KATONOr

BUCTOBKW

o e

Mlesis 2019



Opraxisatopu BUCNOBNIOIOTL WHPY BAFYHICTL 30 MIATPUMKY NPOEKTY:
Hesanexnomy kynsTyponoriunomy xypHany ¢l
bopucy Tpinbosy

Muxainy Kynisnuky

Cranicnasy Cinantsesy

Masny Xob63erw

borgany Xobsew

Jopani Cmarno

Ceitosapi Qininosuy

Mapeky Binbynncskomy

Mapti Kosans

Opraxisatopu BUCNOBNIOIOTL NEPCOHONbHY BARYHICTS 0COOAM, FKi SOKAOAM CBOTX 3yCUNL KO PEAni3auii npoekTy:
leany JDyauuy

Tanuui XopyHxii

Iuni Omutpyk-Copoxrei
Tapacy Kameubkomy
Onii Ocrposcskii

lhui babnoa

Bacunio Mauky
Bikropii Xonctuninii
Okcani Frosuni

Terani Mukutun
Hatanii babanuk
Hatanii Kpoxic
Angpino Pubui

Luntpy Tanxi

Imutpy Koworosy

Mignucaro no spyky 12.01.2019

®opwar 844108/16. Manip kpeiizosanmit. Jpyk odcetmt.
YmosH. gpyk. apk. 7,98 Obn.-aug. apk. 5,46.

Haknon 500 npum.3am.04-18.,



Mupocnas, droga
KATANOor

BUCTOBKW



Bucroska sigkputa sig 21 bepesns go 21 tpasua 2019 poxy
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Mupocnae fropa (1957-2018)
Astonoprper, lMonotwo, onis, 1992, 55 x 50 cm

Myroslav Yagoda (1957-2018)
Selfportret, Canvas, oil, 1992, 55 x 50 cm
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Mupocnae fropa (1957-2018)
Astonoprper, Monoto, onis, 76 x 60 cm

Myroslav Yagoda (1957-2018)
Selfportret, Canvas, oil, 76 x 60 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas firopa:
«CoHawHukm sau lNora Tpeba
NOKA3yBATH PA3OM 3 MOrO
BYXOM»

«la tristesse durera toujoursy
«Teyans Gyae BiuHOIWO»

OcranHi cnosa BiHcenta saw lora

Pywaioun 8 gopory, Haieaxye 3pobutH nepwwit kpok. Posipsatu nenexy Gesyacca Ta 6e3noMHOCTI — Yacy Ta npoctopy. A
NPO T€, O MyLLY PAHO YK MI3HO 3pOBUTH LM NEPLIMI KDOK, MEHI 30AETHCA, 4 3HAB 3aBXaM. | 308Xy OyB HENEBHMM, UM TOM Milt
KPOK Byae rigHUM THX NPOCTOPIB TA OBLKPIB, Kyau Myly CTYNUTA. A HLWAOCH NPO HEHaYe Ayxe NpocTe — CTyMUTH BTG MaMXe
HEMMOBIPHOMY Y HOLLI LIMHIYHI 4aICK NbBIBCBKOMY BOCNIAHMKY perioHis semvkux epeceit Mupocnasy Arogi (1957-2018). Crynuy,
3BICHO, HE HOABY, TOK AK BiH, 60 HQ Te Hi BiEBAMM, Hi CHOTM HE MQIO — KOXEH /e CBOIM LUASXOM — ane CTYMUTU B HOTO CMlif XO4A
6 sipTyansHo, post factum. Mpo csir wnax Ha sunpasaarks — Imanyin Kawt (Immanuel Kant, 1724-1804) xoame yreptumm, o
HYZOTH, TUMM COMMAMM LUASXOMM, OBHOK HOTO MOSTHUKOBE POM3YBOHHA MiX KeHircheprcokum yHIBEPCUTETOM T NOMELUKOHHSM
BIOMIONHMKA BPEWTI-PEWT MPUBENO A0 OCSTHEHHS CyTHOCTI peyedt y cobi. [licna sosepwenHs semHoro wnsxy Mupocnasa
Aromn Bxe BCIM CTANO, 3 YCIEID NPOHUSNMBICTIO, OYEBMAHMM Te, WO MUPOCIAB y HAWI «UMBINI3OBAHI YOCK, YOCK NPOrpecy Ta
NPOUBITAHHSAY MPAKTUYHO XPECTOMATIMHO MOBTOPUB XMTTEBY TPOEKTOPIIO, OKPECTIEHY LUE OHWM BiAMOAHMKOM — BiHceHTom
saH [orom (Vincent Willem van Gogh, 1853-1890). HenapemHo oaHe 3 nporpamux nonoteH fromy Tak i HO3MBAETbCA —
«Conswwmmkm aH [ora Tpeba nokasysat pasom 3 ioro syxomy. Lle npo wnsx xyaoxHmka. CNpaBXHLOTO, YECHOTO XYAOXHUKA.
xui wnsaxu Bynu He Taki opaMHapHi, Ak y KaHTa — 3 npucTynamm 6OXesinng, 3nuaHImu, eKCIPECHBHUMM BUOYXAMM — BCIM, LLIO

HanexuTbcst cnpasxHiM. LLLe oamH «iHakwwity, akuit, sk Ha MeHe, Bansbkuit 1o wasxis Mupocnasa Aroan — Xopx Pyo (Georges
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Henri Rouault, 1871-1958) iiwos y Tomy camomy Hanpsmky. [1po HbOTO AKOCh FOBOPHTHLCA MEHLLE, NPOTE BiH HEHAYE Nepeaas

noamx eig Benkoro Bincewta, nocninoermkom sxoro bye. Komm srac Pyo, Hapomuecs droaa.
HAPOKEHHSA

«[ycrite mere o [peropa, ue x misi HewacHmi cut! Hesxe Bu He posymieTe, Wwo 5 nosuHHa nitw 4o Heoro?» — [perop aymas, wio,
o4esuaHo, i Hacrpasai 6yno 6 fobpe, K61 MATH MPUXOANNQA O HOIO, 3BUYAHHO, HE KOXHOTO fIHS, QUlE, MOXIMBO, PA3 HA THXAEHb.»

®pany Kapka «llepetBopernsy

Mupocnas Akosuy Aropa Hapoanscs 23 ceprng 1957 p. y cenmui lipHuk, wo kono Yepsororpana Jlbeiscskoi obnacti.
Marv Bipa lNetpisHa — marikka, sk Hasusas ii Mupocnas.

Y 1986 p., kaxyTb, 8iH 3aKiHumMB YKpaiHCbKui nonirpadiunuit iHcTuTyT im. lsana Oenoposa y Jlbeosi. Mexe nosHaiommnm
3 Mmpocnosorv\ Arogoto HeemoB3i micng. | CNPUYMHMBCS [O LbOTO BiYHMI [st YKpoTHM NepCoHaX MAHAPIBHOTO HAMIBMOETQ,
Hanisdinocoda, wo pennikye sinomuin apxetun Ckosopoam (1722-1794) = XuTOMAPCbKMIA GBTOP | NITEPATYPHHIA TYCOBLUMK
IOpo Tynss (1956-2002). 1Opko 6arato MOROPOXYBAB, BiB ACKETMYHMIA CMOCIG XWTTA, Cnosinysas dinocodiio neTpuamy,
MaKOTO, icuxasmy. A Ha Toi yac came Xutomnp cnpomircs — 3asaaku Banepiio Lesuyky (1939), ssicHo — Ha csoio um He
HOMBINbLL Ty4Hy HO Ti YOCK NiTePaTypHY WKomy — XUTOMMPCBKY LWKOAY, FKa rypTyBanacs He nuwe goekona Banepis LLesuyka,
O MOTIM | Y4 HE MEepLIOTrO HE3ANEXHOrO, NPUYOMY OQILIHHOTO, NITEPATYPHOTO BUAAHHS — XypHany «Asxex!y. «Asxexly —
uxomms y Xutomupi is 6epesns 1990 no mcronana 1998.

IOpko, AK NiTepaTYpPHUIA MEHEMKEP UM QTEHT, LWYKAB KOHTOKTM 3 [OBOJ 3AMKHYTOKO TPYMOK NbBIBCHKMX IHTENEKTYANIB Mif
ymogHowo Hazsowo «Jlbsiaceka wkonay (Irop Knex (1952), Mpuropiit Komeskuit (1950), IOpiit Cokonos (1946), Kocts Mpncaxruii
(1936-2015), Tapac Boswsk (1957), Irop Mogonsuak (1962)).

Toni 7 rotysas nepui camsuaasHi Homepu He3anexHOro KymbTypOnOMYHOTrO XypHany d. | nepLle 3 HUX BUMLWNO Y
keitHi 1989 poky. Xoua rotysanoca 30 gea poku. Otox IOpko, npauoioun pasom 3i MHOIO HOA HACTYMHUMMA HOMEPAMM
CAMBHMAOBY, AKOCh 30NPOMOHYBOB MEHI 30MYYMTH 1O BUAAHHS JIbBIBCHKOTO XyAOXHWKka Mupocnasa drogy. A AWNoca Npo XyaoxHe
ODOPMIEHHS LIbOTO COMBMACBHOTO BWAGHHS — § HAMONSTAB HA MOTO ECTETUYHMX 30COAAX | COME LWYKAB MOAMHY, KO MOTIQ
6 CTUNi3yBATH HOCTYMHMI HOMEP. DO X TeKCTM Takux KynbTOBMX N9 MeHe Ha ToM yac asTopis, sk Maprin Taierrep (Martin
Heidegger, 1889-1976), Tanc leopr lanamep (Hans-Georg Gadamer, 1900-2002), Kapn Acnepc (Karl Theodor Jaspers,
1883-1969), Maynb Lenan (Paul Celan, 1920-1970), Inrebopr baxman (Ingeborg Bachmann, 1926-1973), Epix Kepcrhep
(Emil Erich Kastner, 1899-1974), Tanc-Marnyc Enuencbeprep (Hans Magnus Enzensberger, 1929), Bironsn lom6posuy (Witold
Gombrowicz, 1904-1969) — a #wnocs came npo KynbT — HAAEXANO BiANOBIAHO CTMi3ysaTu. [lonepeaHso s BMKOPUCTAB
rpadiky AHatons CrenaHeHka — e ofHiei kynsToBoi dirypu y nbeiscekomy anpeprpayHai 1970-80-x pp.

Topi penakuia KypHany I» sHaxogunacs y maiictepi, sika dopmansHo Hanexana nbsiscskomy rpadiky Iropio Mogonsuaky
(1962), onHak Gyna Hawoio cninkHolo, 60 BiH Mas iHwy. OTox, lyasb 3anpocus Monomoro rpadika KO MAVCTEpHi Ha By
Yexicris, 18. Hum BusBuMBCS myxe npuemHuit, 3 10OPOK MOCMIKOK TA OuMma AeHdi. [lam'aTaio, Wo A0 MeHe MpuiLWOB
OLWATHWIA Monoauit Yonosik, ayxe noaibrui no Bepnera (Paul Marie Verlaine, 1944-1996) -y Ginux napycuHOBKX WTQHAX,
Bmckyyobiniin copouui Ta Sckpasomy yepsoHomy ceetpi. [icna poamosu KOpKo, sk BiuHKI CKOBOPOAQ, 3ANMLMBCS HOYYBATH
y MaitcTepHi, a mt 3 Mupocnasom nonpsmysan o gomy. Monpu Te, wo Mupocnas eumspos sk ewai, siH He 3a0ys
KMHYTW HOTSK HO CBOKO Wu3odpeHiio. 9 ue cripuitHas gk MogHMi akcecyap. Hy sk mir monopui MucTeus 3 npeteHsismu Gytu
NPOCTUM TbBIBCbKUM FOTYCEM — [XXEHIKMKOM 6e3 POA3NHKM. A o moxe 6\/TM KPALLMM Bif Lumsod)peHiT. Ankoroniam Bxe 6\/B

BaHanbHiCTIO | He Mas HanexHoi BuwykaHocTi. [po CHIO M1 sHanu nuwe 3 npecu. Cyxotn Bynu piakicTio = Mu Tak aymanm,
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60 6y monoammu. OTOX, 3anMWIANACH NKLIE WH30DPEHIS — BCE X LIOCh IHTENEKTyanbHe, raaany Mu. Posifnmncs mu Ha posi
syn. Konepruka Ta npocnexty JleHina (tenep npocnekt Csoboam), HOMOBHBLIMC NPO 3YCTPIY Y HBOTO B MAMCTEPHI HQ BYA.
Mapuetika, 6 (tenep syn. Tepwakisuis) HACTYMHOTO AHS.

3 yporo PO3N0OYANMCS MOI MOCTIMHI BIABIAMHM AOTO MAWUCTEPHI, O TOKOX AOrO BIi3UTH O MEHE JOAOMY ~ TOLI NPUAOMM BLOMA
CTQMM Yy MEHE MEBHUM PUTYQSIOM, YePe3 KM NPOMINO Ge3niy Moaer, Wo TBOPUIM TOM YaC, HOW YaC...

[Ina MeHe He Byno YMMOCh EKCTPAOPAMHAPHUM BIIBIAYBAHHS TBOPYMX MAMCTEPEHb HA Miggawiwsax, sk y Irops Mogonsuaka,
YW B MUBHULAX, K BITPOXHA marcTepHs Irops Knexa Ta Tpuropia Komcekoro, un y Esrena Pascekoro (1966). Y cosercoki yacu
ue Byna abconioTHa Hopma i Benuke 6naro. Jiuwe MacTuTi KoNaBOPAHTH 3 COBETAMM MOMM MATH MARCTEPHI HA nosepci. Tak
COMO MeHE 30BCiM He LIOKYBOMM OpaM LLLypiB, SIKi BBAXAM LEH NPOCTIP CBOIM — Yy MOEMY AOMi Byno Te came, OTOX My SKOCh
ninvnn 3 Hammn npoctip. Cnyckaioca y cytepern — Kopuaop, nepui sepi Haniso. Mupocnas Biakpusae. Y HbOrO, SK 30BXMH,
HakypeHo. MaiictepHs cknopaetsest 3 18ox kimHaT., OueBMmHO, Lie HEAABHO Le ByNo MOMEWKAHHS AKOrOCh ABIPHUKA 4M
BAHTOXHUKA — TOK MPU COBETAX XMNA HE OAHQ NMbBIBCHKA POAMHA. Y MepLuilt KIMHOTUMHI AMBQH, CTiA | CTENAX i3 KHUFAMM — LLO
HE 30BX[M XAPAKTEPHO NS XYAOXHMKIB. Y Apyrilt BNOCHE MAMCTEpHA, O BOAHOYAC | kybno, ae Mupocnas cnas.

Orox, nepla kasa, neplumit KoHbsik. MUpOCIaB, Ak 30BXAM, HE HOATO OXO4E MOKA3yE nepLui rpadiku. |, wok — ane Mosuy.
[oTim nepexommmo f0 MaicTepHi. Mpocnas po3ropTae HA Mignosi BenM4esHi NoAOTHA. | 3HOBY — WIOK — MOMOTHA eniyHi,
HOANOTYXHi, My3€iHI Y HOMBULLOMY CEHCi LLbOTO CIOBA, 30BCiM HE XOPAKTEPHI AN «KAMEPHOTO» | B YOMYCb AYXE MILLAHCHKOrO
un 6yp>Kyo3Horo NbBIBCLKOTO CTUAMIO. Tum BinblL B 4OC HALOHANBHOTO BIJPOMKEHHS, KON BCE HALIOHANbHE AyXE NPOCTALbKM
QCOLIIOBANOCA 3 ETHOrPadi3MOM y BCX 1Oro npossax. Mosa romn Gyna pomMKQNbHO (HWOK — TOK HOLOHAMBHOI, AK
HQUIOHQNbHMM € Binb KOXHOT MOAMHM, Qe Lie MOBQ MIKOAMHM, 9K PO3MOBASE 3 YUMOCh, IO € NO3A CBITOM MioauHu. 3 Teopueme
3 Iussonome 3 bonem, Hectepnimm bonem scepemnti cebe? Yu 3 namue 3i mHoto? OmHim CIOBOM, PO3YMIHHS TOTO, WO 5
MQIO CMPABY 3 YMMOCh EKCTPAOPAMHAPHUM, Y MEHE BYNIO MOUYMHAIOUM 3 NEPLLOT MUTI, KOMM 4 Nobaums nepuui Horo rpadiki Ta

nepLi NoOnoTHA.
NCUXOAENIKA

«Houi s oni [perop nposoaus masixe 6e3 cHy.»

®pany Kagka «[lepetsopenrts»

3BiCHO, TPOXM MBYBOMIO MOrO CTOBNEHHS A0 Lyx TBOPIB. BiH 3ampocTo 3HimMas ix i3 nigpamHukis = 60 MPOCTO He MaBs
iHWMX. 3 YOCOM Ue CTano HOro GIPMOBMM CTMNEM. TaK COMO, SK MOTO «DIDMOBMM CTANEM» CTAMM rpubOK, AKWi MOINCB L
OHTACTUYHI NOMOTHA, KPAKIMIOP, TPILMHK, WO NOKPHBAIK NONoTHO, 60 MMpPOCNaB CTABMBCS AO HUX AKOCH HELLAAHO, MOXe
MI0TO, 9K 10 HEBAXaHMX CBIOKiB. ANOTE030M HOro «BIiPMOBOTO CTWMIOY CTANM NEPHOPMAHCH, AKi MOASTAMM Y TOMY, WO Npu
PO3TOPTOHHI HOTO MOMOTHA TW 3ANMLABCA OCTAHHIM MOTO TMSAGYEM — «MOAOTHO ocunanocs y Tebe Ha ovax» — Broako
Kaydmar. Moxnmso i nonoTHa AiHCHO ByaM CBIAKAMM, HEBAXAHMMM CBIAKOMM IiHCTB, aki Mupocnas xoTiB paaLle NpuxoBaTy.
A, MOXMMBO, OCTQHHIM MsaaYem TBOpYOro akty Mupocnasa droam 6ys cam frona? | nonoTHa, aki NOCTABAMM B QKT TBOPIHHS,
ke He Byno MUCAHHAM KOPTMHHW, O BAACHE NePGOPMAHCOM, By 3HAYHOI MIPOID NMLE BTOPUHHMM MPOAYKTOM, PELITKOMM
ioro TBOpYOI camopeanizauii. Yum gani, Tum BGinblue 9 cxunbHU 6auMTH Arosly came Ak TBOPUS reneHinris. | He nuwe 3 orngay
HQ Te, 5K BiH 3pexuncepyBaB CBOE xuTTs. [eneHinr ioro TBopuoro xmTts Tousas 40 pokis. A came 3 ormsay Ha Ti, Sk Npasuno,
COMOTHI reneHiHrM, MPOAyKTaMM Aikux i cTamu Horo nonotHa. Ocobrmeo Ue cTocyeTbes ioro pesomiowiiHoro nepiogy 1980-90
pp. BiH He BMMMCYBAB NONOTHA, He BABMBCA 3 HUMM POKAMM, SK MPABMAO, Lie BYB HANAZ TBOPYOTO LAY, 3MILIAHOMO 3 POAICTIO

uu Gonem moti. locuTb nuLLe KMHYTM OKOM HO PO3MAX HOTO MMUCbMa, Wob ue nobaunTu. Yacto ue sacturma y Gbapbi muTb.
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9K y n3eHcbkx NoeTiB. | TaK CAMO AK Y HUX, HOMBAXIMBILLMM € HE CYBil i3 BIMCKABHYHO 3AMMCOHMM BIPLIEM, O MUTb TBOPIHHS,
5Ky MOHOX Neflb BCTUrOE 30QiKCYBATM TYLILWIO HQ CyBOI. rofa He Mir Gy NUCaTy iHaKwWe Y Ti, AyMQto, KOPOTKI MTI TBOPIHHS.

Tomy B MeHe i 1OCi 3QNMWAETLCA 3AMUTAHHS, HO 9ke Aroaa BiaNoBiai BXE HE AACTb, O MM HLE ry6MTMMeMocs1 y BEPCiax —
YuM MOB 3aBepLIMTMCA ang Mupocnasa droam TBOpUMI GKT = HOMMCAHMM NONOTHOMES Y4, MOXeE, METOIO HOTO TBOPYOTO KTY |
BYNa TO MUTL TBOPIHHS, KOMM BiH HE CTifbKM MMCOB CAME MOOTHO, CKIMbKM BUKIMKAB i3 COKPUTOCTI TOro, XTO Mir 4QTH Bianosigi
HQ MOTO He nuwe nekydi, ane i nekenbHi sanutanks. A ix y Mupocnasa, saaetscs byno Ginble, Hix y nocronutoro. Xopctka
nong weapo yainuna Mupocnasy. Otox, gk Ha MeHe, 419 M1pocnasa CyTh TBOPYOCTI NONATANG Y COMOMY GKTI 3QMUTYBAHHS,
BMTSTYBOHHA BIAMOBIMI, 3MYLIYBAHHS O BIANOBigi — i TO He Hac, cmepTHux, a Korocs IHworo. Hacnpasai cmeptHi Gyin 3a
MEXAMM HOrO NMPAMOTO iHTepecy. Tak, BiH iHKOMM Bpascs nucath «noptpety — 60 Bys Wweapum, npobyBas BinAuMTUCH. ToMy
Ui «MOPTPETMY TOKI UiHHI — e AywesHi Biapyxu Mupocnasa.

OnHak #oro TBOPYICTL 30HAYBANA 30BCIM iHWI npocTopu — npoctopu Bemkux €peceit. Bin 3 Hagmoncskowo HaTyrowo
npobysae poctykamca, suaeptn Octatouni Bignosigi Ha Crpawki 3anuTaHHS, HO 30NUTAHHS, SKi HOBITH MOMUCIMTM, HE Te
O NOCTOBUTM, 3BUYHMM d)inidep He 3naThuit. Li sanuTanHs CTPALLHI, 60 KOXHa icToTa CYLLa PO3yMi€, WO BIANOBIAI HA HMX
cyronocki Tm, sii otpumas lsan 3 Matmocy (IBan cun 3eseneis — Moxawak) y csoemy Anokanincuci (O6'senenni Ca. lsaHa
borocnosal: «...i ocb mBepi HA HEBI BiRYMHEHI, | NEPLMIA TONIOC, WO 8 YyB HOTO, K CYPMY, LIO 30 MHOIO FOBOPHB, CKa3aB: «lam
ciopu, i 9 T0Bi NOKaxy, WO CTATMCA MOE MO LbOMY...

