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3amok y Iliaripusx, 30yAoBaHUN TE€ThbMaHOM BEIUKUM
kopoHHUM CrtaHiciaBoM KOHENMONBCHKUM ISl €JUHOTO CHHA
Onekcanapa6i. 1637-1640pp.,0yB ogHI€I0 3 HAUTTPEKPACHIITUX
pesunenniii Peui Ilocmomutoi. Bin KoHenmonbChkux BiH
nepeitmo 10 Cobecbkux, KeBycbkux, Canrymkis. J[aBHICTb
pOiB, BUCOKHMM COIllaJIbHUN CTAaTyC BJIACHUKIB PE3UJICHIIIT
Ta BiHactuBe iM (Hacammnepen JKeByCbKHM) JOCITYyXaHHS
0 IcTOpli cHmoHykanu HarpoMajpkeHHss y  Iligripisx
BEJIMUE3HUX KOJEKI[IH, 1110 BKJIIOYAIU TBOPU 0Opa3zoTBOPUOTO
1 JIEKOPATUBHO-Y>KUTKOBOTO MHCTEIITBA, BIMCHKOBO-
icropuuHi apredaxtu, 616m10TeKy, apxiB. Iligropenski 30ipku
3aJMIIAINCA  NPAKTUYHO HeywkomkeHumu 1o [lepmioi
CBITOBOI BIMHM, a MPEAMETH, 110 BXOJIWUIU O HHUX, 3HAUHOIO
MIpOI0, TIONPHU PO3MOPOIIEHHs, 30epernncss N0 ChOTOAHI
W 3aBagku Oarariii JokyMmMeHTarlii aoOpe Bigomi ¢axoBii
CHiTBHOTI'.

Ilepexman 3nificHEeHO Ha OCHOBI
nociimkeHHst 1. OcTpOBCEKOTO
«Kosciot parafialny p.w. §w. Jozefa

w Podhorcachy, omyGiikoBaroro y
neprroMmy Tomi Bumanas «Koscioty i
klasztory rzymskokatolickie dawnego
wojewodztwa ruskiego» (Krakow, 1993.,
s. 89-98), HayKOBUM CIIBpOOITHUKOM
JIHI'M im. B.I'. Bozaumskoro H. Otxko.

1. binpmricts apreakTiB i MUCTEIIBKHX
TBOpiB 3 [liaripuiB 30epiraroTbest

B [loBiToBOMY My3ei y TapHyBi,
JIbBIBCEHKIl KapTHHHI ranepel

(Bimnin B Onechky) (HuHI — JIBBIBCBHKA
HalliOHaJIbHA Tajiepesi MUCTEITB M.

B.I'. Bo3uutpkoro, Bimmin «My3eii-
3armoBiqHUK «ONEChKHIA 3aMOK),
Icroprunomy my3ei y JIbBoBi. [HBeHTapi
3aMKY JIO3BOJISIIOTH IPOCTEKUTH iCTOPII0
miaropenpkoi 30ipku Big 1768 no 1939
pp.



Bing mnouarky icHyBaHHs Iligropenpkoro 3amKy y
(poHTAILHOMY TpakKTi IEHTPAJBHOTO pU3AJITy THajaiy
3HAXOAWJIACh Karuis’. bausbko 1745 p. 3’sBuancCh mepii
MPOEKTH OYAIBHUIITBA OKPEMOTO Xpamy sIK YACTUHU 3aMKOBOTO
xoMIiekcy. Y Tomy ok poui Mocud Jle6nac BHKOHAB
CKYJbITYpH CBB. AHTOHIs Ta OHy(pis®, iIMOBIpHO, Ti, 110 JOCI
CTOSTh nepen kocresnoMm. Cama cBsATUHS noctana 'y 1752—1766
pp. 3aBIsku (PYHAATOPCTBY Ta OCOOHMCTIM ydacTi TreThMaHa
noJibHOro KoponHoro BariaBa JKeBycbkoro®. IIpoekt kocreny,
nignucanuit C. Romanus delineavit. Ingénieur et maitre des
arts, 30epiraBcs y miaroperbkoMy apxisi’. Jlo OymiBHUIITBA
Oymu 3amydeHi migropenbkuit camiBumk Moramn Xpicria
3erinens 1 Xpicrian Jlanbke, reHepai-Maiiop KOPOHHOTO
Bilickka. ¥ 1754 p. nocrana ¢irypa boropoguiii Hemopounoro
3auarts aBTOpCTBA IKeroxka 3€IiHCHKOTO®, Ky MOXHA
11eHTU(IKYBaTH 31 CKYJIBITYpPOI M JOCI PO3TalllOBaHOK Ha
KoJIoH1 mepen kocrenmom. Y 1762 p. Cebactian dDecinrep

