r_
LY/ K dhrg,
Y ‘ F =
j 7&' :
/ (i
,

DOCNOR, 7T
oslav

G



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae roga (1957-2018)
Toit, wo iige poporoto meptBux, lManip, Tyw, 43 x 56 cm

Myroslav Yagoda (1957-2018)
The one who walks the road of the dead, Paper, ink, 43 x 56 cm
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Mupocnae fropa (1957-2018)
Conpar, Manip, tyw, 30 x 40 cm

Myroslav Yagoda (1957-2018)
Soldier, Paper, ink, 30 x 40 cm
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Mupocnas roga (1957

be3 Ha3BHM,

A2 x 60 cm

Tyw

Manip,

Myroslav Yagoda (1957-2018)

Paper, ink, 42 x 60 cm

I

No name
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Mupocnas fropa (1957-2018)
bes Haseu, Manip, tyw, 42 x 60 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 42 x 60 cm
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Mupocnae roga (1957-2018)
bes Haseu, MManip, tyw, 42 x 60 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 42 x 60 cm
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Mupocnas fropa (1957-2018)
bes Haszeu, Manip, tyw, 42 x 47 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 42 x 47 cm
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Mupocnae roga (1957-2018)
bes Haseu, MManip, tyw, 41 x 61 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 47 x 61 cm
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Mupocnas fropa (1957-2018)
bes Ha3zeu, Manip, tyw, 41 x 61 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 47 x 61 cm
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Mupocnae roga (1957-2018)
bes Haseu, Manip, tyw, 40,5 x 43,5 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 40,5 x 43,5 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

==
e
‘_
/
ity
iy

“ U@ as

Mupocnas fropa (1957-2018)
bes Haseu, 1988, Manip, tyw, 24 x 35,5 cm

Myroslav Yagoda (1957-2018)
No name, 1988, Paper, ink, 24 x 35,5 cm
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Mupocnae fropa (1957-2018)
bes Haseu, MManip, tyw, 38 x 46 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 38 x 46 cm
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Mupocnae fAropa (1957-2018)
Benuka nogopox, MManip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
Great trip, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 43 x 48,5 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 43 x 48,5 cm
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Mupocnas fropa (1957-2018)
bes Haszeu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnae roga (1957-2018)
bes Haseu, Manip, tyw, 33,5 x 46 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 33,5 x 46 cm
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Mupocnas fropa (1957-2018)
Mokunytuit gim, Manip, Tyw, 43 x 61,5 cm

Myroslav Yagoda (1957-2018)
Abandoned house, Paper, ink, 43 x 61,5 cm
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Mupocnae roga (1957-2018)
Mornag 3 nboxy (a waekono 3Bipi), Manip, Tyw, 43 x 31,5 cm

Myroslav Yagoda (1957-2018)
A view from the cellar (while animals are around), Paper, ink, 43 x 31,5 cm
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Mupocnas fropa (1957-2018)
Noguua-puba, Monip, tyw, 43 x 61,5 cm

Myroslav Yagoda (1957-2018)
Human-fish, Paper, ink, 43 x 61,5 cm
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Mupocnae roga (1957-2018)
Mogopox ntaxa no Ginitoun citax B 3ikuyi mepreoro, Manip, tyw, 43 x 61 cm

Myroslav Yagoda (1957-2018)
Bird's journey within seemingly white nets into the pupils of the dead, Poper, ink, 43 x 61 cm
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Mupocnas fropa (1957-2018)
bes Ha3eu, Manip, tyw, 43 x 61 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 43 x 61 cm
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Mupocnae fropa (1957-2018)
Bopoxka. Kapra tapo, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
Fortune-teller. Tarot card, Paper, ink, 30 x 43 cm

50



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

LN

Mupocnas fropa (1957-2018)
Y6oruii, Usuutapuuit wonosivok, Manip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
Wretched, Cemetery man, Paper, ink, 30,5 x 43 cm
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Mupocnae roga (1957-2018)
Aeepi, 1987, Manip, tyw, 43 x 30,5 cm

Myroslav Yagoda (1957-2018)
Door, 1987, Paper, ink, 43 x 30,5 cm



Mupocnag Aropa (1957-2018)