3 oSy HO BCE MOMEPEIHE MOXHA 3ALATUCS Le 1 BiNlbll AMBHUM 3ANUTAHHAM — O Yu IMwwe cam Grona BpaB yuaCTb y UM
HIYHMX TENEHIHTaX, AKi 30BEPLIYBATMCA NOABOIO HOr0 nonoteH i rpadike OuesnaHo, Wo BiH 3 4MMOCh GOPOBCA. 3 XBOPO6OID?
3 ¢BOEIO PO3LLENIEHo 0cobUCTICTI? He 3abyBaiMO, WO WM3oGpeHia — ue posLenneHicTs. PosuienneHicts Ha BOX, TPLOX...
Y 3 Tum, XTo moxe natv Ocratouni Bignosiai Ha Crpawsi 3anutannse Kotpuii is Aron suampas ui Bignosigi y Hsoro — To#,
LIO i€ XQNOBCA 30 CONOMUHKM PALIOHANBHOCTI, YW TOM, WO CKPErOTaB 3y6AMM, AMBNAYMCH HO HBOTO 360KYE

[Motim Aroaa 3aMpas NONOTHO 3 NMIAPAMHMKA, CKPYYYBOB Y CYBil | 30KMAAB HO MOMMUi. TAK HOKOMMYMNOCS MACA MONOTEH,
SKi HE PO3TOPTANACH POKOMM YW 1 AECATUNITTAMM, MEPKIM, THWM, ocunanmcs. Y npubepirae drona ui exksopuncy ana cebe,
YW XOBAB Y LMX CyBOSIX LLUOCh, IO HE XOTiB, WOO BUXOAMNO HQ CBITNO [EHHE, YM, MOXE, HANIBCBIIOMO 3AMITAB CNigyu CBOTO

COPOMY — XTO 3HQ... Moxe came TOMy, BXe OTaMuBLIMCh, Ha no3ip rpas sap'sta. LLLob siguenmnmca. LLLob He nporosopummcs.
TERRIBILIS MUPOCJIAB roZA

«HecroaisaHo wocs MPONETINO NEPE HIM, NIETEHBKO BNAO # NOKOTUNOCA No nigno3i. Lle 6yno a6yko; sigpasy 3a HAM noneTino

apyre. [perop nepenakaqo symmnmscs, rogi 6yno Tikatv gani, 60 X 6aTbko HOAYMAB WYPAATH B HbOro S6ykamu. Bin Hamxas ix nosHi
KMLWEHT 3 MUCKH, IO CTOSNA HA ByeTi, | Tenep Kuaas OfHE 3Q OAHMM, MOKM LLO HE AYXe MPMUimoYmcy. Hesennki yepsoHi sbnyka, Hibn
HOEEKTPM3OBAHI, POSKOYYBAMCh MO MiAIO3], HATUKQIOYMCh OfHE HA OfHE. 1a OCh OAHE NEreHbko kuHyTe 56myko sayywio 8 [peropa, ane
CKOTUIOCS, HE 3ABACBLLM HOMY LUKOAK. 3pA3Y X 30 HUM MONETINO APYre i MpOCTO-TaKkM BIpy3no /omy B cmHy. [perop xoris nistv aani,
HIbU CroAIBABCS, LLUO, KO BiH 3DYLNTL 3 MICLS, MUHETLCA CTPALLHMI 6inb, Ta JapMa: Tino #oro 6yno HQye NpMLWMNeHe A0 Mignory, i BiH
30M7iB.»

®pany Kagka «llepetsopernsy

Ane MOnomiCTb MOXE NepexmTH, Un 3IrHOPYBATH, | TAKI CepiosHi peyi. MonogdicTb ayxe NerkosaxHa — i, MOXe, Came ToMy
e € XUTTA Ha 3emrTi, 60 X 5KOM Mu BCi nepedtHamcs Tumu CTpowHUMM 3anuTarHamm | noyanu gasatv caigoutsa OcTatouHux
Binnosineit To... OTox, 9 GyB Le JOBONI NETKOBAXHWM, LOB, NOKMHYBLIM MARCTEPHIO Aroau, 3 NErKiCTio NOPUHYTH Y MOPHOTY

MAPHOT Ta nosnerHs sitpy (Exkn. 1:14; 2:11).
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3pewrtow | Mupocnas He nepebysas NOCTIHHO B AKTI TBOPYOTO 3QHYPEHHA — NPODAHHE XMTTA OMMBANO | HOTO BXE Tof
Haawep6neHy aywy. 38icHO, BiH NiPHAB y YopTOpUi Nt0BOLLB, B ANKOTOLHI deepii, y BUOYLOBYBAHHS TBOPYMX MAGHIB — PI3HOTO
POfly TBOPYMX MPOEKTIB — BNAro, Wo 3 YaCOM Binbll MPOHUKNMBA YOACTMHA NIbBIBCLKOTO CMPABAI TBOPYOTO, O HE JEKOPYIOHOTO,
HYPTY BIIOBMNQ «IHOKLICTbY, «OCTATOMHICTbY Aromu, i nonpu npupoaHWit ocTpax — a 6ostuca cipaeai 6yno i € yoro, SKwo
BECTM MOBY MpO CaMOro Arody i npo MOro MOMOTHA — MPOMHSNACA PECMEKTOM A0 LpOrO WOPA3 BCE CTPALUHILIOTO ANS HMX
yonosika. Cnasa npo «CTPALLHOTO» TQ «BEAMKOTO» Arofly noyana wmpuTmcs He Tak J1bBosom, sk 30 kopaoHom — y froam Gyna
cBost YkpaiHa, BiH He wykas cnaeu y Kuesi un Xapkosi. HbepHansHa maictepHs Mupocnasa Sroam crana yumocs Ha Kwrant
0cobanBoro micus y JIbBoBi — O Hei MOXHO GyNno MPUATM TifbkKM 3 BEMMKAMM IHTENEKTYanamMM 4u rypMmaHamu. [poctakis 1o
Arogy NpuBOAMTM HE BMNOAANO — BOHM 0G0 B CTPAXy CaXxamnucs, abo MpocTo Hivoro He posyminu. OTOX, GiHANbHHUIA BisuT
1o MaicrepHi Mupocnasa froam By iHTENEKTYQNbHOIO AyXe CNEUndIYHOI POA3UHKOIO Y4 HE ANA KOXHOTO CrIPABXHBOrO
IHTENeKTYana, Akmit MaB HEOBEPEXHICT 30BECTH 3i JIbBOBOM AKYCh IHTENEKTYQNbHY Yi METADI3UYHY NPUroay.

braro, wo 1990-1i 6ynu y TtBOPUOCTI Aropn sepwmHow. Llle Gys Bypemumit nepion exCNPECMBHOTO, LWANEHOTO,
MOHymeHTanbHoro dropn — Aromn-npopoka, Aroau-Koreneta, Aromm-lcaiti. Moxe sumatics, wo exuBaTM TaKi CEpPHO3HI
MNOPIBHAHHA € nepedinblUeHHAM. 3 ICTOPUYHOI NEPCNEKTMBM MIOACTBA — TaK. Ane y TBOPYOCTI BAXIMBA BHYTPILLHA iCTOPIS,
BHyTPiWHA BopoTbba 3 cobolo Ta |HwMM. 3a uielo BOPOTLOOIO MM, CNOCTEPIrAY], CNOCTEPITAEMO 330BHI | TilbkM MOXEMO
MiZO3PIOBATH, WO X AieTbcs BcepemuHi. OTOX, MOT Nigo3py WORO TOro, Aka GaHTaCMAropis Aisnacs 8 ywi Arou, Tinbku Bpsau-
rofy BUXJIONYIOYMCh HA MOTO NONOTHA TA CTOPIHKM MO0 NOesil, AAIOTb MeHI MIACTABY BAABATUCS LO TAKUX BIABAXHMX NOPIBHSHb.
Arona 6oposcs, 6oposcs sk Casn, wob cratm MNasnom... LLlonpasaa 3a ogieo ayxe ictotHoio pisuueio — Casn boposca 3
Anrenom oamH pas i Hasasxau ctas [lasnom, Toai sk drona pas 3a pasom sHosy nepetsopiosasca 3 Maena Ha Caena, wob
Bopotcs 3 coboto, 3 CBOEID WHU30DPEHIED, 3 CBOIM 0aBiYHMM ONOHEHTOM, KM TOK | HE BIAKPUBOB MENEHM, WO NPUKPUBONA
MOrO MUK — MOXNMBO BILKPUB B OCTAHHI MMTI XmMTT Mupocnasa — mMoxueo...

1990-1i droan Gynu OCBiYEHI BUOMBAMM, MAPEHHAMM, KOLIMOAPAMM — BEAMKMMU METAdI3MYHMMM nonoTHamu. He meHw
MOHYMEHTAbHOIO € | rpadika Aroan — MEHLWMIA PO3MID 30BCIM HE POBMTL iX MEHLI MOHYMEHTOMbHMMM. [TOEMHAHHS YepHi i
cpibna mw nems Npukpueae  6e3omHio aywi Mupocnasa, skuit He 3HQE, WO 3 COBOIO 3POBUTH, AK BUNIYTATACAE 3 NPUrOaM
CBOTO TiNd, CBOEI xsopo6w, NIOACBKOrO 60O, WO XMONOTUTL MO3a BIKHOMM HOTO MQWCTEepHi | NepioanyHo i 3aMBAE NO CaMI
BiHUA. A 30 BikHOMM, He 306yBaitmo, Baxki 1990-Ti...

Yu Grona camoyk? Ax Hisk. | He Tomy, Wwo Hasuascs y IHcTuTyTi apykapcTea. Bik, sik i Bci, sunscs y ®pancicko Toii
(Francisco Jose de Goya y Lucientes, 1746-1828), Bincenta san ora, Xaka Pyo, Ockapa Kokowku (Oskar Kokoschka, 1886-
1980). Hy i, 3sicHo, y Ppencica bekowa (Francis Bacon, 1909-1992), we oaxoro «camoyka» — sk iy ron, xusonnc Ppencica
bexoHa nepenae Tpareniio icHysaHHs. Lle csoro poay Kpuk, akuit He mae mex Ta kopaoHis. CIoXeTHWI  NpoCTip: He TBAPHHK,
He Mioau — CaMOTHI posuenipeHi irypu, Aki 303HCIOTb MK B AKOMYCb MOTAEMHOMY, IHTUMHOMY Micui. [epoi npeacTasneHi y
BUMALI BMPOAKIB, MOHCTPIB: OAHOOKMX, OE3PYKMX, OMMYTOBAHMX, YNEHUCTOHOTMX. v Baums droma wi nonoTHa B opuriHanie
3sicHo, wo Hi. OpHok ayxe nobpe 6aums BHyTpiWHIM 30pom. Llikaso, wo i ans Aromn, sk i wna bekoHa, oaHum i3 OCHOBHMX
moTueiB € poan’strs. [le Posinkytum € BiH cam. | Baw Tor, i Pyo, i BekoH HeHaue 3amuTyiots — cnosamm PosinHytoro «3a wo
meHe posinHytoy = ue 3 Tux Crpawnux 3anutans. LLLob notim sucHaxuswm cebe 10 PewwTv y TBOPHOMY 3QMHTYBAHHI, BIACTH
y Binuai — «Yomy T Mene nokuryse» (Mapk 15:34)...

Ane ue BHYTPILLHE — BHYTPILUHE COMOTO dropw.

NEPETBOPEHH$

«He 1peba Tinsku mapHO BUREXyBaTUCSY, — cka3as cobi [perop. CnouaTky BiH XOTIB 3CAAMTH 3 TIXKQ HUXHIO YOCTUHY CBOTO Ting,

Qne U HUXHA YaCTUHG, AKY BiH B3Qrani we He OaYmB | He MAB MPO Hel XOAHOIO ySBIEHHS, BUSBMIACS HaVHEPyXoMiwow. Bin npobysas
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Kibka pa3is, i BCe MAPHO, G KO, HAPELLTI, MaKXe PO3NIOTUBLUMCh, 3 YCIEl CHIM 3aKMHYB HU3, TO MOFAHO PO3PAXYBAB | 3 PO3rOHY
saapuecs 06 bunsue. Piskwi 6inb noka3as [peroposi, Lo Fkpa3 HKHS YACTUHA HOTO TiNa 30pas, NesHo, | HawyyTmsiwa. Toai BiH
cnpobysas moyat 38epxy | 06epexHo 0bepHyB ronosy Ao kpaio nixka. Lle siomy nerko Baanocs, i Bce Tino, xo4 ake Gyno WHPOKe i
BAXKE, MOBILHO [OCYHYNIOCh 30 FONI0BOK0. 1a KOMM TOMI0BA BXE MOBMCAA B MOBITPI, [perop anakascs, wo, K i fani Tak byae CyHyTucs, T0
BpeLUTi BrIage i Xib Tilbkyu AMBOM HE MOPOHUTL TONIOBM. A CaMe Tenep BiH HI30LO HE NOBMHEH BYB 3HEMPUTOMHITH; KDALLE BXE MLLMTUCh
y nixky. | [perop nepecyHyscs Hasaa.»

®pany Kagra «lepetsopenrHa»

Ay J1bBOBI THX poKiB dOpPMYIOTBCS TBOPYUI CEPEOBMLLA BXe He COBETCbkOro JIbBoBa. [lipHimaiotbes 3ipku Bonoammupa
borycnascskoro (1954), Anppis Caraitpakiscekoro (1957), Broaka Kaydmara (1957), IOpka Koxa (1958), Irops Moponsuaka,
Bikropa Hebopaka (1961), Hazapa lonuapa (1964-2009), Isana Jlyuyka (1965), Metpa & Anapis Fymeniokis (1960), Muxarina
Mockang (1959), Esrena Pascekoro, Broaka Koctvpka (1967) ..Moctatots Hosi Hesanexwi kynbTypHi iHCTMTYWil — TO Gyna
PEBOMIOLIHHA €MOXQ, KOMM NOCTANM TAKI 3HAKOBI ANS YKPATHCHKOT KynbTypu beHomenm, sk dectusans «Hepsora pytar (1989),
«Busmx» (BuBux, 1990) — monomixHmit GecTMBAb QNbTEPHATUBHOT KyNbTYPH T HETPAMLIMHUX XAHPIB MUCTELTBA — 3 HbOTO
BunoHmnocs Mucreuske 06'eaHanns «[aurar (1993, nocrana nepwa raseta «octyny (1989-1990, 3 1991 «Post-Moctyny),
XypHan «l» (1989), niteparypHe yrpynysarks bybaby (Bypneck-banaran-bydorana, 1985), nirepatypHa rpyna JiyloCan
(1984), ®opym Bunasuis (1994), dectusans cyuactoi myaukn «Kontpactuy (1995). Mosenaiotbes nepwi aptmerenxepu — Opa
Cokonos, Antonina [lennciok, [eopriit Kocosaw ..

| BCE UE CYNPOBOMKYETHCS MOMOAICTIO YW PAHHBOIO 3PIMICTIO LOTO CAIOYOTO FIAMAHTAMM Heba Hag JlbBoBOM — TBOPMTHCA
Hoew# Jlbsis, HOBMIA MiT JIbBOBQ, JIbBOBO HE BUMYYEHOTO, O CMPABXHBLOTO, JIbBOBA, IO NOCTOABAB i HO HAWMX OYQX, | HOLIMMM
3YCHANSMA.

Bce ue nepesioBanocs, 3BICHO, MUCTEUBKMM (NEPOM, MUCTELUBKUM OHTYPOXEM — yCiM uum ankoroniem, Bpasamoio,
LMArQPKOBMM | HE TinbkW IMMOM, HimdeTkamu. Becennm notokom sce ue namno i yepes mavicteprio Cyrinkosoro Marictpa. Aroaa,
COPHOHIYHO MOCMIXAIOYMCh, MOBNOXNMBO AABOB BCil XUTTEQQMHIN TAHAUTI A3IOPUTH HOTO MaicTepHeio. | e we opHe 06muyus
Aroan ax Catvpa (ZGT0pot), KO3NOHOTOTO WAHYBANBHMKA e OAHOTO CTPAXAyWoro bora — nonepeaHnka Xpucra — Mioica
(Atdvuooc, Dionysos, Bakchos) un Bakxa (Baxyoc, Bacchus, eniter Tioweit, Thyoneus — necamosutwii). Came im's [ionica —
03HaYae «cuH 6oray (dio-nysos) = umm He Hatsk Ho Cura boxoro. | Gansskuit siH Catnpy-Aroai He Tomy, Wwo BiH 6or BuHA, @
TOMY LIO BIH NepLUMit CTAB 6Orom CTpaxaylmm, borom, wo 3a3Has crpaxaanta. bepyun yuacts y xopax Ha [liowicosi casra,
COTUPM HONMM NOYATOK PO3BUTKOBI TPEUBKOI TPAreaii Ta COTMPIBCHKOT APAMM. emHi CTpaxaaHks — «ctpacti [liowicosi, #oro
3arnbenb i BIAPOMKEHHA CTAHOBMAM FONOBHMI 3MICT MicTepiit opdikis. [na rpexis, o amso, [liowic, yocobnioe He nuiwe kpacy i
CHNY, O eKCTA3, HOTXHEHHA i CTPQXAAHHS...TAKE NOEAHOHHS BHYTPILUHLOTO CTPOXAAHHS TG COPAOHIYHOT FPUMACH 3 YOICOM HABITh
CTANO MACKOIO Aroam, SKa NOCTYMOBO NPMPOCTANA A0 Horo 0bnnyys | nepetsopioana 6mmckyyoro aerai Ho Catpa NbBiBCbKMX
iHpepHaniii. He nuwe ankoronb € NpUuMHOIO TAKOTO NepeTBopeHHs [peropa 3amsn — nepcoHaxa onosinanHa Kadku, w1 1o
camoro ®parua Kadkm (Franz Katka, 1883-1924), Ha notsopHy komaxy. «OaHOro paHky, NPOKMHYBLUMCH Of HECTIOKIHHOTO
cHy, [perop 3amaa nobauMs, L0 BiH 06EPHYBCA HQ CTPAXITANBY KOMAXY. BiH nexas Ha TBepAil, CXOXI HO NAHUMP CrMHI i, konK
TPOXM MiABOAME rON0OBY, BAUMB CBIM AYTACTUH, PYAKH, MOLINEHUA HA KiNbLs XMBIT, HO FKOMY LLE Nefb TOMMANACS KOBAPA, rOTOBA
WomuTi cnosat. [8a psaku 1ANOK, TAKUX MI3EPHUX CyMPOTH 3BUYCIMHMX HiT, BE3MOPOARHO METNATMCS HOMy neped oummay. Lle
npo Mupocnaga...

Orox, y Mupocnasa Sroam, sik BoamTses, Gyno asa 0bmmyus — BnacHe 06mmyus i NMuMHA, 30 SKOKO BiH XOBAB CAMOTO cebe.

Yy xoBaBCs Bif camoro cebe...



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

YAC 1 roNioc

«He Tpeba Tinsku mapHo Bunexysatucsy, — ckasas cobi [perop.

Crioyarky BiH XOTiB 3CQAMTH 3 NIXKO HUXHIO YOCTUHY CBOTO Tina, QNIe U HUXHS YACTUHA, SKy BiH B3Arasi we He 6aus i He MaB Mpo

HEl XOOHOTO YABNEHHS, BUABMIACS HONHEPYXOMiLLOIo. Bit mpobyBas Kinbka pasis, i BCe MAPHO, O KOM, HOPELUTI, MaWXe POIMOTHBLUMCS,
3 YCi€l CM 30KMHYB HU3, TO IOFAHO PO3PAXYBAB | 3 PO3FOHY BAAPMBCA 06 bunbue. Piskwi Ginb nokasas [peroposi, Wo AKPa3 HKHS
4aCTUHQ $OrO Tina 30pas, NesHo, | HavuyTmBIwa. Toai 8iH cnpobysas noyaty 38epxy | 06ePexHO 0bepHys ronosy Ao kpaio nixka. Lle
AOMy n1erko BAANOCH, | BCe Tino, X0y ske 6yno LUMPOKE Ji BOXKE, MOBITbHO MOCYHYSIOCh 301 TOMIOBOK. a1 KOMM rONI0BA BXE MOBUCIA B
nosiTpi, [perop snakascs, wo, sk | Aani Tak Gyge CyHyTMCh, TO BpeLwTi Bnage i Xiba Tibky AMBOM He MOPCHHTL ronosu. A came Tenep Bik
HI3014O He NoBMHEH BYB SHEMPMTOMHITY, KPALLE BXe nWmTMCh y nixKy. | [perop nepecyHyscs Ha3az.»