2. Ross J. Dawny ko$ciot zamkowy w
Podhorcach. Sprawozdania z Posiedzen
Komisji Naukowych. T. 15. Krakow :
PAN, Oddziat w Krakowie, 1971. S.
152-154.

3. Szyszko-Bohusz A. Podhorce. Sztuki
pickne. 1925. Ne 4. Krakéw : Drukarnia
Narodowa, 1925. S. 162—-163.

4. Czotowski A., Janusz B. Przesztos$¢
i zabytki wojewddztwa tarnopolskiego.
Tarnopol, 1926. S. 151; Ross J. Dawny
kos$ciot zamkowy w Podhorcach .
Sprawozdania z Posiedzen Komisji
Naukowych. T. 15. Krakow : PAN,
Oddziat w Krakowie, 1971. S. 154.

5. Szyszko-Bohusz A. Podhorce. Sztuki
pickne. 1925. Ne 4. Krakow : Drukarnia
Narodowa, 1925. S. 162—-163; Czotowski
A., Janusz B. Przeszto$¢ i zabytki
wojewodztwa tarnopolskiego. Tarnopol,
1926. S. 151.

6. Ross J. Dawny ko$ciot zamkowy w
Podhorcach. Sprawozdania z Posiedzen
Komisji Naukowych. T. 15. Krakow :
PAN, Oddziat w Krakowie, 1971. S. 153.



MiIcaB Yroay Ha BUKOHAHHSI IIIECTH 3 BOCBMU CKYJIBITY, IO
yBiIHUYYIOTh (acan’. barate mansipcbke 03100CHHS IHTEP €PY
€ KOJCKTHUBHUM JOCSTHEHHsAM. Posmucu moOnu3y BiBTaps
BukoHaB Jlykam CwmyrieBudY 13 CHHOM AHTOHIEM, KOTPI,
iMOBiIpHO, moTpamwin y Iliaripii 3aBAsKd MOCEPETHUIITBY
[ITumona YexoBuua®. Hacaigyroun 3HaHOrO Maiictpa, poOOTy
MIPOJIOBXKUIIN KOBKIBChKI Massipi Jlem’siH, KocTsntun, Mukosna
ta ['ypreneBud 1 Bitanenpkuii 31 JIbBoBa. 1765 p. y [liaripusix
3aHOTOBAHO JIBOX XY/JOXXHUKIB BAacWiaH, OJHUM 3 SIKMX MIr
oytu AkiB (B opaeni — Icuxiit) ImoBaupkuii. CTossipchki 1
pI3BOSPCHKI pOOOTH (PO3M’ATTA, KammiTedl MiIsSCTPIB, aMBOH,
TabepHaKkiIb, KOH(MECIOHANU, JIaBH, paMU KapTUH, CBIYHMKH,
0aJIKOH, 110 OTOYY€ BHYTPIIIHINA MepuMeTp) BUKOHaB Mapiiin
TeapnoBchkuii 3 MukynuHIliB, aBepi — croysip 3 Onecbka
AMOpo3iii [THbOBCHKHIT.

7. Mankowski T. Lwowska rzezba
rokokowa. Lwow, 1937. S. 160-161;
Mankowski T. Dawny Lwow. Jego
sztuka i kultura artystyczna. Londyn :
Caldra House Ltd., 1974. S. 392.

8. Ross J. Dawny kosciot zamkowy

w Podhorcach. Sprawozdania z
Posiedzen Komisji Naukowych. T. 15.
Krakow : PAN, Oddzial w Krakowie,
1971. S. 153.