3anisna 6pama, Manip, Tyw, 1990, 43 x 30 cm

Myroslav Yagoda (1957-2018)

ink, 1990, 43 x 30 cm

Iron gate, Paper,
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Mupocnae roga (1957-2018)
Wnax pospoenna noera, 2001, Monip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
The path of poet’s dissociation, 2001, Paper, ink, 30 x 43 cm
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Mupocnae fropa (1957-2018)
bes waseu, lanip, oniseus, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, pencil, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
Meptee mope, MManip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
Dead Sea, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
Mnay crpavenoi nraxu, O6esrnasnenns, Manip, Tyw, 30,5 x 43 cu

Myroslav Yagoda (1957-2018)
Cry of the executed bird. Decapitation, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
flauk-nonara cam cobi Bukonae amy (aoctopoHua), Manip, Tyw, 24 x 36,5 cu

Myroslav Yagoda (1957-2018)
A tongue-shovel will dig its hole by itself (two-sided), Paper, ink, 24 x 36,5 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30,5 x 43 cm
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Mupocnas fropa (1957-2018)
bes Haseu, Manip, tyw, 30,5 x 43,5 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30,5 x 43,5 cm
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Mupocnae firoga (1957-2018)
Micua pankosoi 3opi, 1987, Nanip, tyw, 43,5 x 61 cm

Myroslav Yagoda (1957-2018)
A song of the morning dawn, 1987, Paper, ink, 43,5 x 61 cm
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Mupocnas fropa (1957-2018)
bes Ha3eu, MManip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
bes Ha3eu, MManip, pyuka, 30,5 x 43 cwm

Myroslav Yagoda (1957-2018)
No name, Paper, pen, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
3emnsa, Manip, tyw, 30,5 x 43 cm
Myroslav Yagoda (1957-2018)
Soil, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes naszeu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
Motik koxauusa, Manip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
Stream of love, Paper, ink, 30,5 x 43 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
bes Ha3eu, MManip, tyw, 30,5 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30,5 x 43 cm



KATANOT BUCTABKM MUPOCTIABA 4roin
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Mupocnae fropa (1957-2018)
Tepninua, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
Anguish, Paper, ink, 30 x 43 cm
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Mupocnas fropa (1957-2018)
bes Ha3eu, Manip, tyw, 43 x 30,5 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 43 x 30,5 cm



KATANOT BUCTABKM MUPOCTIABA 4roin
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 30 x 43 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas fropa (1957-2018)
Moe3awunii nogux, Manip, Tyw, 43 x 30,5 cm

Myroslav Yagoda (1957-2018)
Crawling breath, Paper, ink, 43 x 30,5 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, tyw, 42 x 30 cm

Myroslav Yagoda (1957-2018)
No name, Paper, ink, 42 x 30 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Pika mepreux, Manip, tyw, 43 x 31,5 cm

Myroslav Yagoda (1957-2018)
The river of dead people, Paper, ink, 43 x 31,5 cm
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Mupocnae fropa (1957-2018)
bes Haseu, Manip, oniseus, 42 x 30 cm

Myroslav Yagoda (1957-2018)
No name, Paper, pencil, 43 x 61 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

bes Haseu, Manip, oniseus, 42 x 30 cm

Mupocnas fropa (1957-2018)
Myroslav Yagoda (1957-2018)

No name, Paper, pencil, 30 x 42 cm
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Mupocnae firoga (1957-2018)

bes Haseu, Manip, oniseus, 42 x 30 cm

Myroslav Yagoda (1957-2018)

No name, Paper, pencil, 42 x 30 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas fropa (1957-2018)
MoxopoH, Manip, oniseus, 30 x 42 cm

Myroslav Yagoda (1957-2018)
Funeral, Paper, pencil, 30 x 42 cm



Mupocnas Aropa (1957-2018)
lcye Xpucroc (pparment), 1985, Manip, tyw, 30 x 43 cm

Myroslav Yagoda (1957-2018)
Jesus Christ (fragment), 1985, Paper, ink, 30 x 43 cm
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