®panuy Kagka «llepetsopertsy

Ta He 306yBaiiMo, WO OCTaHHI 27 pokis B YkpaiHi HenepepeHo Tpusae Ykpaiceka pesontouis. Bowa To Bubyxag, 10
cTwyeTbea. | nonpu Bce CBOE BCeneHcTso, MUpocnas, sk G1 NOTETUYHO Le He 3BYYONO, 3ABXAN CTOSIB HO TBEPANX HALIOHANbHMX
nosuuisx: « TyT € Npus'a3aHuii, 4 ykpaiHeus. 3aBxamy, — ka3as Aroaa. | He Tomy, WO MOOMB HA CBATA OAATHYTUCA Y BULLIMBAHKY,
CBOE MPOTPAMHE YKPQATHCTBO HAMACKPABILLE BiH AEKAPYBAB MPALIOIOYM 3 CIIOBOM, YKPAiHChkum cnosom. Mupocnae dropa iy
MUCTEUTBI CTIOBA BMPOBKB CBIM, Hi HO KOTO He MomibHuiA ronoc. Woro YKPQATHCbKO MOBQ QX HiSK He Byna CONMOAKOronocoio, fk
LE Y HOC BOAMTLCA, UM MAAKCHBOIO. BiH He moCnyroByBABCS MOBOIO, O TBOPHB ii — NPOAMPOBCA YEPE3 MOBHY HELOPIKYBATICTS,
HEHOYEe BYMBCA rOBOPUTU. Ane HACMPOBA] AIACHO BYMBCA — TOK 9K BYQTHCH TOBOPUTM MIYXOHIMI — 60 06 PO3MOBNATH 3i
ceoim semkum CniBpo3moBHMKOM, drogi mOTPiGHO GyNno HABYMTMCA Moro MoBM, O Lie AONEKO HE MOBA COMOAKOTONOCHX
BepcudikaTopis, Aki BUAGIOT CBOI CONOCMIBM 30 PO3mMoBY 3 Hum. Arona HeHaue MpOAMPAETLCS y CBOIH MOEsii yepes TepHs
BE3MOBHOCTI, TBAPUHHMM XPHNOM BONaE a0 Benukol Tuwi. 3Hosy X, wo ue 6yno — aunetaHTcTeo? 308CiM Hi, 1 BXE 3ra1ysas
MOrO BEMMKY SK HA Ti yacw 6i6n10TeKy, 9Ky 4OCTO i LWeApO NOMOBHIOBAAM YACNEHHI BifBIAYBAYi, 9Ki cnopobioBanucs yecTi
BINBINATH HOTO Y 0o MaricTepHi. HagiTh 8, Matoum um He ofHy 3 HaMnosHiwmx BibnioTex y JIbBOBI, 4OCOM NO3MYAB Y HBOTO TO
TY, TO iHLLY KHHTY.

Mupocnae brona — muteus kinua 1980-1990 pp. Tak, siH TOpHB i NOTIM, are, K HO MEHE, TO BEPLUMH CBOET MANAPCHKOI
TBOPYOCTI BiH CATHYB COME Y Li I0BOSI TEMHI, OOHOK PA3OM 3 TM i obHaginnmei poku. Came Toai po3noyanacs OCTaToYHa
PYMHALLA MAHUMPA COBETCHKOT CUCTEMM — BIH HO OYOX CXOaMB, K nonyaa, ocunasca wmatkamd. Ocnabna i xynoxHs LeHsypa.
Ha cait boxuit nouano Buxogmuti TOro4acHe HOHKOHMOPMICTCHKE MUCTELTBO. 3BICHO, BOHO BYNo Pi3HOI AKOCTI i CNPAMYBAHHS.
Lo Toro BoHO XeBpino nig CNyaoM COLPEAniaMy No MOMCTEPHSIX TG KBOPTUPAX — 3QArQAnbHOTO MUCTELLKOTO NAHAWADTY rofi
Byno ocsrHyti. MpocTo iHKoM TOBI NPMBIAKPMBAK TO CNPABAT MUCTELLKI NEPIMHK, TO 6E3B0XHE AUIETAHTCTBO — 3 NPETEHSIEI0
HQ YHIKQNBHICTb. Y TUX CYTIHKOX Ni3HLOrO COBKA BYHHMM LIBITOM Bysiu enirOHCbKi WKOMM — 60 X Mu BN BUKTIOYEH 3 CBITOBOTO
MMUCTELLKOTO MPOLIECY COME SK MPOLECY, FKMit MAE CBOIO NIOTHYHY NOCTIAOBHICTL Ta icTopilo. My X, nonpy e, xT0 6 Wo Tenep He
FOBOPMB, MOMM PEKOHCTPYMOBYBATM XO4Q 6 CKENET CyYACHOTO MMCTELILKOTO MPOLECY, MAKOYM B PyKaX aBO SKMMCh OMH HOTO
KiroTb, a60 X kyTHil 3y0. Yacom e Bynu oyxe HEQOCKOHAMI, AK HO HUHILLHI YaCH, XyZOXHI QnbbOMK. A HOMYQCTILE HOBITL HE
anbOOMM, O MUCTELbKT XyPHANK, SKi 3Q7IITANK HO OTOYEHY 3QNI3HOK CTIHOKO TEPUTOPID. IHKOMM Le BynM NONbCLKI Yu YropChKi
peniku, BIAronoc1 Toro Npouecy, akuin Byas Ha 3axoai. MUCTEUTBO3HABLI TA MUCTLI PEKOHCTPYHOBYBANM NPOLEC, LLO BiAryAis.
| Maitxe He Bpanu y HbOMy Y4OCTI = Ue 8 MPO CBITOBMIM NMPOLEC, O HE MPO HAWi perioHanbHi 06pil. B upomy ceHci He nuwe
MMUCTEUTBO3HABLI, ONe i COMi MUCTU] OYIIM 3HOYHOIO MIPOIO MASIEOHTONOTAMU — PEKOHCTPYMOBYBAMM MPOLECH, WO AABHO Yu

HE TaK AOBHO BIROYIUCA, i, ONMPAIOYUCH HA IO PEKOHCTPYKLIIO, NPOBYBANK TBOPUTHM CBOT NOAOTHA. TOMy I HONMOAUNACH MACa
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iMnpecioHicTis, cloppearicTis, KybICTiB AECATOrO PO3NMBY. 31eBiNbLIOrO BOHM i BYAK TOKMMM PEKOHCTPYKTOPAMM. 3BICHO — A
0DOPMIEHHS MOMELIKAHb TOTOYACHOT HONIBHOHKOHGOPMICTCHKOT, AKLIO TOKE MOXIIMBO, IHTENIrEHL Uboro Byno gocTaTHso. Ta
% Tenep poctatHbo. Ane Mupocnas Srona, nonpy Te, Wwo He Gys HQ NOYATKAX FPAHAOM NbBIBCHKOTO MUCTELTBA, TOKUM HE OyB.
BiH BMpILLIMB MOCTOBMTU HO MOBHY CTABKY. AK HA MEHE, TO TOfi UOTO HE 30YBOXMIM — BArATO XTO 3 MUCTELLKOT BpaTii Xniu
TOYHICIHBKO TOKMM COMMM XUTTam, ik Miupocnas. OfHaK 10 MEBHOMO YACY — OfPYXEHHS, HOPOXEHHS AiTel HAAABANO NOCKY,
Tpeba 6yno 3apobFTH HO POAMHY — i MILNO-MOIXANO — LeH NPOLEC NPUPOAHUM YUHOM 3AKIHYYBABCA MUTECEHBKUM CANOHOM 3
MPETEH3IE0 HO MACTEUTBO. HiYOro MOraHOro y UbOMy HeHaye i He Mano 6 ByTw, skOM Le# CanoH Ta IMAMyp 3 YACOM He CTaB
TaKMm arpecuerum i nosciogHum. Hatomicts Mupocnas noyas npobuea caivt wnsx — wasx Ha 6e3nopixki. 1 He nam'staio
XOAHOT MMTI, KonM 6 BIH 30CYMHIBOBCS Y NPABMILHOCTI CBOTO BUOOPY | WASXY, FKMM HWOB. MOXHO 30MMCaTH Ue NepPEKOHAHHS
y CBOI/ NpaBOTI HA Kop6 MNCUXIYHOT KOHCTUTYLLT, MOXNMBO HOBITb NCMXIYHOT AEBIAUi — OAHOK BiH 3QBXAM 6yB HOA3BMYAMHO
TBEPAMM Y Uil CBOTH noauuii. Teepamm [0 Napokcuamy — «Tu HIYOTO He PO3yMIELW, Lie reHiansHO!y.

Xoua, npaBay pamy, Cid BIA3HOUMTH, WO He BCe BYI0 BTOPUHHMM | He MONO Be3nocepeaHix KOPEHIB y CBITOBOMY MUCTELILKOMY
npoueci, 0cobnnso Ha 3axoi YKpaiHu = «...BIaMIHHICTIO Byna 6e3nepepBHICTb CNOAKOEMHOCTI MOIEPHICTCHKUX TPAAMLM cepen
XyBOXHuKiB 3axigHoi Ykpaiku, nepw 3a Bce B Yxropogi i JIbBOBI, O OTPUMAIK OCBITY B €8PONENCHKMX AKOZEMISX MUCTELTB TQ
MPUAMAIH OKTMBHY Y4QCTb Y XYROXHBOMY XuTTi soBoeHHoi Eponu. Penip Maraitno (1910-1978), Eprect Kontpatosmy (1912-
2009}, Auapiit Kouka (1911-1987), Bonogumup Mukwra (1931), Anansbept Epaeni (1891-1955), Mocun bokwait (1891-1975),
Poman Cenbceokuit (1903-1990) i Maprit Parix-Censcbka (1903-1980) Ta iHwi sommwwnncs B YkpaiHi nicns npuxomy pamsHCbKoi
Bnogu. [nnboke BHYTPILIHE PO3YMIHHA MOAEPHI3MY BOCTMBE, TAKOX, TBOPYOCTI HACTYMHOT reHepauii MuTwis. Kapno 3sipuHcskuit
(1923-1997)...» (Buwecnascskuit, 178). [1]

Ounmum i3 npossis Toro, wo cycninbctso Jlbsosa 8 cepeanti 1980-x noyano cnpasai OXMBATH, CTANM MUCTEULKI OKUiT — B
TOMY umcni i xynoxHi suctosku. «Y Jlbsosi nepwi 3ibpanHs 8 GyamHky Pomara ta Maprit Cenbcokux Bigbysanuch 3 noyatky
1950-x pp. Misniwe ix cranm Hasusati “Canomm’» (Buwecnascekuit, 187) OpHak Ui «kpuntosucTaskMy Lie Binbysanuca 8
rmubokiit korcnipawii = KI'B e apimano. Y 1980-x Taki X AOMQLIHI BUCTOBKM HQ MAACLILLI OPTQHI30BYBAB 3 KOHCMIPALIEO i
Biomuit nbeischkuit aptmeHenxep 1Opiit Cokonos. KT Bxe He Gyno Takum BCECHTIbHMM, XOUQ 4 TOAI BCE AIANOCH HANIBTAEMHO.

«[lepuwoio 103BONEHOKD BAQAOKD BWCTOABKOKO IIbBIBCLKOTO HOHKOHMOPMI3MY, B AKI MPUUHANM y4aCTb CTO OAMHOAUSATH
XYBOXHMKiB, Byna excnoauuia «3anpoLwerns 1o muckyciiy (1987 p.), wo sinbynacs & kocteni Annu CHixHo (Ha Toi yac Mysei
dotorpadii)y.

Jewo nisniwe KOpin Cokonos opranizosye HactynHy 3Hakosy suctasky «Teatp peueity (1988), O6'eaHanns «Llentp
€sponuy Ta iH. Lle Oys oguH 3 NepwMx NPUKIALIB IHBAMPOHMEHTY.

OnHok Mupocnas Aroaa i TyT He BMXOAMTb HO CBITNO AEHHE | 3AMMLICETLCA Y MANIAMI, 3QMMLICETBCE HOHKOHGOPMICTOM.
BiH He 36MPQETLCH NEraNi3OBYBATUCH Hi Y CONOAEHBKOMY COMOHI, Hi Y MPUPYYEHOMY HOHKOHGOPMIaMy. Moro wnsx — npopus
y GE30[HI0 MAPOKCH3MY, MOKCMMQTBHO OTONEHICTb BONQIOYOI COMOCT. B aKTi TBOpIHHA BMMIARGE HO Te, WO BiH wanis —
MOACTO3HUA WMPOYEHHUI MA3OK, OPYTANBHICTb, KPOMHA BIABEPTICTb BUPOKEHHS, BIACYTHICTb MEX, 3000POH. Y NypuCTUYHOMY
Ta rinepnaTpiotuyHomy J1bBOBI TOrO Yacy MANo XTo Ha ue Gys 3naTeH. TaK CaMO, K MANO XTO OyB 3AQTEH MPUAHATH Take
CBIYEHHS TOTO YaCY — B CyCNinbCTBi BysB Ayx Haail — i ue npasuibHo, 60 cipaBaMnOCcs — Toai Sk Aroaa BCiM NATOCOM CBOE
TBOPYOCTI BKA3YBAB HA MMOOUEHHI OTXNAHI BOMI0 T PO3NYKH, SKi HOCTPABAT CYNPOBOMKYIOT KOXHE SIOACHKE ICHYBOHHS.

3 posnogom CCCP, 3nobytram HesanexHocti B YkpaiHi BUOYXHYNA NOTYXHO MMCTELKO XBUAS, KA MOPOAMNG HOBITHIO
yKpaiHCbKy mucteupky knacuky. Ocobmmeo notyxHum Bye subyx y Kuesi — 3 NeBHOT NepcnexTBu BXE MOXHA TOBOPUTH MPO
NEBHE KyNbTyPHE KONO. XOU, 3BICHO, CAMI MUCTL] HQ LIE HE NOTOAATLCH, DO KOXEH BBAXQE, WO HAe CBOIM WAFXOM. Ane HaBITb
KOPOTKUi nepenik nokasye senuunHy usoro seuua nepenomy 1990-x: Onexcanap babaxk (1957), Bonoammup Byawikos (1947),

Onexcangp Trnnnuskrin (1961-2009), Masno Makos (1958), Onexcanap Poittbypa (1961), Apcen Casanoe (1962), Bnana
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Panko (1969), Oner Ticton (1960), Inng Yuukan (1967) = ue nuwe yactouka, aaneko He sci. Y J1bBoBi Tex cxomsThb 3ipku, Ak
ot — sipka Anapis Caraitnakoscskoro (1957, Broaka Kaydmara (1957), Irops Moponsuaka, Opka Koxa (1958), Broaka
Koctupka, les Pascskoro. Oarak Froga croits ocibHo. Bit opuHak. Bik He nigaaeTsest Ha Te, Wwob ioro «poskpyuysammy. Ha
TO MOMeHT BiH 30Haye 6e3onni Crpatukoro. Vomy He go niapy.

Mo cyri y Ti pokn Aropa pospisas. | Bu3pina sropa 0cobnmsa, Aroaa 3060POHEHA, AELLO HABITL OTPYMHA. B HbOMY FKOCH
[MBHO NOEAHONCS AKICb MOMXE NATPIAPXANbHI PYCTUKANBHI YKPATHCbKI MAACTH | HEMMOBIPHMIA KOCMi3M, 3BOPYLLAMBE YKPATHCTBO
TG BCENEHChKMIA KOCMOMONITM3M. Moro 3 Tielo camoio nerkicTio npountatoth iy Jlbeosi, iy Bankysepi. Moxnmeo came ue
NOSICHIOE TOM EHOMEH, L0 BiH OAPA3Y, 3 NEPLIOrO MOMALY, MOB BENMYE3HMA YCriX Y iHO3emuiB. Yepes HbOro BOHM Nerko i
NPOCTO BXOAMAM Y BCIO CKNOAHICTb NIOACHLKOI, ANE PA3OM 3 TWM | YKPAIHCBKOT CuTyaUi.

Hepes 10ro MOMCTEPHIO, SK Yepe3 MONCTEPHIO AKOTOCh kabamICTa, Nepexoamna AoBXenesHa sepsuud Bisutepis. [ogi
BCIX NpUragaTi, ane xoua 6 fexinbka, aki BOXIMBI 4ng MeHe — BiuHmii pesoniouioHep Banstep Mocman (Walter Mossmann,
1941-2015), axomy Jlbeiz 30608'93aHMI LINOKD MACOIO KyNbTYPHUX ABMLL, TOHKWI amepukarict Mapek BinbunHeskuit (Marek
Wilczynski, 1960), nocnianuk, s i Aroaa, icTopii cTpaxaywwioro nioackkoro Tina Ta #oro nomupanks Craxicnas Pocex (Stanislaw
Rosiek, 1953). Ane Tex i Biktopa Hebopaka, Bnogka Kaydmana, MapkisHa lsowmwnra (1966), lsaa Jlyuyka, Hasapa
['oHuapa...

Cnasa Arogm WmMpwTHCS, HOTO BIPLWI NOYMHAKOTH MEPEKNAAATM MOMbCbKOK, n'ecy HiMeupkoio. Ha nouatky 2000-x y
HaujioHansHOMy aKOIeMIYHOMY YKPATHCHKOMY APAMATHYHOMY TeaTpi imeni Mapii 3aHbkoseubkoi cTrasnsTs ioro n'ecy «Hiwon:
«XYLOXHMK PO3MOBAAE 3 MOMBOEPTOM. | XiHKa — SKOM MpUMapa uu HaTypumus, xTo Horo 3Hae. Otaki aianorm, aii. [po nycrky,
TaK ckaxemon. [2] 3mict ujei n'ecn Grona pesiomysas Tak: «CTUWIMTUCA 1O POCTIMHK. TAM HEMO TOTO HAAPHBY, AKUM BUSBNAETHCA
y MOBCAKAEHHOCTI. Lle BHYTPILUHIA HOBpWB, BiH NEPEXOAUTL MEXY Bif KPUKY O MOBYAHHS. SIKLLO OBHUM PEYEHHAM MepeKasaTH
3MICT, ABETLCS NPO BMUPQHHS boray.

Aropa Tex cnisnpauyoe 3 TBopumm Teatpom «Hebo» i B Hbomy cTasnaTs Horo n'ecy «Hiwoy (2002). [3]

La x n'eca cTaBMTCA | YrOPCHbKOIO MOBOKO B 30KAPMATCHKOMY OBNACHOMY YrOPCHKOMY APAMOTMYHOMY TEQTPI Y M.
beperosi sigomum pexucepom Atrinowo BigHaHcekum (Attila Vidnyanszky, 1964). Ograk cnisnpaus Mupocnasa Aropu Ta
AtTinu BigHAHCBKOTO LM He OBMEXYETbCH, BOHM PA3OM FOTYIOTh iHLT NOCTAHOBKM: «CbOTOAHI HO MICALb Y TBOPYE BiPAIXEHHS
no beperosoro BMpyLIaE MbBIBCbKUI XyZOXHMK, NoeT i apamatypr Mupocnae roga (came wio 3HAKOBY MOCTATH Cy4ACHOI
YKPQIHCbKOT KOHTPKYNbTYpH 306paxeHo Ha penpoaykuii kaptuin [Metpa lymenioka). Y Beperosomy Mupocnas Hroma
NPALIOBATMME HQJl CTBOPEHHAIM CLEHOTPAdIi 10 NOCTAHOBKM M'€CK, B OCHOBI AKOi — Giorpadis ApaMATypra i noeta 1obu
arniricekoro Penecancy Binbsima Lexcnipa. Buctasy 8 HapoaHomy yropcekomy Teatpi 8 beperosomy craeuts pexucep Attina
BigHsncokuit... Cuenivnmit xutrenue LLexcripa — He nepmit sunagok crisnpaui Arriny BigHsaxcskoro 3 Mupocnasom Arogoto.
Y nopobky uboro Teopyoro TaHaemy — «[daammy Anoma Miukesmua, noctaeneni 8 beperiscbkomy Teatpi Ta «3MMOBA KA3Ka»
3a moTueamu TBopis Toro x LLekcnipa, noctasnena Ha cuexi HauionansHoro Teatpy 8 byaanewrily — nuwe raseta «lloctyny
28 ciuns 2005 p.. [4]

OnHa 30 oaHoto Bigbysatotsea #oro suctasku y Monbugi, Yropuimri, Asctpii. 1998 — suctaska 8 pamkax npoekty «Cultural
City Network» (Ipau, Asctpis), 2006-2007 - eucraska xmsonucy, nepdopmerc «Pubankay (Bapwasa, Monsuwa), 23.08.2007 -
npesexTauis noetuyHoi 36ipku «ductanuis Hynsy (JTssiscokuit Teatp im. Jleca Kypbaca), 23.02.2008 - suxia karanory 24hours.
ua — penoptax i3 sapwascskol suctasku M. fropm 2007 poky (Kny6 Jlanskay, Jlbsis).

Mupocnas fropa ceoim kowTom suaae Tpu noetnuni 36ipku: «Hepenocnosy (2002), «Ouctanuis Hynsy (2006), «Caitmor
(2008).

Aropa Bepe yyacts y BuaanHi Ha mexi Tucsuonite — «Koponiscskomy Jlicin, 2000 p.. [5] Lle okpemuit npoexT, skuit sene

Bikrop Hebopak, a eunae Bonoaumup Ommurepko. Anbmanax 3bupae uv He Bce kono aBTopis TOrodacHoro JIbeosa, wWo
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rypryloTbcs poskona «[laurmy: Map’ana Caska (1973), Mapianna Kisosceka (1973), IOpii Bunnmuyk (1952), Hazap Penopak
(1974), Bacuns Tabop (1959), Haranka Chsnarko (1973), Hasap Towuap, Isan Jlyuyk, Poman Caanoscekmit (1964), Biktop
Hebopak. «[ycrenbhnk» Mupocnas droa nopae csoi «Bisiiy a «Hiwwo».
Ocrannboto kurol Mupocnasa Aroam crana krura «[lapanensHi citny, Wwo suiwna y sugasHuutsi «famasury, 2011 p.
Mupocnasa dropy micto Ipau 3anpolye Ha ocobmmey ctunewpiio. Y miotomy-6epesti 2001 p. Bik nepebysae y paui
(Ascpis) sk crunenaiar nporpamu Cultural City Network.