9. Mankowski T. Dawny Lwow. Jego
sztuka i kultura artystyczna. Londyn

: Caldra House Ltd., 1974. S. 392;
Ross J. Dawny kosciot zamkowy

w Podhorcach. Sprawozdania z
Posiedzen Komisji Naukowych. T. 15.
Krakow : PAN, Oddziat w Krakowie,
1971. S. 153.



ITocBstaenHs KocTeny Binbynocs y 1766 p. Moro inBeHTapHuii
ornuc Big 1769 p. miaTBepaXKYyeE, 10 y 1€l yac OymiBiato Oyio
NOBHICTIO oOOJamToBaHO 1 JekopoBaHo. Crodatky Xpam
BUKOHYBaB (PYHKIIii 3aMKOBO1 CBSITHHI, a MICIIEBICTh Hajexasa
no napadii B Onecbky. [lapadis B [liaripusx Oyna 3acHOBaHa
aumie y 1861 p. 1 BKIItouana Takox XBariB, ['yTucbko Omnechbke,
SAceniB, Maiinan Ilensmpkuii, 3aripmi Ta KapkiB, a y
MDKBOEHHHUH TIep10j — yCI 111 cena, 3a BUHATKOM JKapkoga.

bmuzeko 1860 p., BiporigHo, y 3B’S3Ky 3 YTBOPEHHSIM
napadii, TUTAaHYBaJIOCS PO3MIMPEHHS KOCTENy 3a paxyHOK
JOJJaTKOBOrO Hedy 3 MiBICHHOTO OOKY, aje 3aBepLINIM JIHIIE
roro nepiuii moBepx. Y 1880 p. B KocTenl 3aMIHWIM BiKHA Ta
nomnpasuiin 31 JIbBoBa opran, BUuroronienuit Inom CiiBiHCHKHUM,
a 1881 p. pecraBpyBanu ¢dacan (yCyHYIU TPIIIMHU HA KAPHHU3AX 1
nepektanu cxoaun). Y 1882 p. Bnagucnas ['oHcenbKUi BITHOBUB
aMBOH 1 BiBTap. 1887 p. BiApeMOHTYyBaiIM Aax 1 moOyayBaau
MYP HaBKOJIO XpaMOBOi AUIsIHKU. Po6oTH (piHaHCyBaiu KCbOH 13
€pcraxiii CaHrymko Ta HacTosTeldb KchoHA3 CTaHiciaB
3aBICTOBCHKUM.

Y 1909 p. apxitektop 1 pecraBparop Anonsd Iumixo-
borym 3aiiicHUB apXiTEKTypHO-PECTaBpalliiiHy eKCHEepPTU3y
[linropenpkoro 3amMKy, ska MiATBEpAWIa JT0OpUN  CTaH
30epeKeHHST KOCTely. 3rajaHa B 1i JOKyMEHTAIlll TpiluHa
MYpPY CXOJ0BOI KJIITKH, IO MPOBAJAUTH HA KYII0J], OyJia BU3HAHA
HE3arpo3JuBOI0, TaK CaMO K HEIOILIBHOI — pecTaBpalis
HACTIHHOTO PO3IUCY.

3aNuIIaThCsl MUTAHHS 1100 KOJIOHU TMepell KOCTEIOM
3 craryeto cB. Mocuda. V cepemmni 1920-x pp. BoHA
Oyna 3pyiiHoBaHa'’, WMOBIPHO, BHACIIIOK BIHCHKOBHX Iii.
He BuK/IIO4E€HO, IO MOHYMEHT OYB YIIKO/XKEHUH 1€ paHille,
apke apxiBHi Mmarepianu 1907-1912 pp. MICTATH AaHl MPoO