ICTOPIS1 XBOPOEM

«SK Tinbku Le TPAnMIOCS, Tily HOro BREPLUE 30 LEH PAHOK CTQNO 3PYYHO, Mif nankamu 6yna TBEPAQ 3eMNd; BOHM, AK BiH HQ POAICTb
CBOIO MOMITHB, YyHOBO HOrO ClyXQNMCh; HABITE COMI HOMQranMCs NEPEHECTH HOro TyAW, Kyau BiH XOTIB; i BiH yXe BUPILLMB, LLO OCb-OCh

yCi HOTO Myku OCTATOYHO MPUIMHSTLCA. Afle B TOH MOMEHT, KOMM BiH NMOTOAAYBABCS Bif MOLUTOBXIB, IEXQYM HQ MIIO3i HEMOAANIK Bif

CBOEI MATEPI, AKPA3 HABMPOTH HEI, MATH, KOTPA, 380BAIOCH, 30BCIM 3ALINEHINQ, CKOYMIA PANTOM HQ HOM, LMPOKO PO3BENQ PYKaMM,
posyenipuna nanbui, 3akpryana: «[lonomoxits! Jonomoxits, paau 6oraly = cxummna ronosy, Hemos xoTina kpaiue posamsrtuca [ peropa,
OOHAK 3aMICTb LbOro be3TamHo Bigbirna Ha3aa, 3a6yna, 1O NO3aAY Hei CTOITh HAKPUTMI CTif; DOCArHYBLUM HOrO, BOHA, HEMOB i3
PO3CIFHOCTI, MOCTILLIHO HA HbOTO CiNa i, 3AAETHCSH, 30BCIM HE MOMITWIA, IO MOPYY 3 HEIO i3 MEPEKUHYTOrO BEMMKOTO KODEHHUKA XTTIOLMTS
HQ KWMM KQBaQ.

- Mamo, mamo, = Tuxo ckasas [perop i nigsis Ha Hei 04i.»

®pary Kagka «lepetsopernsy

9K 5 11 nncas, BXe npyu nepLir 3yctpivi MUpocias oronocus meHi, Wo € wusodperikom. Toai y mexe Gyno 3anuTaHHs = 5
HE MIr BUSHOUMTMCA, M LUE MMCTELBKA N030, Af TOro Wob CTOTH «LKABUMY XYAOXHUKOM, Yt Mupocias mifcHO CTPaXACE Ha
uo xsopoby. Tomi s Ginblwe cxungsca ao nepwoi sepcii. OpHak 3 yacom 9 BCe X 3miHoBaB 8o Aymky. OcobmmBo, konm
CTGBOB CBIAKOM KPH3, y AKi BiH Bnaaas. Bin npobysas nikysatuca skumucs Tabnetkamu. Ane 30ranbHuit GOH LbOMY He Cnpusis
— QIKOTONb HABPAR YM OyB BOOPUM CymyTHUKOM Y Wil nogopoxi xutTam. O4eBMaHO, WO HOro MPUNOAKH, YM KPOLLE CKA3ATH —
MPUIKBI HOTO XBOPOOM — PA30OM 3 TUM CTABONM | TBOPYMMM EKCTA3AMM, MikM XBOPOOM CMIBNAAANM | 3 NIKAMM Y HOrO TBOPYOCTI.
Oprak Tak nanat 6yno HecTepnHo. W ikonu Bix MPOCMB MEHE LOMOMOITH 3 rochitaniaaujeio. 9 38epTaBCS 4O BiIOMOrO
iHTENEKTYana,  BOAHOYAC aupexTopa JIbBIBCbKOI 06NACHOT KniHiHOT neuxiaTpuuHoi nikapHi (tak 3sanoro Kynsnapkosa) npod.
Oneca Qinbua (1955), 3 M, wob Mupocnasa He nuuwe rocniTaniaysan, ane 1 TPAKTyBaM TPOxu iHakwe. | Tak cranocs. Xoya
BTEKTH Big cebe Mupocnasy, 38icHO, He BIANOCA. €aMHE, WO MOXHA Byno 3p0buTH, ue 36MTH KPH3Y.

Hanpukinui xuTTd, ak Ha meHe, To Ginblio npobnemoio droan exe Byna He ncuxiyHa xsopoba, A AnKorob Ta dianuHi
HeMoui, siki Bynu PesynbTaTOM MOro HECAMOBMTONO | BE3XANLHOTO 1O Cebe XMTTH. SIKILO HO MepLiomy, NPOPUBHOMY eTani
TBOPYOCTI BUAIHHS, MOB'A3QHI 3 NCUXIYHMMM BIIXMNEHHAMM, POALIE AABOMM MATEPIAN TA EHEPrilo HOro TBOPYiH 0cobi, TO Binbl
Ni3Hs NPUCTPACTb 4O ANKOroMo paaLue fi MpuUTIyMIIoBONA. | BpELUTi-peLuT, B OCTaHHI Kinbka pokis Mupocnas, ik Le He CyMHO,

BNOB y npoctpauiio Gesnnigan. Bik exe e Mir nucatv kapuru. Tak, e nucas sipwi — cBoi CBOEPIaHi Ginocodemm.
MINQTAYPOX

«flnwe 8 cyrinkax otammsca [perop Big TAXKOro, CXOXOro HQ TOMHICTb CHY. Jk6u 4oro i He noTypbyBanm, BiH OAHAKOBO NMPOKMHYBCA
6 HeHabarato nisHiie, OCKibkM MOYYBAB, WO AOCTATHLO BIANOYMB | BUCMABCS. Vomy 30an10Cs, WO pO3OYANIM OTO YHiCh NIEreHbKi KPOKM

/i 3BYK 0BEPEN, AKi ODEPEXHO 3QYUMHAIH, THX IBEPEN, O BUXomwm B nepeanokir. Ha creni Ta Ha BepxHix yacTuHax mebnis nexano
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HOCKPI3He CBITNIO JIXTAPIB, WO NPOHMKANO 3 Byauui, ane BHu3y, y [peropa, 6yno TemHo. [1oBinbHO, wwe HEe3rpabHO HULIMOPAYM CBOIMMU
LUYNanbUsMK, SIKI BiH TIMLLE Tenep noyas LiHysatw, [perop nmianoss go aseper, abu nogmsutucs, wo Tam sigbynocs. Jliswi vioro bik
3HQBABCS CyLiNbHUM, LOBIMM, HEMPUEMHO MEKyymum PYOLEM, I BiK WKYTUIbIaB HO 0OUEBA PAOM CBOIX HIr. Y XO4i PAHKOBUX MPUIOA OBHA
HIXKQ = HO WACTS Tibkv OFHA = Byna TAXKO MOPAHEHA /i MEPTBO BOMOYMIACS MO MIGI03].»

®pary Kagka «lepetsopernsy

He amenauncs Ha cnasy, Srona He nonuwae ceoro cnocoby xutrs. ba Binblue, B CBOI MAMCTEPHI-NABIPUHTI CTAE NOAIBHUM
Ha MikoTaspa — xaxmmBoro HanisGuka-HanismoamHy (MvATAUPOG), MOTE CTPOXOBUCHKO 3 MIIOACHKMM Tynybom i Guuauoio
rof0Boio. B OCTaHHI pokm xuTTA 1OTO Wma cTae Hacnpasai Guuayoio. [aioTbes B3HAKM HEMIOACHKI YMOBM XUTTA Y SIbBIBCBKOMY
nia3emensi, noCTiMHi NPOCTyau, Gpak yBari 10 CBOTO 310P0B A, BiH He MOXe i NOBEPHYTH, TOMY PO3BEPTAETLCA BCIM TynyOOM.
HanbpisHi ayrm, CTpynM HA HOCH TG WOKAX e Binblie NigKPECTIoTs HOro NOAIGHICT 0 UpOrO MITMYHOTO repos. Bin niobuTs
cTpowmTy. [Hoai 3 nykasuHkoio. A iHoi # Hacnpasai. [po Te, Wo #aeTbea npo rpy, 3pamkyioTs Tinbku 40OPI Oui.

CraH 110ro MOHCTEPHI 3MIHIOETCA 3ANMEXHO Bif HOCTPOIO, PIBHS QNKOTONBHOT 3ANEXHOCTI, CTAHY NCUXIYHOTO 3[OPOB’S Ta
BaHanbHOT HasBHOCTI rpowweit. Ty Bynu i nepioam kpaiHsoi onywerocTi. Mam'atato, Sk MarcTepHeo Gyno BAXKO NPOTOBMMTHCA
yepes Lilypie. Ix npuxommMnocs Hacnpasai sigkuaaTM ROBPAUMMA CTycaHaMM. MOXAMBO, BOHM NOYACTH Bynu BXE AOMALLIHIMA.
MupOCraB iHKOAM HE TO XOPTYBAB, HE TO TOBOPHMB NPABAY, KA3QB, WO BOHM NOMIOONAIM TPITUCS, OCOBAMBO B3UMKY Y HBOTO HQ
rpyssix. baika uu Hi — BaM BUpiLLYyBATH.

Inkonu martinka, Bipa MetpisHa, BMGINIOBANG MAACTEPHIO, WO BYNO NPeaMeTom Horo 0cobamMBol ropaocTi. AKWwo X Homy
BACBONOCH, BPAAM-TONM, MPOAATU AKYCb KOPTMHY, TO BiH OD30BOAMBCA HOBMHKOMM — IHCTQMIOBGB AYLIOBY KOOGIHY, i HABITH
onaneHHs 3 razosum kotiom. [ng Heoro e 6ys Heabuskuit nogsur, 60 X AK NIOAMHA MONO COLIANI30BAHA, BiH 3 BEMYEHAMM
3YCHANAMM Mir MPOMPATMACS IXYHITISMA HOWOT BIOPOKPATIT XEKIBCBKOTO PiBHS.

Barato nmonei, y Tomy umcni i 8, NPobyBaNM B Mipy CBOIX MOXIMBOCTEN migTpumaTn Aroay. B piski nepioaw ioro ta # moro
XUTTA Le BinbyBanoca no-pisHomy. IHkomm s Npobysas AOMOMOITH HOMy NpoaaTH 1oro nonotHa um rpadiky. MMpuyomy cnig
30YBAXMTH, LUO 3 HUMM BiH PO3CTABABCH HEOXOuE. byno Baxko aMycuTi nokasaTy xou kinbka nonoteH. OpHaK iHkonM cipasa
BuoBanacs, i 4rona otpumysas skuitcs ronopap. OAHOK 3 YOCOM A 30YBOXMB, 5K WBMAKO BiH TOHE, OCOBIMBO 3 OMAdY HA
«apy3is», sKi OAPA3Y X NOSBNNMCA, AK Tinbku y Mupocnasa sasogunucs rpowwi. A «apysisy nosenanocs sce Ginbwe. | Gynu BoHu
[ONEKO HE 3 IHTENEKTYAmbHUX CePemoBmL, a 4acto 3 Gomxysatux. Llei sup iHoai 1oro satarysas Ha came aHo. Toai 4 niwos
HQ XMTpICTL — Npobysas 3anpoluyeath 10 Jlbaosa mamy Mupocnasa i GinbLuy YOCTUHY Cym1 NEPENaBATH i, WOB BOHA NOTIM
niknyBaNacs NPo HbOro, X04a | CAMOMY MAECTPO LLOCh NEPENAAANO HA LMIAPKA. AKLIO X HE BUXOAMNO, TO MPOCTO KYNYBAB AKICh
MPOBYKTH, SKUX HE MOXHO BYNIO MPOMUTM y CynepMapKeTi HABNPOTY i nepeaasas froai. Yacom nepenasas apbu Ta nexani.
Hasitb HaiBHO kynyBas copbEHT eHTepoCrens Ta renabene, 1ob FKoCh BPATYBATM Oro MediHky Bif LMPO3y — a cnpasa byna
oWt gk aKkTyanbHa... Tak wmHuno 6arato niogei — MNasno Xobseit (1960), IOpko LetHap (1958), MapkisH lsauwpiwmn i 6arato
iHwux. Akuitcs yac Aroga By HO CBOEPIRHOMY «NAHCIOHIY y MucTeuskoro 06'eaHarHs «3uray — NpuHAMMHI Mir nepekycuTy.
U onpasaa Mupocnas copomuscs, 60 Hacnpasai Gy OAMHOIO AENIKATHOIO, O TOMY IHKOMM XOBGB CBOIO 3BEHTEXEHICTh 30
enaraxem. Mir kpuyaTv Yepes ByIMLIO, TEATPANBHO OBIMMATACS — OBHMM CTIOBOM, BPABOAOI0 TAKOTO TUMY MOCKYBAB CBOIO
LenikaTHy aywy. 38iCHO, WO 4roaa BMiB ByTH | HECTEPNHUM, MPUCTABATH M'SHAM HO BYIWLI, PEBITW HO NiB-MICTG NpU 3yCTpii,
wo ocobnuso LOKYBANO XIHOK, Mi3TH 3 N'AHMMM MOLITYHKOMM — BCE LiE NPU3BOAMIO [0 KOHY3Y HOMOBINBLL 3UUYIUBUX L0 HOTO
NoAeH, CNPUManocs sk AMCKPeAnTALs, | BpewTi-pewT apatysano. He oguH pas npuxogmnocs HALTOBXYBATACA HQ HbOTO
M'SHOTO Y MICTi, NPOBYBATM XOUA 6 MPUTYAUTU A0 CTiHM.

Lo He osHayae, wo Mupocnoe Aroga WOCh Ayke BXE BUMArGB, MPUHOMMHI HA MOYATKAX — MIOAM nodvysanu cebe

30608'930HMMM HOMY 1ONOMAraTH, 60 6aUMIKM, HACKiNbKH, 9 6 HOBITH Cka3aB, «1IOTO» Mupocnas npopybye CBilt ayxe HeNPOCTHit
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Wwnsx y MicTeLTsi. | HOBITb He y muCTewTBI — a Y dinocodii xwuTTa. Moro cpasxHicts npocTo 30608'a3ysana. |, MabyTs, e Gyna
HOBITb NEBHA YECTb AOMOMOITH MOMY MPAMYBATH HOTO LLASXOM.

MepioanuHo nosenanucs KOBPOBINLHI onikyHKM, sk oT nawi Mapis Bepec, ska Bnpogosx Kinbkox pokis xuTts npobysana
akocb #oro nigtpumary. LLlo He Gyno nerko. Mix Hiumm yacto ickpuno.

Arona CTABOB NbBIBCHKOIO 3HAMEHMTICTIO, TOMY MPUMMAIOUM BLOMO TOCTEN, A HE MIr OMMHYTH 30MMTAHb — O i Lie POBOTH.
Ta  rocti 6ynn obisHari — bopuc Akywin (Tpuropmit Yxaptuwnnu, 1956), Poman Biktiok (1936), Mbotp Baitns (Peter Vail, Mérp
Baiinb 1949-2009), Nleonin Pinbepr (1948) ...

Ocxinbkn y dromu, 9K NpaBMNO, B MANACTEPHI HE GYNIO XOIHOI XMBOI Aywi, OKDIM LLypPIB, TO BIH BUPIWMB 30BECTU CODI
cobaky. Hy wo, ckaxete, cobaka — ane B xuTTi droan ue byna €MHa XmMBa iCTOTA, 9KA TAK JOBrO, O L KibkQ POKIB, BIPHO
i 6esposginbHo ginuna 3 Hum Horo xutTa. Cobaky 3samu Pekc. Pexc 6ys senukoio Takcoro. LLlowarnepwe, Pexc sonomir
no36yT1cs Llypis. A pasom 3 Tum cTas fobpum cnisposmosHmrkom. LLlonpasaa, cuaitv winumu aHamu y iU pasom 3 drogoio
BYNo HENPOCTOK AONEI0 ANS XMATTEPAAICHOTO ncd, OaHaK Pekc HiYoro 3 umm 3pobuTn He Mir. 3 Toro Yacy Aroay HamyacTiwe
MOXHQ OYN10 NOBGAYMTH Yy CKBEPI HA BYMMLI TepLUCKIBUB HOBNPOTH HOro MMBHMUi — BiH Buryniosas Pexca. Lle bys cait Pekca.
Cait Pexca i Aroan. 3 uacom Pexc, sik i 9roaa, cTaB sHaMEHUTICTIO. MOro 3HAB MO iMEHT Ui HE KOXEH NbBIBCHKHIA iHTENEKTYan,
yu Te, wo Tak Haausaetscs. OpHak ckiHume csoi ani Pexc, 30 cnosamu drogm, nevansHo. Bin creepaxye, wo Pekca otpyinu.
Moxnuso # Tak. Xoua cobaku He MOXYTb XUTW LOBLLE Bif MoauHK, a Pexc npoxms 1oBomi. [TpuyoMy Npoxus B 0OCTABUHAX
L9 NCO HE HAMKPALLMX = Y NbBIBCBKOMY MiA3ement.

XTOCb HELLOAOBHO 3QYBOXWB, WO B OCTAHHI poku Aroaa 0BMEXMB CBIlt CBIT SKMMMCb N ATUCTOMM METPAMM Bif MOMCTEPHI. A
3 4YOCOM, OCOBNMBO B OCTAHHI MICALL HOTO XHTTA, Lie KOO Liie Binblue CTUckanoca. | NoTiM KonancyBanocs y YOpHy Aipy HebyTT.

OcTaHHiMM POKaMM MEHT I0BOAMNOCS 3YCTPIYATH Aroly PAALIE HA BYIWL, HX Y MAHCTEPHI. | HE 30BXIN TAKUM, 3 FKMM MM
MO3HAMOMUIKCS. [HKOMM y CBOIM 6E3NaM'ATCTBI BIH MEHE He BMi3HOBAB. MeHi 3anMWanoca Tinbku NPUNepTH Oro 40 CTIHW Y B
KPOLLLOMY BMMOAKY [ONPOBAAMTM [O [OMY.

Ha cesTa Ta BIGNOBIZHO AO HACTPOK NPUTATYBAB O HLOTO YEPrOBi MOKYHKM 3 MPOBI3iED. ANKOrOMIO BXE Kinbka POKIB He
OpaB, HE AMBIAYMCH HO MOTO HEBAOBONEHHS, TQ /i rPOLIEH CTAPOBCS He AGBATH, XiOQ WO HA KiflbkA MAYOK UMIAPOK — BCEOAHO
BCe WWNO Ha Hboro. Bin Bxe He nucas nonoteH. Pagwe — sipwi. Xue 3i CBOIMM «30XQNABHAMM KHUKEUKOMMY, AKi, HONEBHO,
i HOOOBOMM CEHCy MOro XWTTIO y ToM nepiod. YuTae ix yronoc. [yxe xoTis ix KOMycb mpouutaTn. A Takux Gyno obmans.
OuyesmaHo, WO HACAMKIHEUs BiH BCE Ginblue CTABAB NOETOM — CTAPUM BepreHom...

3 iHworo BoKy HA HAM HOBMCNA 30rpO3Q BUCENEHHS 3 HOro NabipuHTy. Bech BYaMHOK, 30 BUKTIOYEHHAM HOTO MAMCTEPHI TO
L& OJHOTO MOMELIKAHHS, BUKYNUIQ GIPMA, 9KA, OYEBUAHO, MANA iHWI nnakHu, Hix Arona. Ha Hboro umHmees Tvck. Bynu cynosi
no3oeu. OgHUM CIOBOM — BCE MANO 3QKIHYMTUCS TAK, 9K MANO 3aKiHunTMca. Y Aroam wancis He Gyno. Le Tex Bucino Hapm Hum.
| cnpasuTica 3 uwm oMy Gyno 6 He mig cuny. 9K e BMMHYNO HA HOTO CMEPTh, HE 3HAIO.

Ocranti gHi. Kiveus 3umn 2018 poky supasca motum. Bona Hisk He 3akiHuyBanacs, i moposu 3anosiganucs miui. Ha
MOYaTKY MOTOrO MeHi 3atenedoHysas [1asno Xobsel, skui, nonpu Te wo npauosas y Kuesi, womwkHs Haidxmkas go Jlbsosa
TO 4OCTEHbKO HABIAYBABCH 1O MAMCTEPH Aromm, 3 TUM, WO NPY OCTAHHLOMY BI3uT nobAYMB TOTO HA CTiMbL B KYPTL, K 30BXAM,
ane npu LiNKOM Hemilo4yomy OMGAEHHI — MWW LEMWHA HO TA30BiM NAUTI ONCIOBANG WOrO NeYepy — O TYT igyTb MOPO3n —
«3amep3aHe. 1 3HOMLIOB CAHTEXHIKIB, BOHM Kinbka PA3iB MOCMifb PEAHIMOBYBAIM OMANEHHS, SKE XTOCh 3p06KB 0BOMA NiBMMM
PYKOMM, OJHOK HOCTYMHOTO [HA BOHO 3HOBY Bumukanocs. [loTim nocunos pobitHukis. Bece HamapHo. MpuHecon macnamwii
pagiatop — Tak BrOMIM 3anobixHukK. [poTe cutyauiio Tpoxu BpaTysanM. 3amymani noctasuTH naketHuku. OmHAK He BCTUMM,

Mupocnasa Arogy Tak i 3actanu kono crTinbug...
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NEPIOAU3ALLIS TBOPHOCTI 4roaun

«Bin xotiB Hacamnepes crokiiHO BCTATH, OBAMTUCS # MOCHIZATH, O TOAI BXe 0BMIpKyBATH, WO PobMTM Aani, 60 6auMB, WO B XKy
HIYOrO MYTHLOTO He NPUAYMAE. [perop 3ranas, wo He Pa3 yxe, MPOKMAQIOYMCH YOQHLI, BIRYYBAB SKMACH NereHbkui Oinlb, nesHe, Bif TOro,
1O HE3PY4YHO NEXAB, OFHAK, KON BCTABAB, yCe MUHANOCA, TOX BiH | Tenep 3 HETEPIMIHHAM YEKQB, LO i CbOTOAHILLHI XMMepu nosoni
MUHYTBCS. A LLO 3MIHA TONIOCY = TO Tiflbki O3HAKA CMIIbHOT 30CTYaY, GAXOBOT XBOPOOH KOMIBOSXEDIB, BIH HITDOXM HE CYMHIBOBCS.
Ckuryn koBapY 6yno Nerko: TpOX1 HOBYBCS, | BOHA BROMQ COMQ. A BXe Aani MILLIO BAXYE, HOATO YEPE3 Te, WO BiH CTAB TaKWH
HeNMOBIpHO wnpokwi. LL|o6 nigsectncs, notpibHi Gymm pyku i Horm, a [perop mMas HATOMICTs mwe 6araTo anok, aki 6e3NEPECTaHKy
PYXQIMChb | 3 AKMMM BIH Y3Qrasi He Mir yrnopaTnch.»

®pary Kagka «lepetsopernsy

Pannirt nepioa tBopyocti Mupocnasa droan s 6 HO3BAB «MCUXOAENiYHMMY. Todi Ans Sromm, K HO MEHE, HaMBOAXAMBILLMM
Oys [iACHO CaM TBOPYMI OKT, G MOMOTHO M rpadika, ki NOCTOBAM B LbOMY TBOPYOMY OKTI, BynM POALIE BTOPUHHUMM.
Hacom 3armmubneHHs y ncuxomeniyy OTXNAHb ByNo HACTINbKA MOBHMM, WO 3BIATM HQ MOBEPXHIO PALIOHANLHOTO BXE MAWXe
HE BMPMHQIW SIKICb BiNbLI-MEHW BIRYMTYBOHI Ans HAC 06pasu. A iHKOMM | HOBNOKM — BOHM OynW HOCTINbKM BIRYMTYBOHI Ta
NPOHM3NMBI, WO MOPUHATH Y HUX Byno aewo crpatwHysato. OgHAK, 06 €AHYIOUMM ENEMEHTOM LOro CNocoby 30HIYBAHHA
Aronoto be3oneHs, B Aki BiH KBS, Oyna CaMe MOro TOTOBHICTb MOBHICTIO BIAAATMCA LbOMY PU3MKOBOHOMY TBOPYOMY OKTY.
3 HbOro MOXHa 6yno i He nosepHyTMcA. MpuHaiiMHT 1O TBEpe3oro pPosyMmy. | sanuwuTMca y cBoil xBOpOBi, Yu B ankorosi. |
6araTo-xT0 TOK | HE NOBEPHYBCA.

OnHak nesHe Npu3BKYaEHHs 9roam 10 CBOET XBOPOOM, MOXEMO HO3BATH MOTO KPUNTOOAYXAHHSM, aech Ha pybexi 2000-x
nepenamano Teopdy maHepy Arogu. Bin nouas BigxomuTv Big nonepemHbol «3ipKOBOIY, AK HA MeHe, eKCPECHBHOI MAHEpH,
10 Ginbl CTPUMAHOI, BinbLL IHTENEKTYANI30BAHOI, MAMXe adOPUCTUYHOI, O e B YOMY | NypUCTAYHOL. Moxnmso, cnpauosanm
YMCTO NCUXIYHT 30XUCHI MeXaHi3mu. Bo y nonepeaHix NCMxomeniyHmx eKk30PUMCOX, K HO MEHE, BiH MIr 3OXOAUTH AANI, HIX MOXE
BUTPMMATH TIOAMHA. Tomy nioaceke moyano patysatn came cebe. OngHak LOCBIN noOnepenHix ekcrasis, 3BICHO, 3QMMLIAETLCA.
Tak camo, Ak i notpeba ioro suxmonHyTH 3 cebe, No3byTCH, O, OTXe, NepeaaT Ham y Gyab-akii GOPMI — 4M TO MONOTEH,
4u TO TekcTis. BiH MOYMHOE ONMMPATUCA, 30LYMYIOUM UM TBOPSUM KAPTMHY, HE HO MO, O HO HUM COMMM CKOHCTPYMOBQHI
iHTenexTyansHi KOHCTPYKLil. KoMych BOHM MOXYTb BUAATMCA HOZyMOHWUMM. [1pOTE 3 YOCOM BOHM CKNOMMCS B LiNMA YHIBEPCYM —
cemioTnuHe, 3HaKkoBe none, koa Mupocnasa fromu, 3 JONOMOTOK AKOTO BIH HE NULIE TOBOPMB A0 CBITY, O Yepes AKui BiH Baums
uei cair. Okpemoro BuBYEHHS NOTPEOYBATUMYTL BCI Ui 3HOKM HOTO NONOTEH TOrO nepiogy — 96nyka, Yepenu, nepct, banocu,
XPECTH, YEPBAKM, 3Mil, BiBLI, MiCAL, COHLA, 3ipku, komeTu... OTOX, Ha nepenomi CToAis Arofa NoYas APeidyBATH Bid OroNeHHs
eKcnpecii 10 NepCoHiGIKOBAHOTO KOHLENTYANI3MY. Woro POBOTH CTABAMM BCE CYXILIMMM, MEHLL XMBOMMCHUMM Y BYKBONBHOMY
CEHCI UbOTO CI0BA, KOMYCb BOHM AICHO MOXYTb BMIATMCA HABITb HOmymaHumu. Llei nepion Horo TBOPYOCTI 3 NOBHUM NPABOM
MOXHO HO3BATM «CEMIOTUYHMMY. FrOAA 3 OMOMOrOI0 3HOKIB MPOBYBAB NEPEaATH, COME NEPEAaTH, CBOI NONEPEaH TA aKTYQNbH
[OCBIM 30HAYBAHHS TOTO, IO HE MOXHQ BMCTIOBHTH AMCKYPCMBHO 3 ONOMOTOO 3HOKIB, BKA3IBOK, NOCMNAHD. BiH He «wmdpyer
CBOI NOCNQHHA CBITY Y NOBTOPIOBAHI 3HAKM TG 06PA3H, O «IeWMBPYEr TE, WO HE MOXHA MOKA3ATH IHOKLLE, 9K Yepes 3Hak. bo
3HOK — L€ HEe 306PAXEHHs TOTO, WO 306PA3UTH HE MOXHO, O TiflbKM BKA3YBAHHA HO HbOTO, LOPOTOBKA3 Y AKOMY HAMPAMKY Le
wock nepebysae. Y uei nepiod NoAOTHA Aroau CTAIOTb KAPTAMM, LLO YMOBHO OMMCYIOTH BIOMI Nvwe Aroai npocTopu, a aeski
3 HMX HOBITb MPOCTO JOPOXHIMU 3HOKAMM, Ki AOIOTb HOM 3MOTY OPIEHTYBATUCA Y TUX HELOCAXHMX AN HOC NPOCTOPAX.

| UisIkoM NOTiYHMM 30BEPLIEHHSIM LBOTO Mepiofy CTOE nepexin Big xusonucy 1o nitepatypu. [lpuyomy ioro niteparypHa
TBOPYICTb HOA3BMYANHO MILHO MPWB'S3QHA He CTiNbKW 1O 3HAYEHHs, ckinbku a0 3Haky. OpHOK MOBQ, XWBO MOBG — L BCE

TOKW NONE 3HaYeHb. Arofa XOHMIOE 3HAKAMM, 3yaapse ix, BasuTbcs Humn. OIHAK 30 3HOKAMM MOBM — CTIOBOMM, 3BYKQMM,
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DIOKPUTUYHUMM 3HOKOMM BCE X KPUIOTCA 3HOYEHHS. Tak Aroaa namae noriky mosu. JIOMAE y BCIX BITOMMX HOM CEHCOX. Woro
YKPQTHCbKG MOBQ [iyXXe AQNEKO BIAXOAWTH Bif 3BMUHMX MOBHMX KOHBEHLM. [10 CyTi, AK | KOXEH BENMKMI MOET, BiH TBOPUTL CBOIO
MOBY, iKY 3 MEBHUMM 30CTEPEXEHHSIMA MOXHO HO3BATM KOHBEHLIOHABHOK YKPAiHCHKOI0 MoBOKD. OfHAK BiH BCe X NPALIOE B
AMCKYPCi YKPQIHCHKOT MOBM — TOK YW IHOKLUE, BiH LOCb FOBOPWTL, LLOCh HOM NOBIJOMASE CBOIMM, XOU AKUMM AUBHUMM, MOESIAMN.
Ortox TpaekTopis TBOPYOro camosupaxerHa Mupocnasa Sroau npueoguTs #Horo g0 3posyminoro. Bin npauioe Bxe He y
HEBMMOBHOMY, K Y CBOEMY MCUXOAENIYHOMY NEPIOi, HE Y BKO3YBAHOMY, ORHOK HEOMOBMIOBAOHOMY, O COME B OMOBAEHOMY ~ Y
CEMAHTHYHOMY noni, 4rofa, Winkom NOTiYHO, NOYMHOE rOBOPUTH. TAK, HOAI HOTO MOBNEHHS O HOC HAM HE3pPO3yMine, iHogi
Le HEe MOBiKOMIEHHS, O MPOPIKaHHS, NPopikaHHs opakyna uu nidii. OnHak ue MoBa. Tomy L Bxe OCTAHHIM nepiog Horo

TBOPYOCTI & 6 HA3BAB «CEMAHTUYHMMY.
CONCLUSIO

«LLlo x Tenep?» — cnuae cam cebe perop i o3upHysca 8 Tempssi. CKOPO BiH BUSBMB, 1O BXE B3ArQMi HE MOXE /i TOBOPYXHYTHCH.

Lle He 3auBysano [peropa, weuawe 350510CA HEMPUPOLHMM, LLO HOTO BOCI MOTTIM HOCUTY TQKI TOHEHbKI JIGMKW. A BTiM, BiH noYyBas cebe
nopisHaHo gobpe, Xod yce Tino 6onino siomy, ane 30a8anocs, wo binb N0BOAI CAABLIAB, TOX, MEBHO, CKOPO MAB | 30BCM MUHYTUCS.
[Hune 26nyko Ha CrmHi | 30MANEHa PaHA HABKOO HbOrO, reTh 3ATIMNIEHA MAMIKOKOIO, yXe Makixe He Jowkynsm Homy. [Tpo csoio cim'io
BiH 3ragyBas 380pyLweHO 1 Mo6osHO. Bik Tenep 6ys wwe binblue, HiX CECTPA, MEPEKOHAHMA, LLO MyCHTb 3HUKHYTH. TaK BiH IEXAB, aX
MOKM A3Urapi Ha BEXi NpOBMIM TDETIO rOANHY PAHKY, | AymKu #oro Bymn yucTi i narigHi. Bin BOXuB wwe 1o Tiel XBumHy, Ko 3a BIKHOM
110400 CBITATH. A TOAI rONI0BA /OO MOXMAMNACE AO COMOI MIGIOMY, | BiH BOCTGHHE JIEMEHBKO 3iTXHYB.»

®pany Kapka «llepetBopernsy

OTaKuM MeHi 3 MEepCrekTMBY HALOTO 3HOMOMCTBA BUAGETBCS MUCIMTEND, XyAOXHMK, noeT Mupocnas Aroga. 3eicHo, ue
nepLuwit nobixHuit norag 3 gyxe Gausbkoi nepcnextusn. OgHak i 8iH BoxMeuiA. Hacnpasai ue dikcauis yacy, yacy, B KoMy
MM xuBemo, i xus Mupocnas Aroaa.

Akotoch MipOIO, NP AOBLIOMY 3HAMOMCTBI 3 fromoio, konu Tebe BXe He enartye Horo «Teatp Ang NPOGaHiBy, Yn HABITH
He Tpadnse HOro «pOBEHA ENATAXHICTbY, TO MOYMHAEL PO3YMITH, LIO Y BCbOMY LbOMY MAETLCS MPO BHYTPILIHIO AENIKATHICTb
Mupocnasa Aroam, aka xosanacs nin mawkapoio enfant terrible, Gomxa, MIHOTGBPA, MPKOrO N'AHWLI, WO 30 NO3IPHOIO
BpaBagoI0 T HOBITL HEHOYe B TO arpecieio, 30 BCiEl0 BOBKYBATICTIO OCTOHHIX POKIB XOBONACS TOHKA, HA AMBO YyTiMBa i 406pa
NIOANHA.

Llei Texcr, 3BicHO, € nuWwe MOIM MepcoHanbHum croropom npo Mupocnasa Aroay. XTo nam'atae Binblwe um iHwe, we
Hamiwe. AGo Hi.. 3pewTolo, Mupocnas cam mucas csoto Giorpadio. Cam i spexucepysas. barato wo 8 Hilt € uncTo
MUCTELLKMM MPUAOMOM, BHAYMKOIO XYZOXHUKA... Anie y BCIKOMY BMMaZKY Topuicts Mupocnasa Arogn 6es nepebinbluets €
YHIKQIBHOKO, Hi HQ LLO HE NMOAIBHOIO | JyXe YECHOI0 Ak Nepes coBoI, TaK | nepes iHWMMM. A TOMY BOHA LLE YEKAE Ha MUBOKMI
i PI3HOCTOPOHHIM AHANI3 TG BMMCYBAHHS i Y HOL YKPOIHCbKMM TQ CBITOBMIA MUCTELIbKMI KOHOH.

A noxosanuit Mupocnas Aropa, xyaoxHuK, Tom camo, ae i Hapoamsca — y ceni Bonceun Ha Cokanbuiphi.

I. Buwecnascokwi . Horkorpopmism: AHgeroayHa Ta «Heogiuisive mucteutsoy [Enextpornwi pecypc] / ni6 Buwecnascekmit
// Xymoxus kynvtypa. Axtyamshi npobnemu. — 2006. = Bun. 3. = C. 171-198. = Pexum gocryny : hitp://nbuv.gov.va/UJRN/khud_
kult_ 2006_3_16.

2. boraapenko A. Mupocnas Sroaa: S cropus csii cait i 9 wacomewi [Enextponmmii pecypc] / Arapisi bonaapenko // Bapiartm. =
2014. = 21 cepnus. = Pexum goctyny: hitps://varianty.lviv.ua/21463-myroslav-Yagoda-ia-stvoryv-svii-svit-i-ya-shchaslyvyi
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3. CnoboasH H. Himmwi kpuk cyyacqoro Ban-lora (bora). Cmak srom  [Enextpornmii pecypc] / Hamis Cro6oasn // locryn. = 2002.
= 25-26 1pasns. — Pexwum gocryny : hitp://postup.brama.com/020525/74_9 3 him/4.

4. Bignancokwi + Jroga = LLlexcnip [Enektpornmi pecypc] // Moctyn. = 2005. = 28 ciuns. = Pexwum goctyny : hifps://archive.li/Ss7CA
5. Angpiescoka J1. Koponiscokwi nogapyHok go mineriymy : OCTQHHIN MPOEKT MUHYNOTO TUCAHONITTA = NITEPATYPHUS QNIbMAHAX

«Koponiscokwsi Jlicy : [Npoex [Enextpornwi pecypc] / Jlapuca Anapieaceka // Moctyn. = 2001. = 3-4 motoro. = Pexum goctyny : hitp://
postup.brama.com/010203/20_9 _1.html

Tapac BosHak

Mupocnae firopa (1957-2018)
Nikapua, Monotwo, onig, 77 x 59 cm

Myroslav Yagoda (1957-2018)
Hospital, Canvas, oil, 77 x 59 cm
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Mupocnae fropa (1957-2018)
Astonoprper, Monoto, onis, 76 x 60 cm

Myroslav Yagoda (1957-2018)
Selfportret, Canvas, oil, 76 x 60 cm
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Myroslav Yagoda:
«Sunflowers

Should Be Shown
Together With His Ear»

La tristesse durera toujours.
Sadness will last forever.

Vincent van Gogh’s last words

When one starts on a journey, taking the first step is the most difficult as it means tearing the veil of timelessness and
homelessness — time and space. Still, it seems to me that | have always known | will have to take it. | have never been sure
whether my first step will be worthy of those spaces and territories which | must enter. Indeed, my mission is by no means easy
since it requires following the footsteps of Myroslav Yagoda (1957-2018), a Lvivian explorer of the regions of great heresies,
someone who did not fit our cynical time. Of course, | cannot penetrate those regions quite like him, really, for neither have |
enough courage nor imagination — everyone has his own way — but at least virtually, post factum. As an excuse, | may refer
to Immanuel Kant who would regularly take the same well-trodden, routine route, but his walks between the university and
his bachelor’s cottage eventually made him reach the essence of things in themselves. After Myroslav Yagoda had finished
his earthly pilgrimage, it became obvious to all of us that «in our civilized time, the time of progress and growth» he almost
literally repeated the existential trajectory of van Gogh. It was not by accident that one of Yagoda’s programmatic paintings
is called Van Gogh's Sunflowers Must Be Shown Together With His Ear. Such was the way of the artist, a genuine and sincere
one. His ways were not as ordinary as those of Kant = there were bouts of insanity, depression, and expressive aggression;
everything that may happen to someone who happens to be «other.» | believe that Georges Rouault, another painter akin
to Yagoda, took the same route. He is less known than the great Vincent, even though he followed van Gogh's way as well.
When Rouault died, Yagoda was born.

23



KATANOT BUCTABKM MUPOCTIABA 4roin

BIRTH

«let me go and see Gregor, he is my unfortunate son! Can’t you understand | have to see him2», and Gregor would think to
himself that maybe it would be better if his mother came in, not every day of course, but one day a week, perhaps [..]

Franz Kafka, «Metamorphosis»

Myroslav Yakovich Yagoda was born on August 23, 1957 in the village of Girnyk near Chervonograd, oblast Lviv. His
mother, whom he loved dearly, was Vira Petrivna.

In 1986 Yagoda graduated from Ivan Fedoriv Ukrainian Institute of Printing in Lviv. Soon after that we met for the first
time, in part thanks to Yurko Gudz’ (1956-2002), a writer from Zhytomyr and a literary rip = a rambler, half-poet and half-
philosopher, one of those efernal Ukrainian types that replicates the famous archetype of Skovoroda. Yurko travelled a lot,
following the philosophy of combined lettrism, macoto, and hesychasm. In fact, it was when Zhytomyr happened to bring into
being — of course, thanks to Valeryi Shevchuk (b. 1939) = perhaps the most intriguing literary school of those times, which
emerged not only around Schevchuk himself, and then perhaps the first independent and legally distributed literary periodical,
the Avzhezh, published in Zhytomyr from March 1990 until November 1998.

As a literary manager or agent, Yurko wanted to get in touch with a relatively closed group of Lviv intellectuals, known
as the «Lviv schooly, including Igor Klekh (b. 1952), Grigoriy Komskiy (b. 1950), Yuri Sokolov (b. 1946), Kost” Prysyazhniy (b.
1936-2015), Taras Voznyak (b. 1957), and Igor Podolchak (b. 1962).

At the same time | was working on the first underground issue of the independent cultural journal Y1, published in April
1989 after two years of continuous effort. It was Yurko, working with me on the following issues, who suggested that we should
include in our group an artist from Lviv named Myroslav Yagoda. The idea was to design for YI an artistic layout, which was
very important to me and | was indeed looking for someone to take care of the next number. The texts of such cult authors,
whom | then highly appreciated, such as Martin Heidegger, Hans-Georg Gadamer, Karl Jaspers, Paul Celan, Ingeborg
Bachmann, Erich Kastner, Hans-Magnus Enzensberger, and Witold Gombrowicz required an appropriate design. Before that
| was using the graphics of Anatoly Stepanenko, another cult figure of the Lviv underground of the 1970s and 1980s.

At that time, the office of YI was located in a studio that officially belonged to the graphic artist from Lviv, Igor Podolchak.
In fact, however, it was ours, since Podolchak was using another one. Gudz” invited Yagoda to the studio at 18, Chekistiv St.
It turned out that the artist was a nice young man with a friendly smile and eyes of a dandy. | remember that he was well
dressed and very similar to Paul Verlaine, wearing white linen pants, a dazzling white shirt, and a bright red pullover. When
our conversation was over, Gudz’, a wandering philosopher, stayed in the studio to sleep there overnight, while Myroslav and
| went home. Even though Yagoda looked like a dandy, he did not fail to mention his schizophrenic condition, which | took
to be a fashionable prop. How could a young artist from Lviv be just a banal prettyboy without a bit of some spice, such as
a mental disease? Alcoholism was much too common and had no particular appeal, AIDS was known only as news to be
found in newspapers. Tuberculosis was rare, or at least we, young people, believed so. Schizophrenia seemed to us the most
appropriate as something vaguely intellectual. On the corner of Kopernika St. and Lenin Boulevard (now Liberty), each of us
took his own way, agreeing fo meet on the next day at Yagoda's studio at 6 Marchenka St., now Tershakivciv St.

That was how my frequent visits at Myroslav’s studio began, and his visits at my place, too. Parties that | used to throw
then were a sort of ritual for many people who were contributing to that time, our time...

For me visiting artists” studios in attics, such as the studio of Podolchak, or in cellars, as those of Klekh, Komskiy,

or Evgen Ravskiy (b. 1966) was no big deal. In the Soviet times it was absolutely normal, a kind of fringe benefit. Only those
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artists who worked for the regime had their studios in regular apartments. Hordes of rats, which considered studios to be their
domain, did not shock me at all. At my place it was like that, too = somehow, humans and animals managed to share the
same space in peace. It all comes back to me now: descending to the basement, then a corridor and the door on the left.
Myroslav opens it: the smell of cigarettes and dense smoke. His studio consists of two rooms. Not long before, it must have
been a dwelling of an usher or a loader = in the Soviet times, many Lviv families lived in such conditions. In one room there
was a sofa, a table, and a stack with books, no so characteristic of artists’ homes. The studio proper was in the other one,
and there Myroslav also slept.

Then the first cup of coffee, the first glass of brandy. Myrolsav would rather reluctantly show his graphic works to begin
with. | am shocked, but keep silent. Then we pass to the studio. Myroslav unfolds on the floor huge size canvases. | am
shocked again — the canvases are truly epic, oversize — they definitely qualify to hang on museum walls in more senses than
one, and indeed they do not fit the «chamber,» somewhat bourgeois Lviv style, particularly at the moment of a national revival,
when everything national is trivially associated with folklore in all its manifestations. Yagoda's idiom was radically different — as
national as anyone’s pain is, but also an idiom of someone who speaks with something that does not belong to his world.
With the Makere The Devil¢ The Pain within oneself, which cannot be borne Or perhaps with us¢ With me personally2 From
the very beginning, when | saw his graphic works and paintings for the first time, | realized that | came across something truly

extraordinary.
PSYCHEDELICS

Gregor hardly slept af all, either night or day.