10. Szyszko-Bohusz A. Podhorce.
Sztuki pigkne. 1925. Ne 4. Krakow :
Drukarnia Narodowa, 1925. S. 163.



IPOEKTH CIOPYIDKEHHSI KOJOHHM, onHak 3 ¢iryporo Cepus
IcycoBoro. Iling uvac Ilepmioi cBiTOBOi BIMHM Ta BIIPOJIOBXK
1920-x pp. Iliaripmi OGaraTtopa3oBO ONUHSJIMCS Ha JIHIT
GbpoHTy, a 3aMOK 3alMaJ IO Yep3l aBCTPO-yTOPCHKi,
POCIMChKI, YKpaiHChKI 1 OUIbIIOBUIBKI 3aroHu. Came B Iiei
4ac po3Movyajioch PO3MOPOIICHHS MiArOpelbKUX 301pOK, yTiM
KOCTEJI HE 3a3HaB CYTTEBUX YIIKOKEHb. Y 1915 p., monpasna,
BIH BTpaTHB CBOi JI3BOHM, OJHAK BiJ PEKBI3WIli, 1[0 MacOBO
OpoBOAMIIACS HA TMOTpeOM aBCTpiChbKOI apmii, BaagoCs
BPSATYBAaTH MiJIHE MOKPUTTS Kyroia. CydyacHOro CTaHy nam’ siTka
HalyIa, BIpOTiIHO, IiC/Is pecTaBpailii 3aMKy y 1933 p. 3 Haroau
250-1 piunuii nepeMoru mix Bignem.

Y gunui 1944 p. apTunepidicbKuii OOCTPUI IMOIIKOAWB
MOKPUTTS KYIOJIa Ta OJHY 31 CKYJBIITYp Ha aTTHKY, a 3rOJ0M
CBATUHIO CIUTIOHApPYBalu paasHchki congatu. Came Tomi
OyJI0 3HHUILEHO 00pa3 y rojIOBHOMY BIBTapi, SIKUH TUMYacOBO
3aMIHWJIA 300paKEHHSIM CB. AHTOHIS, B3STHM 13 3aMKY.
OcranHil HacTOATENb, KChOH/3 Branuciae MaHacTepchKui,
samumuB  [liaripoi y ceprui 1945 p. Uumano mnpeaMeris,
3raJlaHux B 1HBEHTAp1 KOCTeIly, OyJI0 JOMPABIEHO 10 XMeIeHs
o115 JIbByBKa y onpHOMYy I1I1b0HCEKY, 3B1KK 1960 p. neski 3
HUX IOTpaniiy 10 (pitiansHOTo KocTeny B CepOax, 110 HaJIe)KaB
no mapadii Marepi Boxkoi y Inmorysi. Jons iHmoi yactuHm
pyXoMoro MaifHa, BHWBE3€HOI0, WMOBIpHO, MapadisHaMU,
3QJIUIIAETHCS HEB1JJOMOIO.

[Ticns pyroi cBiToBoi BitiHu Ta'y 19761979 pp. y xocTemi
OyJIi MPOBEJICHI PEMOHTHI pOOOTH Ta BIJTHOBJICHA CKYJBIITYypa
cB. Mocuda na xonowi, yikomkena 6iauckasunero. 3 1991 p.
KOCTEJI 3HaXOUThCSI M1 OTiKOI0 JIbBIBCHKOI KapTUHHOT rajepei
(auHi — JIpBiBChbKa HAIllOHAJbHA Tajiepess MHCTEITB IMEHi
b.I. Bo3uunpkoro). ¥V 1991 p. VkpaiHcbkuii perioHaJbHUN



crierianxizoBaHui HayKOBO-pecTaBpaliiiHui IHCTUTYT
«YKp3axiAMPOEeKTPECTaBpaIlisi» BUKOHAB MPOEKTHO-TEXHIUYHY
JOKyMEHTAIlil0 pecTaBpaiiiuux pobit. Y 1993 p. Oyno
PO3MOYaTO PEMOHT (3aMIHEHO YaCTUHY JaxXy Ta BIKOHHUIIb).