Franz Kafka, «Metamorphosis»

Myroslav’s approach to his paintings was a little strange. He would simply take them off the easel, since he had only one.
With time, it became his personal style. Its other aspects were: fungus that devoured those fantastic canvases, and cracks all
over since he treated them somehow ruthlessly, almost brutally, as if they had been unwanted witnesses. The apotheosis of
his «personal style» became performances which included the last spectator of a given painting, falling off the canvas when
unfolded on the floor, «disintegrating under the spectator’s very eyes.» (Vlodko Kaufman) Perhaps those paintings really were
unwanted witnesses of events that Myroslav would have rather concealed. Or he himself was their last spectator? If so, maybe
the paintings made during an act of creation which was not just the process of painting ifself but a performance, were only
byproducts, a residue of his creative self-realization. As the time passes, | am more and more inclined to see Yagoda as a
happener, and not just because he was arranging his own life. The happening of his artistic life was forty years long - @
series of isolated happenings with paintings as their results, which is particularly true in respect to the 1980s. He did not work
on them meficulously, for years, but produced them in bouts of creative frenzy mixed with joy or pain. To realize that, it is
enough to take a look at the sweeping brushstrokes on canvas. Quite often it is a moment caught in paint, like in Zen poetry.
Just like there, what is the most important is not the scroll with a quickly recorded poem, but the moment of creation which
the monk can hardly fix on the scroll with his ink. | believe that in the short moments of creation Yagoda would not have been
able to work in any other way.

This is why [ still have a question to which Myroslav will never give an answer and we are bound to get lost in its different
versions: was it that the result of his acts of creation was a finished picture? Or maybe it was that very moment when he was
actually painting, conditioned by the concealedness of that Someone who could give answers to his own, not just tantalizing

but genuinely hellish questions. Yagoda had many more of them than an ordinary human being. His lot was truly hard. In
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my view, the essence of his art consisted in the very act of asking, begging for an answer, harassing not us, mortals, but
Someone else. Indeed, mortals remained far beyond the limit of his primary interest. Sometimes he would paint «portraits,»
being generous, trying fo give thanks, which makes them so valuable as Myroslav's reactions from the depth of his soul.

Still, his art penetrated quite different spaces — the spaces of Great Heresies. With a superhuman effort he attempted to
obtain, elicit Ultimate Answers to Horrible Questions, to the questions which for an ordinary Philistine are impossible not only
fo ask, but even fo think of. These questions are horrible because a living human being may realize that answers to them are
similar to those which Saint John of Patmos received in his Apocalypse: «After this | looked and, behold, a door was opened
in heaven; and the first voice which | heard was as it were of a trumpet talking with me; which said, Come up hither, and |
will show thee things which must be hereafter.»

Keeping all that in mind, one may ask another strange question: did Yagoda himself take part in those nocturnal
happenings which resulted in his paintings and graphicse It is obvious that he must have been struggling with something.
Was it his mental condition? His split personalitye We must not forget that this is what schizophrenia is like: personality split
info two, three... Was one of those others the One who could give Ultimate Answers to Horrible Questionse Which Yagoda
elicited the Answers from Him2 Was it the one who still stuck to the straws of rationality, or the one who was watching him
from a distance, gnashing his teethe

Then Yagoda would take the canvas from the easel, fold it info a roll, and throw it on the shelf. A mass of unfolded
canvas grew for years or decades; colors were bleeding, rotting, falling off. Was he saving those exorcisms for himself or did
he want to hide in those rolls something that should not have come to daylight, to sweep away, half-consciously, the traces of
his shame¢ Who knows¢ Maybe, coming back fo his senses, he was pretending to be mad to make others leave him alone,

not to say too much?
TERRIBILIS MYROSLAV YAGODA

[...] then, right beside him, lightly tossed, something flew down and rolled in front of him. It was an apple; then another one
immediately flew at him; Gregor froze in shock; there was no longer any point in running as his father had decided to bombard him.
He had filled his pockets with fruit from the bowl on the sideboard and now, without even taking the time for careful aim, threw one
apple after another. These little, red apples rolled about on the floor, knocking into each other as if they had electric motors. An apple
thrown without much force glanced against Gregor’s back and slid off without doing any harm. Another one however, immediately
following it, hit squarely and lodged in his back; Gregor wanted to drag himself away, as if he could remove the surprising, the
incredible pain by changing his position; but he felt as if nailed to the spot and spread himself out, all his senses in confusion.

Franz Kafka, «Metamorphosis»

But fortunately youth can live through or just ignore such serious things. It is light-minded and perhaps because of that
there is sfill life on earth, since if all of us took to heart those Horrible Questions and began to bear witness to the Ultimate
Answers... | was still light-minded enough to return, having left Yagoda's studio, to vanity and vexation of spirit (Eccl. 1:14,
2:11).

Myroslav himself did not live in permanent creative trance either — his tormented soul was also attracted by profane life.
He plunged in love affairs, inebriety, and artistic plans related to various projects. Fortunately, with time those artistic circles of
Lviv which could see the difference between genuine art and decoration acknowledged Yagoda's «otherness» and in spite of
some natural apprehension — they had good reasons to feel uneasy about the painter and his works — developed respect for

that more and more terrifying and unusual man. Yagoda's fame of a «horrifying» and «great» artist grew not so much in Lviy,
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but abroad = Myroslav had his own Ukraine, he did not seek recognition in Kyiv or Kharkiv. His infernal Lviv studio became
a very peculiar place = it could be visited only by first rate infellectuals or connoisseurs. Simpletons were not expected to
come — at any rate, they were either shocked by what they saw or understood nothing. A final visit at Yagoda's place was the
climax of experience for every intellectual who was courageous enough to take in Lviv the risk of a metaphysical adventure.

In the 1990s Myroslav reached his creative peak. It was the heroic period of the expressive, crazy, monumental Yagoda
= Yogoda the prophet, Yagoda-Ecclesiastes, Yagoda-Isaiah. Such serious comparisons may seem exaggerated and they
are — from the point of view of historical humanity. But what is important in art, is one’s inner history, inner struggle with
oneself and others. We, spectators, watching that struggle from without, can only guess what is going on within the artist. My
presumptions concerning Yagoda's inner conflicts, only from time to time represented on canvas or arficulated in his poems,
allow me to make such far-reaching comparisons. Myroslav was struggling like Saul who became Paul, but with one essential
difference: the biblical Saul struggled with the Angel only once and became Paul forever, while the Lviv artist was returning
to the condition of Saul again and again to face himself, his schizophrenia, and his eternal Opponent who did not lift the veil
from his face. Or perhaps He did it ot the very last moment of Myroslav's life?

Yagoda's 1990s were illuminated by visions, dreams, and nightmares — great metaphysical paintings. No less monumental
were his graphic works from that period — their smaller size does not make any difference. The combinations of black and
silver can hardly conceal the yawning abyss of Myroslav’s soul. He did not know what to do with himself, how to disentangle
himself from the ties of his body, his illness, his suffering which waxed outside his studio and time and again filled it up to the
ceiling. Outside were also the difficult 1990s...

Was Yagoda an autodidact? Not at all, and not because he graduated from the Institute of Printing. Like everyone else,
he learned his art from Goya, van Gogh, Rouault, and Oskar Kokoschka, as well as, most certainly, from Francis Bacon.
Bacon's painting, just as Yagoda's, is a testimony of the tragedy of existence. It is a kind of outcry that respects no limitations
or boundaries. The subject matter is neither animals nor humans, but lonely, stretched figures tortured at some secret, infimate
places. Those figures are mostly dis-figured monsters; one-eyed, handless, with amputated limbs. Did Yagoda see Bacon’s
original works? Certainly not. Still, he saw them perfectly well with his mind’s eye. Interestingly, both for Yagoda and Bacon
one of the fundamental motifs was that of stretching. They themselves were stretched. Van Gogh, Rouault, and Bacon ask the
same horrible question with the words of the Strefched One: «What am | guilty ofé» Then, totally exhausted with their creative
inquiring, they fall in despair: <My God, My God, why hast thou forsaken me2» (Mark, 15:34)

METAMORPHOSIS

The first thing he wanted fo do was get the lower part of his body out of the bed, but he had never seen this lower part, and

could not imagine what it looked like; it turned out fo be too hard to move; it went so slowly; and finally, almost in a frenzy, when he
carelessly shoved himself forwards with all the force he could gather, he chose the wrong direction, hit hard against the lower bedpost,
and learned from the burning pain he felt that the lower part of his body might well, at present, be the most sensitive. So then he fried
to get the top part of his body out of the bed first, carefully turning his head to the side. This he managed quite easily, and despite

its breadlth and its weight, the bulk of his body eventually followed slowly in the direction of the head. But when he had at last got his
head out of the bed and into the fresh air it occurred to him that if he let himself fall it would be a miracle if his head were not injured,
s0 he became afraid to carry on pushing himself forward the same way. And he could not knock himself out now at any price; better fo
stay in bed than lose consciousness.

Franz Kafka, «Metamorphosis»
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The 1990s were the time when in Lviv a new, no longer Soviet artistic milieu came info being, including such artists and
authors as Volodymyr Boguslavskiy (b. 1954) , Andriy Sagaydakyvskiy (b. 1957), Vlodko Kaufman, Yurko Kokh (b. 1958),
Viktor Neborak (b. 1961), Nazar Gonchar (1964-2009), Ivan Luchuk (b. 1965), Petro and Andriy Gumenyuk (b. 1960),
Mykhailo Moskal (b. 1959), Evgen Rabskiy, and Vlodko Kostyrko (b. 1967). Also the first independent cultural institutions
were founded, with such significant phenomena as «Vyvych» (1990), a youth festival of alternative culture and non-traditional
genres of art, which was a boost for the emergence of «Dzyga» Union of Artist (1993), followed by the first newspaper Postup
(1997), Publishers” Forum in Lviv (1994), the second largest Ukrainian annual book fair, and a festival of contemporary music
«Kontrasty» (1995). Before that, still in the Soviet Union, there appeared literary groups «LuGoSad» (1984) and «BuBaBu»
(1985) as well as the journal YI (1989). The first art managers — Yuri Sokolov, Antonina Denysyuk, and Georgiy Kosovan —
had a lot to do.

All that happened thanks to the youthful energy and early maturity of that diamond-stuck sky over Lviv, a new city with
a new myth, not that of suffering, but of creative potential. That new Lviv came into being under our eyes and thanks to our
effort.

All that, of course, happened with an artistic flair, a proper entourage, and bravado - full of cigarette and weed smoke,
in a company of fascinated nymphets. That joyful stream did not miss the studio of the Master of Dusk = Yagoda, smiling
sardonically, leniently allowed the lively flotsam and jetsam flow across his den. It was just another face of Myroslav-the Satyr,
a goat-legged worshipper of one more ancient god, Dionysus, Christ’s predecessor. The very name of Dionysus means «son
of god» (dio-nysos), which seems to be an allusion to the Son of God. Dionysus is close to Yagoda-the Satyr not because he is
the god of wine, but because he was the first god that suffered, a god who experienced suffering. Taking part in the choruses
celebrating the feast of Dionysus, satyrs gave way to the rise of Greek tragedy and satirical drama. The earthly torments —
«Dionysian woes,» his death and revival = were the gist of the orphic mysteries. For Greeks, Dionysus was, strangely enough,
not only an incarnation of beauty and strength, but also of ecstasy, inspiration, and suffering. A combination of inner suffering
and sardonic grimace with time became Yagoda's mask which gradually transformed a brilliant dandy into the satyr of the
Lvivian infernal rituals. It was not only alcohol that caused the transformation of Gregor Samsa, or Katka himself, info a
monstrous insect: «One moming, when Gregor Samsa woke from troubled dreams, he found himself transformed in his bed
into a horrible vermin. He lay on his armor-like back, and if he lifted his head a little he could see his brown belly, slightly
domed and divided by arches into sfiff sections. The bedding was hardly able to cover it and seemed ready to slide off any
moment. His many legs, pitifully thin compared with the size of the rest of him, waved about helplessly as he looked.» This is
actually about Myrosla...

As it happens, Myroslav Yagoda had two faces — one which was his own and the other one, a larva behind which
he was hidden. Or perhaps he was hiding there from himselfe

TIME AND VOICE

«This is something that can’t be done in bed,» Gregor said fo himself, «so don’t keep trying to do it.»

Franz Kafka, «Metamorphosis»

One must not forget that the last twenty-seven years in Ukraine have been the years of an ongoing revolution which time
and again explodes and then subsides. In spite of all his cosmopolitism, Myroslav had no doubt about his national identity:
«This is my land, | am Ukrainian and will always be.» He said that not because he liked wearing on holidays an embroidered

shirt = his Ukrainian program was best articulated through his working with the Ukrainian word. Also in poetry Yagoda
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developed his own, unique idiom. His Ukrainian speech was by no means sweet, as it sometimes happens in our country, or
lachrymose. He did not use the language but created it — he struggled with verbal clumsiness, learned how to speak. In fact,
he was learning like deaf and dumb people — to be able to speak with his great Interlocutor whose speech is far from that
of sweet-voiced versifiers who believe that their chants are o dialogue with Him. Unlike them, Yagoda in his poetry struggled
through the thorny thicket of speechlessness, howling like an animal to the Great Silence. Was that dilettantism as welle Not
at all. I have already mentioned his collection of books, which at that time was quite impressive, often supplied by those who
had the honor to visit him in his studio. | have one of the best private libraries in Lviv, but at times | would borrow one of
Myroslav’s books.

Myroslav Yagoda was a painter of the late 1980s. His artistic career continued, but in my opinion it reached its climax
during that rather dark yet also hopeful decade. At that time the shell of the Soviet system started ultimately falling apart,
falling off in pieces like an old layer of paint. Censorship was no longer as strict as before and the nonconformist art could
come fo light. Definitely, its quality and orientation varied. Until then it had to exist clandestinely under the surface of the
socialist realism in private studios and apartments — it was impossible fo find out what the genuine artistic life in general
looked like. Sometimes one could take a look at real masterpieces, on other occasions at sheer dilettantism which believed
in its alleged uniqueness. In the era of late Soviet Union there was a lot of epigonism, and no wonder since Ukraine did not
take part in the global art system that had its particular logic and history. To be honest, we could only reconstruct its basic
blueprint, having more or less accidental access to its fragments. Quite often, those were just illustrated art books of rather
poor quality, or even art journals that occasionally made their way to the other side of the iron curtain = Polish or Hungarian
replicas of whatever was going on in the West. Art crifics and artists did their best to grasp new developments ex post,
working almost like paleontologists. They were reconstructing tendencies that were more or less historical, trying to work on
the basis of what they could find. That is why there were in Ukraine so many second or third hand impressionists, surrealists,
and cubists. Certainly, that was enough to decorate the apartments of the half-nonconformist infelligentsia — actually, that is
enough even today. Still, Myroslav Yagoda, although in the beginning he was no grand seigneur of the Lviv art world, did
not take that option. He decided to play for much higher stakes. | think that at that time no one realized it, even though
many arfists were as sincere as Myroslav. However, sooner or later, after they got married and children appeared, they
had to support the family and forget about their ambitions in favor of marketable parlor art that prefended to be genuine.
There would have been nothing wrong with it, if not for its aggressive ubiquity, while Yagoda took a different route — into the
wilderness. | do not remember a single moment when he would have doubts as regards his resolutions. One might say that
it was caused by his psychological constitution or even deviation, for he was always unusually adamant, saying, «You don't
understand anything, it’s greath

One of the symptoms of the artistic revival in Lviv in the 1980s was a series of arfistic events, including exhibitions. Those
«cryptoshows» were sfill organized in conspiracy since KGB was on alert, though not as omnipotent as before. In the 1980s
such atfic exhibitions were organized clandestinely by Sokolov. The first legal show of the Lviv nonconformist art, with 111
partficipants, was «Invitation to Discussion» [Zaporoshenya do dyskusiy] in 1987, which took place in the church of Our Lady
of the Snows, then Museum of Photography. In 1988, Sokolov organized another exhibition, called «Theater of Things» [Teatr
rechey]. It was one of the first examples of «environment» in Ukraine.

However, also at that time Myroslav Yagoda did not show up in daylight but stayed in the underground. He joined neither
the glamorous salon, nor the tamed «non-conformists,» plunging in bottomless paroxysms and sheer nakedness of suffering
identity. His art seemed to reveal his madness — dense, wide brushstrokes, brutality, and extreme openness of expression,
no limitations or inhibitions. In the purist and patriotic Lviv of those times there were few who could comprehend that. Few

were ready to understand such testimony of the moment — the dominant social temper was hope, which was good = when
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Yagoda with all the painful sincerity of his art pointed at the profound abyss of suffering and despair, which indeed haunt
every human life.

When the Soviet Union collapsed and Ukraine became independent, it experienced an enormous explosion of art which
became the hotbed of a new artistic canon. Particularly powerful was that explosion in Kyiv, where a new cultural environment
came into being, even though the local artists would possibly protest against such generalization since they believe that
each of them was truly unique. Still, Yagoda did not join in and stood separately, resisting any attempts at «advertising.» He
preferred to keep fathoming the bottomless Horror, instead of enjoying the pleasures of PR.

In fact, during those years Myroslav was coming of age as a mature painter. Strangely enough, he combined some
almost patriarchal Ukrainian elements with unbelievable cosmic consciousness, a strong national identity with all-encompassing
cosmopolitism. He was received with the same respect in Lviv and in Vancouver, which perhaps explains why his art was soon
highly appreciated abroad. Foreigners could fairly easily find in it a way info the complexity of both human and specifically
Ukrainian situation. His studio was visited by numberless distinguished guests from different countries, including a renowned
German songwriter, social activist, director, and journalist Walter Mossmann, as well as many outstanding Ukrainians.

Yagoda was becoming more and more famous — his poems were translated into Polish, his plays into German. At the
beginning of the 21st century, the Maryia Zan'kovetska National Academic Theater staged his drama «Nothing» [Nishcho].
It was staged once more by the «Nebo» theater in 2002, and then, in Hungarian, in the Regional Hungarian Theater
in Beregovo, a Ukrainian city with a sizable Hungarian minority population, directed by the well-known director Attila
Vidnyanszky. Actually, Yagoda’s collaboration with Vidnyanszky continued: later, he designed stage decorations for a play
based on the life of Shakespeare. Both artists also prepared in Beregovo a successful performance of Adam Mickiewicz's
Forefathers’ Eve, and in the National Theater in Budapest they worked together on Shakespeare’s «Winter's Tale.» At the turn
of the century, exhibitions in Poland, Hungary, and Austria followed: in 1998, in Graz, as part of the project called «Cultural
City Network»; in 2006-2007, a painting exhibition and a performance «Fisherman» [Rybalka] in Warsaw; on August 23,
2007, presentation of a book of poems Dystancyia Nul" in Lviv; on February 23, 2008, presentation of a catalog of 24hours.
ua, and then a report from Yagoda's Warsaw one-man show from 2007 in Lviv again. On his own, Yagoda published three
books of poems: Chereposlov (2002), Dystancyia Nul' (2006}, and Syaymo (2008). His last book was Paralelni svity (2011),
published by Gamazyn Press.

In February-March 2001, the city of Graz invited Myroslav Yagoda to benefit there from its grant program «Cultural City
Network.»

MEDICAL HISTORY

Hardly had that happened than, for the first ime that day, he began to feel alright with his body; the little legs had the solid ground
under them; to his pleasure, they did exactly as he told them; they were even making the effort to carry him where he wanted fo go;
and he was soon believing that all his sorrows would soon be finally at an end. He held back the urge to move but swayed from side
to side as he crouched there on the floor. His mother was not far away in front of him and seemed, at first, quite engrossed in herself,
but then she suddenly jumped up with her arms outstretched and her fingers spread shouting: «Help, for pity’s sake, Helply The way she
held her head suggested she wanted to see Gregor better, but the unthinking way she was hurrying backwards showed that she did
not; she had forgotten that the table was behind her with all the breakfast things on it; when she reached the table she sat quickly down
on it without knowing what she was doing, without even seeming to notice that the coffee pot had been knocked over and a gush of
coffee was pouring down onto the carpet.

«Mother, mother», said Gregor gently, looking up at her.

— Franz Kafka, «Metamorphosis»
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As | have already mentioned, when we met for the first time, Myroslav told me that he was a schizophrenic. At that time
| had doubts whether it was just an arfist’s pose, taken to become «interesting» to the others, or he really suffered from a
serious mental disease. At first, | thought the former was true, but with time | had to change my mind, particularly being a
witness to his continual crises. He tried to cure himself with some pills but alcohol abuse did not support that kind of therapy.
Often his alcoholic excesses turned into artistic ecstasy since heavy drinking coincided with the peaks of creative energy. Still,
that could not go on for long and sometimes Yagoda would ask me for help. To help him, | requested Professor Oles’ Filc,
an outstanding psychiatrist, at that time director of the Kulparkiv Psychiatric Hospital in Lviv, not only to admit the painter to
hospital, but to treat him there a little unlike other patients. And Professor Filc did help, even though Yagoda was unfortunately
unable to escape from himself. The only thing that could be done was to get him out of another crisis.

In the end, Myroslav’s most serious problem was no longer his mental disease, but his alcoholism and physical disability
which resulted from his unusual and self-destructive lifestyle. While during the first stage of his artistic development, drinking
combined with schizophrenia somehow boosted long periods of great acfivity, later alcohol prevented them. Finally, during

the last few years, he could not paint at all, though still sometimes wrote poetry.
MINOTAUR

It was not until it was getting dark that evening that Gregor awoke from his deep and coma-like sleep. He would have woken

soon afterwards anyway even if he hadn’t been disturbed, as he had had enough sleep and felt fully rested. But he had the impression
that some hurried steps and the sound of the door leading into the front room being carefully shut had woken him. The light from the
electric street lamps shone palely here and there onfo the ceiling and tops of the furniture, but down below, where Gregor was, it was
dark. He pushed himself over to the door, feeling his way clumsily with his antennae - of which he was now beginning to learn the
value - in order fo see what had been happening there. The whole of his left side seemed like one, painfully stretched scar, and he
limped badly on his two rows of legs. One of the legs had been badly injured in the events of that morning - it was nearly a miracle
that only one of them had been - and dragged along lifelessly.

Franz Kafka, «Metamorphosis»

Regardless of his fame, Yogoda did not change his lifestyle. On the contrary, in the labyrinth of his studio he became a
kind of Minotaur, a terrible half-bull, halt-human being with a human body and a bull's head. During his last years, his neck
resembled that of a bull as well; he could not move it, so he would turn around with the whole body. With time, the poor
living conditions in the Lviv basement, chronic colds, and general neglect of health had more and more impact. His thick brows
and blood crust on his nose and jaws also contributed to his Minotaur-like appearance. He liked scaring people — sometimes
playfully, sometimes more seriously. Only his good eyes showed that he was not doing it in earnest.

His studio was changing as well, depending on his mood, the alcohol level in his blood, mental condition, and, last but
not least, cash balance. There were periods when he was completely lonely. | remember that sometimes it was hard to get
inside because of rats that had to be removed by force. Perhaps they became Myroslav's domestic animals = he may have
been joking, or indeed telling the truth that particularly in winter they were seeking warmth on his chest. We must decide by
ourselves if it is true. Only recently someone has made a remark that during his last years Yagoda limited his world to about
five hundred meters from the studio. With time, the circle grew smaller and smaller and eventually transformed into a black
hole of non-being.

His last days. The end of winter of 2018 was severely cold. Early in February | got a phone call from a friend who was
also taking care of Myroslav that the heating system in the studio broke down and only a brick on the gas stove raised the

31



KATANOT BUCTABKM MUPOCTIABA 4roin

temperature inside just a bit. | was scared that he would freeze to death and called technicians who did their best to fix the
heating which unfortunately kept collapsing. Someone brought an oil heater but the fuses did not hold. They found Myroslav
Yagoda dead near the stool...

STAGES OF MYROSLAV YAGODA™S ARTISTIC EVOLUTION

The first thing he wanted fo do was fo get up in peace without being disturbed, to get dressed, and most of all to have his

breakfast. Only then would he consider what to do next, as he was well aware that he would not bring his thoughts to any sensible
conclusions by lying in bed. He remembered that he had offen felt a slight pain in bed, perhaps caused by lying awkwardly, but that
had always turned out to be pure imagination and he wondered how his imaginings would slowly resolve themselves today. He did not
have the slightest doubt that the change in his voice was nothing more than the first sign of a serious cold, which was an occupational
hazard for travelling salesmen. It was a simple matter to throw off the covers; he only had to blow himself up a little and they fell off by
themselves. But it became difficult affer that, especially as he was so exceptionally broad. He would have used his arms and his hands
to push himself up; but instead of them he only had all those litfle legs continuously moving in different diirections, and which he was
moreover unable fo control.

Franz Kafka, «Metamorphosis»

The early period of Myroslav Yagoda's artistic development | would call «psychedelic.» Then the most important for him
was the act of creation as such, while a painting or a graphic work — the results — were of secondary importance. Sometimes,
he was so deeply immersed in his psychedelic void that we could get from there very few hardly comprehensible pictures.
On other occasions, it was the reverse — the pictures were so clear and harrowing that it was scary to look at them. Still, the
common denominator of Yagoda's attempts to delve into those bottomless spaces was his readiness to become one with the
creative act. From such trips info the abyss one could just as well never return and get lost either in the disease, or in alcohol,
or in both. At least it was extremely difficult to regain one’s senses and indeed many failed to do it.

With time, however, Yagoda got used to his mental condition, which at the turn of the century resulted in a change of his
artistic idiom. In my opinion, he gradually abandoned his former, extremely expressive manner of painting in favor of a more
controlled, intellectual, and even aphoristic and purist one. Perhaps the change was triggered by psychological self-defense
- he made an effort to save himself from destruction. Still, the experience of the former ecstasy left its mark. Also, he was still
driven by the need to let his tensions out, to get rid of them, and to share them with us in any form = that of painting or poetry.
Thinking about his pictures and then painting them, Yagoda would begin not with emotions, but with some sort of intellectual
construction that contributed to a whole semiotic universe, a code that he used not so much as a mode of description, but
a manner of world perception. All the signs of that code — apples, skulls, fingers, phalluses, crosses, earthworms, adders,
sheep, moons, suns, sftars, comets — call for interpretation. At the beginning of the 21st century, the painter began fo drift
from immediate expression toward personified conceptualism. His works were becoming more ascefic, less painterly in the
literal sense of this term — someone might say that they were even too cerebral. That period of his artistic evolution may be
called «semiotic» since Yagoda was trying fo convey his former and current experience of probing the ineffable with of signs,
clues, and references. He did not «cipher» his messages to the world in the form of signs and images, but «deciphered» that
which could only be shown with signs. For him, signs were not representations of something that could not be represented, but
only indicators, signposts pointing at proper directions. During that period, his paintings turned into maps that conventionally
reproduced his intimate spaces, or guideposts showing the way to those areas beyond our reach.

A shift from painting to literature was a logical conclusion of that stage. Significantly, Yagoda's poetry is not rooted in
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meaning, but in specific signs, too. Still, speech — living speech — is always a field of meanings. The poet plays with signs,
makes them collide and influence one another. In other words, he violates the logic of speech, capriciously subverts its
conventional underpinning. His Ukrainian idiom is very far from the standard of communication. In fact, as every outstanding
poet, Yagoda creates his own, idiosyncratic diction that can be called Ukrainian with some reservations. Sometimes  his
utterances cannot be understood as they are not utterances, but hardly articulate messages of an oracle, a Pythia.

That was the final period which | would call «<semantic.»

CONCLUSIO

«What now, then2y, Gregor asked himself as he looked round in the darkness. He soon made the discovery that he could no

longer move at all. This was no surprise fo him, it seemed rather that being able to actually move around on those spindly litile legs
until then was unnatural. He also felf relatively comfortable. It is true that his entire body was aching, but the pain seemed to be slowly
getting weaker and weaker and would finally disappear alfogether. He could already hardly feel the decayed apple in his back or
the inflamed area around it, which was entirely covered in white dust. He thought back of his family with emotion and love. If it was
possible, he felt that he must go away even more strongly than his sister. He remained in this state of empty and peaceful rumination
until he heard the clock tower strike three in the morning. He watched as it slowly began to get light everywhere outside the window
too. Then, without his willing it, his head sank down completely, and his last breath flowed weakly from his nostrils.

Franz Kafka, «Metamorphosis»

This is how | see Myroslav Yagoda, artist and poet, after many years of knowing him. Certainly, this is just the first attempt
to remember him from a very short distance, but it is important nonetheless. | have tried to pin down the times when he lived
and when we sill live now.

Knowing Yagoda for a longer period of time and getting used to his «theater for the profane,» one would eventually
realize that behind it lived a human being that made for himselt a hiding place behind a mask of the enfant terrible, bum,
Minotaur, and drunk — that behind his apparent bravado or even aggression, his werewolfish last years, there was a delicate,
sensitive, and good man.

The present text is only my personal recollection of Myroslav Yagoda. It someone remembers more about him, or
remembers something else, he will write his own testimony. Or not. At any rate, there is no exaggeration in a statement that
Yagoda's art is absolutely unique, akin to nothing, and very sincere, both in respect to himself, and to others. Therefore it still
waits for a profound and comprehensive analysis that will place it in our Ukrainian and global artistic canon.

Taras Voznyak

Translated by Marek Wilczynski

33



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
Pubanka, Monotho, onis, 1999, 1485 x 99,5 cm

Myroslav Yagoda (1957-2018)
Fisherman0, Convas, oil, 1999, 148,5 x 99,5 cm
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Mupocnas dropa:
JlioauHaq,
AKa 371aMana 4ac

Y XUTTI YKPATHCBKOTO XYAOXHMKA, AK | MICAst HOTO Gi3MuHOT CMEPTI, PIAKO TPAMNFETHCS MOMEHT, KONM MALLHOTA 304€KOPOBAHOTO
HEKPONOTa HE 30TbMAPIOE CAMOrO aBTOPA. BigcTopoHeHicTb, BigMOBA Bin GiNbWOCTI O3HAK CMOXMBALTBA Cy4QCHOTO CBITY,
[MCTOHUIIOIOT TIOAMHY HE MMLWE Bif IHLWKX, ane i Bid KOHOrpadiuHMx GOPM TO 3BUYAEBUX KOHKNIO3IM, HOCIIMM SKUX BOHM €.
Mupocnas dropa He Bys xepTBOIO OBCTABMH, LLIO NPUBENM HOTO HA N'€ENECTAN CAMOTHOCTI. BMBip, Ta nuwe BUBIp, NOMHOXEHH
HQ CBIZOME 3PEYEHHS Bif NACTOPANLHOCTI MUPCBKOTO XUTTS 3MINUIM 3 HbOTO 1E6ENOro i MPABAMBOTO XYAOXHMKA.

KusonmcHi Ta rpadiyni 06pasu MMpocnasa KGHOHIYHO HE BMMCYIOTHCA Y 3BMYCEBMI CBITOMAA Cy4aCHOT peanbHocTi. Lie —
pOBOTH HE MPO CMINBHOTH, HE NPO BIHCHKOBI KOTOPTH, HE NPO BYAEHHICTL. Arofa — XyAOXHMK, SKMit yepes BAacHy asTobiorpadio
PO3UMHMB Y CODI O MONIEKYNAPHMX YACTOK HOAMIDY BIRBEPTHI 0BPA3 MOANHM.

JlopnHa i Tinbku NIOBMHG € NEPLUOZXEPENOM BCiX XYAOXHIX ekcnepumeHTis asTopa. MucteuTso Aromm — myxe nbBiBCbke
MUCTELTBO, BUTPMMAHE Y TUX KNIMOTMYHMX YMOBOX, LLO MOHOA YCE BOXMMBI AN9 HOPOLXEHHS YOTOCb HOAMIPY CYTTEBOrO T,
BOJHOYAC, HOAMIDY OE3HOMIMHOTO, HEBIABOPOTHLO-MOKAMINTMYHOMO. AK | BOXKMA, XBOPOOMMBMIA rONOC «OBOXHIOBAHOMO»
Aropoto MyauuHoro sukoHasug Toma Beirrca (Tom Waits, 1949), ctopeHi Hum xymoxHi o6pasu  HE MAIOTb QHAMONY.
MopiBHIOBATH, CMIBBITHOCHTM MUCTELTBO MUPOCNABA 3 HAMPAMAMM, CTUNAMM | GOPMAMM A OU He CTaB. Arpec1BHA, O NOYACTH
HOBITb 3IHGAHTMNIZ0BAHA ATMOCHEPA MUCTELTBA XYAOXHUKA  Lue Ginblue BKA3YE HO CBILOMY BIIMOBY XMW Y MEXOX OKPEMO
30AGHMX 3BMYAEBUX CYCMIMIbHMX MPABMA.

Kusonnc Mupocnasa, 3okpema pamHii, wo ¢ 6 aatysas apyroio nonosuHoo 1980-x pp. 1 YMOBHO HO3BAB «YOPHMM
Nepioaom, AK | HOro eKCNPECIOHICTUYHA NOe3is, 1BO- TA TPK- MHIAHI HEONOMi3MM — Lie MUCTELTBO, e 06Pa3 MOAMHK nepedysac
HQ MEXI Kifbkox peansHOCTeM. «[IUCTaHLis HyNby - OHA 3 OCHOB ANg PO3yMiHHA MMPOCIABOBOT KOCMOTOHIT CBITONOPSAKY, YOCTO

30CTUTGE ANS XYAOXHUKA HA OpHOMY i Tomy X Micui. Came Tak, B aTMOChEPI HEBU3HAYEHOCTI | XAOCY, Y CUTYaLi BIRCYTHOCTI YiTKO
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Mupocnae fropa (1957-2018)
Aa,pypeHb, Bupybyw cokupoto Xpucra, Monotwo, onis, 1997, 50 x 40 cm

Myroslav Yagoda (1957-2018)
| am cutting out the Christ with an axe, what a fool, Canvos, oil, 1991, 50 x 40 cm
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BM3HQYEHWX TOYOK OMOPY TA HAMPAMIB PYXY — «AMCTAHLA Hyfb» BUOYXQE y Aromm 6AratoliopoBuM CTPYMEHEM QHOTOMIYHMX
maski. Okpemi enemeHTi abo 06MMYYs, BUMUCAHI OBTOPOM Y CTIOCIH HOKOMMYEHHS COTHI HEBENMKMX | BENMKMX OMIMHMX KPAMOK,
4aCToO He 06pa3, O CBIMOMMI BIIXid BiA KATETOPMYHOCTI UsOro X 06pasy. JlioguHa y xueommuci Mupocnasa — ictota Ha mexi
MiX TIOIMHOK CbOTOAHI | MIOAMHOIO B HeoBMmexeHomy yaconpoctopi. kocs y Ppencica berikona (Francis Bacon; 1909-1992)
cvrany: «4omy ang Bac spydHuit BUNOROK BOXIMBILLKIA 30 CBINOMMIA iHTENexT» Ha wo berikon sinnosis: «Tomy Wo 4 cTBOpHB
o6po3l4, KOTPI IHTENEKTY HENIABAAAHIY.

«Hepenocnosy - Mmii ymo6neHm71 Heonoriam Bin Aropn. Xiba MOXHQ BigHECTH 1oro fo KOHKPETHOrO CTMNIO, ENOXM 4K
Hanpsmye! HanesHo Hi. Mucteurso Mupocnasa froan — npaktika, e COKPAmbHICTs BUNGAKY, BINYQMIYLWIHE COMO3AHYPEHHS
y BM3HOYEHY HMM (OPMY TMMYOCOBOTO nepebyBaHHS HO3BAHY «MO3ANPOCTOPOBICTION NEPEMArae TUCAYI GOPM AHAITUYHOTO

TEOPETU3YBAHHA.

Cranicnas CinaHTbeB
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Mupocnae fropa (1957-2018)
Ceitoeup, Monotwo, onis, 2013-2014, 110 x 86 cm

Myroslav Yagoda (1957-2018)
Worldview, Canvas, oil, 2013-2014, 110 x 86 cm
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Myroslav Yagoda:
a man
who destroyed time

In the life of a Ukrainian artist, as well as after his death, there’s rarely a moment when an imposing magnificence
of the obituary does not overshadow the author himself. Estrangement, and refusal of most attributes of contemporary
world’s consumerism distance a person from others, as well as from the iconographic models, and common
conceptions. Myroslav Yagoda was not a victim of circumstance, that lead him to the pedestal of loneliness. Only
his own choice multiplied by conscious denial of bucolic profane city life made him into a powerful and true artist.

Myroslav’s pictures and graphic arts do not fit in the canonical paradigm of contemporary reality. His works
are not about societies, military units, or mundane life. Yagoda is a painter who through his life story was able to
deconstruct info molecules an overly explicit image of a human being. A human being is one and only source of all
the artistic experiments of the author. Yagoda's art is very characteristic of Lviv and was nurtured in the conditions,
which are the most important for the birth of something essential, vital, and at the same time fully hopeless,
imminently apocalyptic. Just like the gruff , sickly voice of Tom Waits, whom Yagoda adored, his artistic images are
one of the kind. | would not compare with or connect Myroslav Yagoda's art to any trends, styles or forms. Artist’s
aggressive and sometimes even infantilized manner points even more to a conscious denial to live in within the
boundaries of traditional social rules.

The paintings of Myroslav, in particular his early works of the 1980s which | would define as his «black periody,
as well as his expressionistic poetry of bilinear and triliniar neologisms - is the kind of art where a person exists at
the border of several realities. «Zero distance» is one of the fundamentals for understanding Myroslav’s cosmogony
of the world order. It often freezes the artist at one and the same place. This way, in the atmosphere of ambiguity
and chaos, with absence of pivot points and directions, «Zero distance» bursts with multilayer stream of anatomical

39



KATANOT BUCTABKM MUPOCTIABA 4roin




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

brushstrokes. Separate elements or faces, which are created by multiplying hundreds of large and tiny oil dots, are
offen not even an image, but a conscious departure from the finality of the image. A person in Myroslav’s art is a
being on the border of present and infinity. Francis Bacon was once asked: «Why is a good chance more important
for you than a conscious intellect?» He answered: «Because | created images that pass beyond intellect.

«Skullwordy is my favourite Yagoda's neologism. How can it be related to one style, epoch or trende! It is
impossible. In Myroslav Yagoda's art, where chance is sacred, reckless self-immersion into a form of temporary
being, defined by him as «beyondspeceness», conquers thousands of forms of analytical theories.

Stanislav Silantyev

Mupocnae froga (1957-2018)
Yopua MapoHHa, un kpuk MisHa, Monotwo, onis, 1989, 187 x 128 cm

Myroslav Yagoda (1957-2018)
Black Madonna or Rooster’s scream, Canvas, oil, 1989, 187 x 128 cm
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Mupocnae firoga (1957-2018)
DeiitHuk Heb6a, MonoTho, onis, 146 x 138 cm

Myroslav Yagoda (1957-2018)
Twin skies, Canvas, oil, 146 x 138 cm
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Mupocnas dropa:
«Bu3BONEHHS - BUTHOHHSA»

[HOMBIGYANbHO QHTPOMOMONYHA MPAKTMKA Y 4OC MOCTNPOBAM TG 30MEpedeHHs Oyab-Akoro CEHCy 4acTo nepeabayde
pectpykuio. Mupocnae droaa y csoiit npakTLi NOCNINOBHO 3AIACHMB LIEH NPOLEC | B XMBOMMCHMX TA rpadiuHux poboTax,
iy TEKCTaX, i B 0COBUCTOMY XMTTI. [IBOBMMIDHI KOMNO3MLIT M PUTMOBOHI CTIOBECHT KOHCTPYKTH Mupocnasa dromm — ue He
MICTUUM3M Ta BiioHepcTBo Ha kwanT dkoba beome (Jakob Buhme, 1575-1624), a uinkom noctMogepHa MpakTMKa, aHANOMM
SKi OymyTb 1 Cepen aMEpPUKOHCbKMX abBCTPOKLIOHICTIB | B cepenosuwt Bputancskux excnpecionictis 1930 — 1990-x pp.
Bnacre, Tomy npaktiky Mupocnasa droav Bapto OkpecniosaTy i gk cnocit xuTra, i gk Gopmy dikcauii BRGCHOT NPUCYTHOCTI
y npoctopi no3a. Ane nepemycim Le CyKymHICTb PEAKL# HA Te, WO 30 Bi3yQNbHUMM XAPAKTEPUCTUKAMA PaALIE Mignoaae mig
BM3HAYEHHS KLLIOK-KOHTEHTY, QHIX XOPAKTEPHI ANA «MbBIBCbKOrO OCEPEfKy» NCEBAOTPAANLIAHI TA NAPAIHTENEKTYbHI CnekynaLii.
Mpote, Mupocnae Aropa Winkom OPraHiuHui Ang PErioHy aBTOP, HOCTIMbKM X HACKINbKA TOKMIA Miaxin Mir ByT1 3peani3oBaHwil 3
nesHuMm1 mopmdikauiamm (60 x i 63 Hux) y Bymb-akoMy HWOMY MICTI. AKWO NIANACTY Nig BYLraPM30BAHY GOPMY MPATMATM3MY,
MOXHQ BII3HQUUTM, WO OKTYQnbHI GOPMM TOTONITOPH3MY UE HE NUWE BIACYTHICTb CBODOAM, O 1 OLIHKA MOAMHM BMKMIOYHO, AK
OMHULL y CACTEMI CIOXMBAHHS. BogHouac, e i octaToure HabyTT cneupdidHoT BIgBEPTOCTI, OpKe, AKWO Liie Ha noYaTky XX cT.
NPArMATUYHO-EKOHOMIYHI NEPEayMOBM KOMYHIKYBAHHS APAMNIOBAAMCH TUM, LLO YMOBHO NMO3HAYAIOTb «KYNbTYPOIO®, TO YAC MiCns
3aseplueHHs [pyroi CBITOBOI BilHu YNOBHI CTOB CBIAYEHHA NEPEOLIHKM TOTO, UMM € QHTPOMHE cepenosmiue. «KynbTypa Binuysae
Binpasy 10 cmopony, 60 cama noraHo naxHe; i nanau, gk 4yaoso ckasaro y bpexta (Bertolt Brecht, 1898-1956), nobyaosaruit
3 cobayoro naiHa. Yepes poku, nicas Toro Ak wi psaku Oynn Hamcani, OcBeHUMM 0BIB, WO KyMbTypa 303HONA Kpaxy. Te, Wo
MOIMO CTATUCS TOM, fie XMBi BCi TpOAMUIi GINOCOMIT, MUCTEUTBA i MPOCBITHALLKOTO 3HAHHS, TOBOPUTL MPO LLOCh 3HAYHE, O HE
MPOCTO NPO Te, WO AyX, KyIbTYPA HE 3MOTTIW NI3HATY MIOAUHY i 3miuTy Ti» [1]. Mupocnas drona ue creepavs. Ane rosoputi

MPO UbOrO GBTOPA BMKMIOYHO Y KNIOYi MATEPICNbHO-MPAKTUYHOMY TOTOXHO CTBOPEHHIO We opHoro midy. [Npaktuka Mupocnasa

43



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Bes Hazeu, Monotho, onis, 148 x 139 cm

Myroslav Yagoda (1957-2018)
No name, Convas, oil, 148 x 139 cm
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Arogn — ue we W CI)iKCGLI,iFI MNOLUYKY, A€ MOXNMUBO [OCATHEHHS BNACHOI LiNICHOCTI TG NOZONAHHSA BCEMOMMMUHAKOYOI COMOTHOCTI,
KOTPQ, §IK KOHLEHTPOBAHA KMCIOTA, PO3‘TAQE MOACKY OCOBMCTICTb, , BIATOK MPOKNGAQE WAAX A0 MOLWYKIE NPUCKOPEHOTO
CaMO3HMLLEHHS. Po3Byn0BQ TPMBANKMX TA PI3HOBEKTOPHMX MACHIB Y CBITI NO30ABNEHOMY CEHCY MOMXe TOTOXHA nowyky Enisiymy
y uapcrei xveux. Yac Mupocnasa Aroan mix 23 cepnns 1957 1a 12 6epesnst 2018 poky ue i icTopis iHAMBIAA, SKui XuB nicng
BilHMW, 16 Y HOBOMY MQCLITABI PO3KpPUIK cebe BCi Ti XTOHIYHI Ta MOKABPUYHI BAACTMBOCTI rpYN SIIOAEH 3ryPTOBAHMX HABKOSO
«senmkux inei. Lle 1 4oc 0cobnMBOTO BinuyXeHHs, KOTPHI CTOB «ENOXOI0 3aranbHux posnyk. Koroch posnyyae Xutrs, korocs
cmepTh. Lle Bxe crae yaHmm. Bam e supaetbea? ChoromHi posnyka TPMBIGNLHA, O OPHIHANBHA SKpa3 3ycTpiv. Bona marixe,

gk yyno» [2]. Ana SGromm npuiwos 4ac 3ycTpiui, i KOKHOTO BOHQ TAKOX OYIKYE.

1. Asopro T. Heratwsras auanextuka. — M.: Hayunsisi mup, 2003. = C. 322-333.

2. Mishima Y. Confessions of a Mask //  hitos:;//books.google.com.ua/books/about/Confessions_of a_Mask.
himl2id=KpAj5LoyFz4Céredir_esc=y

FanuHa XopyHxa
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Mupocnae fropa (1957-2018)
Ckopnionosa rpa, lMonotwo, onia, 139 x 148 cu

Myroslav Yagoda (1957-2018)
Scorpion’s game, Canvas, oil, 139 x 148 cm
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Myroslav Yagoda:
«Rescue - exile»

Individual anthropological practice in the times of post-truth and rejection of any meaning involves destruction. In his work
Myroslav Yagoda adhered fo this process in both his pictures and graphic arts, as well as in his written works, and personal
lite. His two-dimensional compositions or his rhythmic word constructions cannot be compared to Jacob Boheme’s mystical or
visionary works. It is entirely a Post-modern art, analogous to the works of American abstractionists and British expressionists
from the 1930 — 1990th. Essentially that is why we should look at Myroslav Yagoda's creative work as his way of life, and a
form of confirming his own presence in the OUTSIDE space. Above all it is a sum of reactions to something that, according
to its visual characteristics, can be rather defined as a «shock contenty, and not pseudo-traditional and para-intellectual
speculations that characterise «Lviv circles. Nevertheless, Myroslav Yagoda is a wholly indigenous author, his approach could
in some way be realised with some modifications (or even without them|) in any other city. According to a vulgarized form
of pragmatism, contemporary forms of totalitarianism mean not only absence of freedom, but they also define a human
as a consumer only. At the same time it is a final acquiring of a certain sincerity. Whilst at the beginning of the XX century
pragmatic-economic causes of communication were hidden by what is conventionally called «culture», post-World War I
time showed a full reassessment of the notion of anthropic society. «Culture abhors stench because it stinks itself— because,
its mansion, as Brecht put it, is build of dogshit. Years after that line was written, Auschwitz demonstrated irrefutably that
culture has failed. That this could happen in the midst of the traditions of philosophy, of art, and of the enlightening sciences
says more than that these traditions and their spirit lacked the power to take hold of men and work a change in them» [1].
Myroslav Yagoda proved this. However, to talk about this author in the material-practical sense only is to create another
myth. Work of Myroslav Yagoda is also about a fixated search, in the course of which it is possible to reach the integrity and

conquer overwhelming loneliness, which, like a concentrated acid, burns human personality and makes one seek a rapid
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Mupocnae fropa (1957-2018)
Bes naseu, Monotwo, onis, 139 x 148 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 139 x 148 cm
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self-destruction. Constructing long-living and multidirectional dimensions in the world devoid of sense equals to searching for
Elysium in the realm of the living. Myroslav Yagoda's time between August 23, 1957 and March 12, 2018 is a hisfory of an
individual living in a post-war time, when all those chthonian and macabre qualities of people grouped around «big ideas»
revealed themselves with a fresh magnitude. It was also a time of a peculiar estrangement, which became «an epoch of
partings. Some people are separated by life, some by death. It even becomes boring. Don't you thinke Today parting became

trivial, and meeting is what's valuable. It is almost a miracle»[2]. Yagoda's meeting time has come, as everyone’s will.

1. Adorno, Theodor W. . Negative Dialectics. London: Routledge.
2. Mishima, Y. Confessions of a Mask. 2017. Penguin Classics.

Halyna Chorunzha
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Mupocnae firoga (1957-2018)
T0, Monotho, onia, 187 x 128 cm

Myroslav Yagoda (1957-2018)
THE OTHER, Canvas, oil, 187 x 128 cm
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Mupocnae fropa (1957-2018)
Micua wypa I, Monotwo, onis, 1988, 186 x 129 cm

Myroslav Yagoda (1957-2018)
Rat's song Il, Canvas, oil, 1988, 186 x 129 cm
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Mupocnae fropa (1957-2018)
Ckogur, Monotro, onig, 187,5 x 129 cm

Myroslav Yagoda (1957-2018)
Enveiled, Canvas, oil, 187,5 x 129 cm
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Mupocnae firoga (1957-2018)
Caiimo, MMonotho, onis, 188 x 129 cm

Myroslav Yagoda (1957-2018)
Radiate, Canvas, oil, 188 x 129 cm
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Mupocnae fropa (1957-2018)
Fonoguuit, Monotwno, onia, 190 x 131 cm

Myroslav Yagoda (1957-2018)
Hungry, Canvas, oil, 190 x 131 cm
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Mupocnae fropa (1957-2018)
Yuyra mepreoro, lonotwo, onis, 115,85 x 87,5 cm

Myroslav Yagoda (1957-2018)
Wake for the dead, Canvas, oil, 115,5 x 87,5 cm
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Mupocnae fAropa (1957-2018)
N, NMonotwo, onia, 100 x 87,5 cm

Myroslav Yagoda (1957-2018)
LI, Canvas, oil, 100 x 87,5 cm
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Mupocnas fAropa (1957-2018)
fTonopomop (Moxopon), Monotwo, onia, 130 x 190 cm

Myroslav Yagoda (1957-2018)
Holodomor (Funeral), Canvas, oil, 130 x 190 cm
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Mupocnae fropa (1957-2018)
fonopomop (Moxopon), Monotwo, onis, 130 x 190 cm

Myroslav Yagoda (1957-2018)
Holodomor (Funeral), Canvas, oil, 130 x 190 cm
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Mupocnae roga (1957-2018)
Aepeso, MMonotho, onis, 80 x 60 cm

Myroslav Yagoda (1957-2018)
Tree, Canvas, oil, 80 x 60 cm
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Mupocnae fropa (1957-2018)
Craiing, Monotro, onis, 188,5 x 129 cm

Myroslav Yagoda (1957-2018)
Stable, Canvas, oil, 188,5 x 129 cm
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Mupocnae fropa (1957-2018)
Maubopa Wina noigae ceoe nnem’s, Monotwo, onig, 90 x 119 cm

Myroslav Yagoda (1957-2018)
A sow named Tsipa is eating its brood, Canvas, oil, 90 x 119 cm
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Mupocnas Aroga (1957-2018)
Boe. Kynaka, lMonotho, onis, 1989, 129,5 x 187 cm

Myroslav Yagoda (1957-2018)
Were. Wolf, Canvas, oil, 1989, 129,5 x 187 cm
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Mupocnas Aroga (1957-2018)
Temnora, Monotro, oniga, 1980-1i, 119 x 90 cm

Myroslav Yagoda (1957-2018)
Darkness, Canvas, oil, 1980s, 119 x 90 cm
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Mupocnae fropa (1957-2018)
Crpara Bapeapa, Monotwo, onia, 186 x 128 cm

Myroslav Yagoda (1957-2018)
Execution of the barbarian, Canvas, oil, 186 x 128 cm
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Mupocnag fAropa (1957-2018)
Bes Hassu, 1988, Monotno, onis, 98 x 88 cm

Myroslav Yagoda (1957-2018)
No name, 1988, Canvas, oil, 98 x 88 cm
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Mupocnae fropa (1957-2018)
0-3epo, Monotro, onia, 149,5 x 140,5 cm

Myroslav Yagoda (1957-2018)
0-zero, Canvas, oil, 149,5 x 140,5 cm
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Mupocnae fropa (1957-2018)
Posxapena migHa nanitpa, Monotwo, onis, 139 x 148 cu

Myroslav Yagoda (1957-2018)
Burning copper palette, Canvas, oil, 139 x 148 cm
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Mupocnae fropa (1957-2018)
BipnounHok, Ocrarouna rpa cnoea, lMonotwo, onis, 148 x 139 cm

Myroslav Yagoda (1957-2018)
Time off. Final word game, Canvas, oil, 148 x 139 cm
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Mupocnae fAropa (1957-2018)
Hiv 6inbapauux kynb, Monotno, onis, 1993, 186 x 129 cm

Myroslav Yagoda (1957-2018)
Night of billiard balls, Canvas, oil, 1993, 186 x 129 -
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Mupocnae fropa (1957-2018)
bes Hassu, Monotxo, onis, 72 x 91 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 72 x 91 cm




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
be3 waseu, Monotwo, onis, 1992(2), 79,5 x 60 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 1992(2), 79,5 x 60 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Konu smupatote nraxu (Bignitawouum i mepreum), Monotwo, onis, 188 x 129 cm

Myroslav Yagoda (1957-2018)
When birds die. (To those who are flying away and to those who are dead), Canvas, oil, 188 x 129 cm

79




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
YepBoHuit KiHb, [Tonotro, onig, 186 x 129 cm

Myroslav Yagoda (1957-2018)
Red horse, Canvas, oil, 186 x 129 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas fropa (1957-2018)
B maiictepHi, lMonotno, onis, 188 x 130 cm

Myroslav Yagoda (1957-2018)
In a workshop, Canvas, oil, 188 x 130 cm




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Hoe. Hiu, Cunbs., Monotro, onis, 1987, 198 x 198 cm

Myroslav Yagoda (1957-2018)
New. Night's. Eve., Canvas, oil, 1987, 198 x 198 cm

82




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
3yctpiv 3 kameHem B pyui, Monotwo, onis, 240 x 200 cm

Myroslav Yagoda (1957-2018)
Meeting with a stone in hand, Canvas, oil, 240 x 200 cm

83




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Koxen 3 Hac € 6yxankowo xni6a 3 sigpisannm okpaiuem, Monotno, onia, 1989, 90 x 118 cm

Myroslav Yagoda (1957-2018)
Each of us is a loaf of bread with a carved out crust, Canvas, oil, 1989, 90 x 118 cm

84




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
F-Aniuig B8 kpaini yypec, Monotwo, onis, 118 x 104 cm

Myroslav Yagoda (1957-2018)
G-Alicia in wonderland, Canvas, oil, 118 x 104 ¢m

85




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Noxka posnauy (Cmeprs), Monotho, onia, 147 x 139 cu

Myroslav Yagoda (1957-2018)
Spoon of Despair (Death), Canvas, oil, 147 x 139 cm

86



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas Aroga (1957-2018)
Ubma, Monotwo, onis, 1855 x 129 cm

Myroslav Yagoda (1957-2018)
Darkness, Convas, oil, 1855 x 129 cm



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
Nioawua i Bor, Monotho, onia, 130 x 100 cm

Myroslav Yagoda (1957-2018)
Man and God, Canvas, oil, 130 x 100 cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Bupybyio 3 pepesa Xpucra, Monotwo, onis, 114,5 x 82 cm

Myroslav Yagoda (1957-2018)
Tree-carving the Christ, Canvas, oil, 14,5 x 82 cm

89




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Posnatra, Monotho, onia, 97 x 70 cm

Myroslav Yagoda (1957-2018)
Crucified wounds, Canvas, oil, 97 x 70 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
be3 naseu, Monotwo, onig, 110,5 x 70 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 110,5 x 70 cm



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Baginoucoka Bexa, Monotno, onia, 130 x 100 cm

Myroslav Yagoda (1957-2018)
Tower of Babel, Canvas, oil, 130 x 100 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Ocrtpie pu6, Monotro, onia, 130 x 100 cm

Myroslav Yagoda (1957-2018)
Island of fish, Canvas, oil, 130 x 100 cm




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
MouinyHoto lygu, Monotro, onig, 99,5 x 60 cm

Myroslav Yagoda (1957-2018)
Kiss of Judas, Canvas, oil, 99,5 x 60 ¢cm



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Xycrka Beponiku, Monotwo, onig, 65 x 45 cm

Myroslav Yagoda (1957-2018)
Veronika's shawl, Canvas, oil, 65 x 45 cm

95



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
Myroslav Yagoda (1957-2018)

God's Mother Mary and the Son. | will give dedication to Andreev Sheptytsky, 2011,
Canvas, acrylic, 110 x 85 cm

96




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Auren i mysuka chep. Bitaio 3 cearom Ce. Mukonas, 2009-2010, Monorxo, onis, 100 x 70 cm

Myroslav Yagoda (1957-2018)
Angel and the music of heaven. Congratulations on St. Nicholas Day, 2009-2010,

Canvas, oil, 100 x 70 cm

97



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae Aropa (1957-2018)
fonosa loana Xpecturens, 2008-2009, Monotwo, onis, 120 x 70 cm

Myroslav Yagoda (1957-2018)
Head of John the Baptist, 2008-2009, Canvas, oil, 120 x 70 cm

98



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Xycrka Beponiku, Monotwo, onia, 130 x 100 cm

Myroslav Yagoda (1957-2018)
Veronika's shawl, Canvas, oil, 130 x 100 cm




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fAropa (1957-2018)
Moprper C., Monotwo, onis, 60 x 55 cm

Myroslav Yagoda (1957-2018)
Portrait C., Canvas, oil, 60 x 55 cm

100



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Moprper 25.11,2007, Monotho, onis, 70 x 50 cm

Myroslav Yagoda (1957-2018)
Portrait 25.11.2007, Canvas, oil, 70 x 50 cm

101




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae froga (1957-2018)
Peniridui mocrari, Monotno, onia, 120 x 100 cm

Myroslav Yagoda (1957-2018)
Religious figures, Canvas, oil, 120 x 100 cm

102




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
BecHa, MonotHo, onig, 89 x 69 cm

Myroslav Yagoda (1957-2018)
Spring, Canvas, oil, 89 x 69 cm




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fAropa (1957-2018)

Orapa i nacryx, 2000-2001, Monotwo, akpun, 84 x 110 cm

Myroslav Yagoda (1957-2018)
Shepherd and sheep, 2000-2001, Convas, acrylic, 84 x 110 cm

104




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Conswnukn san Fora npowy ekcnonysatu pasom 3 ioro sByxom, Monotwo, onis, 100 x 150 cm

Myroslav Yagoda (1957-2018)
Please display Van Gogh's sunflowers together with his ear, Canvas, oil, 100 x 150 cm

105



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fAropga (1957-2018)
Bini turpu, Monotwo, akpun, 119 x 99 cm

Myroslav Yagoda (1957-2018)
White tigers, Canvas, acrylic, 119 x 99 cm

106



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Cokupa Heanpepranbua, Monotro, onig,60 x100 cm

Myroslav Yagoda (1957-2018)
Neanderthal ax, Canvas, oil, 60 x 100 cm

107



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firopa (1957-2018)
Bianor inp-gub, 22,11,2001, Monotwo, akpun, 105 x 119 cm

Myroslav Yagoda (1957-2018)
Yin Yang Dialogue, 22.11.2001, Canvas, acrylic, 105 x 119 cm

108



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
Yonosik i komera, Monotro, onig, 80 x 60 cm

Myroslav Yagoda (1957-2018)
Man and comet, Canvas, oil, 80 x 60 cm

109



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
be3 Hassu, Monotro, onis, 146 x 88 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 146 x 88 cm

10



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
flkoro 106i xni6a gutuno?! Hacywnoro!, Monotwo, onig, 40 x 80 cm

Myroslav Yagoda (1957-2018)
What kind of bread do you want a baby ?! Daily!, Canvas, oil, 40 x 80 cm

111



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Bes naseu, Monotro, onis, 119 x 90 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 119 x 90 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
be3 Haseu, Monotwo, onig, 118 x 83 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 118 x 83 cm

13



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
bes Haseu, lMonotwo, onis, 80 x 100 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 80 x 100 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
be3 Ha3eu, Monotho, onig, 130 x 190 cm

Myroslav Yagoda (1957-2018)
No name, Canvos, oil, 130 x 190 cm

15



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
HoBuit pik, Monotwo, onig, 2014, 140 x 191 cm

Myroslav Yagoda (1957-2018)
New Year, Canvas, oil, 2014, 140 x 191 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Posnakoeana gywa, Monotwo, onia, 1990, 130 x 188 cwm

Myroslav Yagoda (1957-2018)
Unpacked soul, Canvas, oil, 1990, 130 x 188 cm

117




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae firoga (1957-2018)
Taneub Wkona Tepninna, Monotwo, onis, 130 x 189 cwm

Myroslav Yagoda (1957-2018)
Dance School Patience, Canvas, oil, 130 x 189 cm

18




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Manaoyuii o6pas 88, Monorwo, onis, 129 x 186 cm

Myroslav Yagoda (1957-2018)
Burn-ing image 88, Canvas, oil, 129 x 186 cm

19




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Bes naseu, MMonotro, onis, 128 x 185 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 128 x 185 ¢m

120



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnas fropa (1957-2018)
Pika cmepri, Monotwo, onis, 187,5 x 129 cwm

Myroslav Yagoda (1957-2018)
River of death, Canvas, oil, 187,5 x 129 cm

121



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
be3 nassu, Monotro, onis, 128 x 189 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 128 x 189 cm

122



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
be3 Ha3eu, Monotho, onig, 128 x 189 cm

Myroslav Yagoda (1957-2018)
No name, Canvos, oil, 128 x 189 cm

123



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
be3 Hassu, Monotro, onis, 188 x 129 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 188 x 129 cm

124



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
bes Hassu, Monotro, onis, 188 x 129 cm

Myroslav Yagoda (1957-2018)
No name, Canvos, oil, 188 x 129 ¢m




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Burnanui, Monotwo, oniga, 129 x 187 cm

Myroslav Yagoda (1957-2018)
QOutcasts, Canvas, oil, 129 x 187 cm

126



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
be3 Ha3eu, Monotho, onig, 139 x 148 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 139 x 148 cm

127



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
be3 nassu, Monotro, onis, 149 x 138 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 149 x 138 cm




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
bes Hassu, Monotro, onis, 169 x 159 cm

Myroslav Yagoda (1957-2018)
No name, Canvos, oil, 169 x 159 ¢m

129



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Yopue o3epo, lMonotwo, onin, 1990, 147 x 139 cm

Myroslav Yagoda (1957-2018)
Black lake, Canvas, oil, 1990, 147 x 139 cm

130



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fAropa (1957-2018)
23.VIIL.81, Monotwno, onia, 1981, 148 x 139 cm

Myroslav Yagoda (1957-2018)
23.VI11.81, Canvas, oil, 1981, 148 x 139 cm

131




KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Tposnpa. Excras, ekpagennii y bora, Monotwo, onis, 2000, 187 x 130 cm

Myroslav Yagoda (1957-2018)
Rose. Ecstasy, stolen from God, Canvas, oil, 2000, 187 x 130 cm

132




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Mepexosanui wnax. Hiu, Monotro, onia, 2013, 195 x 141 cm

Myroslav Yagoda (1957-2018)
Re-masticated life. Night, Canvas, oil, 2013, 195 x 141 cm

133



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Bes Hazeu, MonotHo, onis, 183 x 127 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 183 x 127 ¢m




CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Micaunmit ricte, Monotvo, onis, 200 x 200 cm

Myroslav Yagoda (1957-2018)
Moon guest, Canvas, oil, 200 x 200 cm

135



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Xiuka 3snak, Monotro, onig, 100 x 120 cm

Myroslav Yagoda (1957-2018)
Woman-sign, Canvas, oil, 100 x 120 cm

136



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
bes Hassu, Monotro, onis, 196 x 140 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 196 x 140 cm

137



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Caiimo, Monotro, akpun, 50 x 50 cm

Myroslav Yagoda (1957-2018)
Radiate, Canvas, acrylic, 50 x 50 cm

138



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae froga (1957-2018)
bes Ha3eu, Monotno, akpun, 40 x 80 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, acrylic, 40 x 80 cm

139



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
be3 naseu, Monotro, onis, 95 x 192 cm

Myroslav Yagoda (1957-2018)
No name, Canvas, oil, 95 x 192 cm

140



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Oko apakoHa, MMonotwo, onis, 130 x 190,5 cm

Myroslav Yagoda (1957-2018)
Eye of a dragon, Canvas, oil, 130 x 190,5 cm

141






Mupocnas, droga
MUCTELLbKI TBOPK

NMNO030 BMCTABKOIO



KATANOT BUCTABKM MUPOCTIABA 4roin

Mupocnae fropa (1957-2018)
Moprper 10.Tittika (niea wactuna guntuxa), Monotro, onis, 1990

Myroslav Yagoda (1957-2018)
Portrait of Y.Gittik (Left Part of the Diptych), Canvas, oil, 1990

144



CATALOG OF THE EXHIBITION OF MYROSLAV YAGODA

Mupocnae fropa (1957-2018)
Moptper M.Wyp (Mpasa vactuna guntuxa), Monotro, onis, 1990

Myroslav Yagoda (1957-2018)
Portrait of M.Shchur (Right Part of the Diptych), Canvas, oil, 1990

145
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