[lixropenpkuii KOcTeN po3TalioBaHU PH 10p031 Ha 30J1041B
1 IO€THAHMI BICCIO 13 3aMKOM, 110 3HAXOIUTHCS Ha BiJCTaH1 OJI.
300 M Ha miBHI4. Xpam 30y70BaHUM 13 LIETIIH, OIITYKaTypEeHUH,
31 3HAQYHUMM KaM’ SHUMHU BKIIOYeHHsAMH. [IpocTopoBum
CTPW)KHEM CHOPYAM € BHCOKA POTOHJA, YBIHYAHA KYIIOJIOM 3
JIAHTEPHOIO, SIK1M 3 MBHIYHOTO OOKY Iepeaye MUPIIUi B Hel
KOJIOHHUH TOPTHUK, 110 BUKOHYE (YHKIIIIO TOJIOBHOTO dacany, a
3 MiBJIHS — BEJIMKA MPAMOKYTHA IBOIIOBEPXOBa MPpHOYyI0Ba.

[Ipoctip KoCTeny IIIICHHM, 0€3 apXiTEKTypHUX IOALTIB,
CTPYKTYpPOBaHUN HACTIHHUMU po3nucamu. Ha ueHTpanbHii
OCl HaBIPOTHU BXOAY pPO3TAIIOBAHA BHMCOKA, 3 HAIIBKPYIIIUM
3aBEpIICHHSIM, Hillla, B SIKI MICTUThCS BiBTap. BikHa apkoBi,
BUIIIMKYBaHI y JBa sipycu. Ha miBHOYI, HABOpOTHU BIBTapH,
3aMICTh BiKHA OOJAIITOBAaHO HINly, aHAJOTIYHY HOMYy 3a
dhopmoro. Ha piBHI OCHOBHM BEPXHBOTO PsITy BIKOH TPUMIIIICHHS
OTOUy€ rajepes Ha KaM SIHUX KOHCOJIIX Y CTHJII POKOKO 3
pi3pOJIeHOI0 JiepeB’siHOI0 Oamtoctpanor. [lo oOuiaBa Ooku
BIBTApHOT HIIIIl 3HAXOATHCS TPOXOIH, 1110 BETYTh J0 3aXPUCTIis
Ta IHIIMX TPUMIIIEHb TPUOYI0BU (MIPOXia 3 JIBOro OOKy —
3aMypoOBaHUi), OOJIMOBaHI KaMiHHSIM, MPSMOKYTHI, ILUIACKI,
3 kmoyamu. Ha moporax namucu: WACLAW Y ANNA Z
LUBOMIRSKICH RZEWUSCY W.K.H.PK.FFR.P. 1763.






Ha ranepei, B TOBIII Mypy, pO3TalllOBaHUN THYTHUH CXOJOBHUI
MPOTiH, IO BeJle Ha KYIIOJI.

VY npulynoBi TpU MPUMIIICHHS, 3 HUX 3axiJHE (3aXpUCTIis)
CIIOJIYYA€ThCSI 3 KOCTEJIOM, IIEHTPAJIbHE MICTUTh CXOJIOBY
KIIITKY, a CXiJIHE (CKapOHUIIA) Ma€ BUXIJ HA30BHI. Y OIYHUX
KIMHaTax CKJCHIHHSI XPECTOBI, y IEHTpPaJIbHIH — OOYKOBE.
BikHa mpsMOKyTHI, 3aKpUTI CETMEHTHOIO0 apkoro. Cxomu Ha
JIpPYTUi TOBEpX THYTI, KaMm’siHI, pO3TalloBaHI IO OOHIBa
OOKH Bij BiBTapHOI YacTUHH. J[pyruii moBepx oO0JaIITOBAHUI
aHaJoriyHO. biuHI TpUMINICHHS, TNEPEKPUTI OOUYKOBUMHU
CKJICTIIHHSMHU, CIIOJIy4€eHI 3 rasiepeeto poToHau. CxomoBa KiIiTKa
Ma€ BUXI1J] HA TOPHUILIE.

enTpanbHuii KaMm’SHUM TOPTHK MITHATHH Ha BiCIM
CXOJMHOK HaJ PIBHEM 3eMJIi, IIUPIIUN BiJ POTOHIU 1 cArae
MOJIOBUHHU ii BUCOTHU. AHTAOJIEMEHT 3 aTTUKOM MiJITPUMYIOTh
MOTY>KH1 KOMIIO3UTHI KOJIOHH, 8 — y TepuiomMy 1 6 — y Apyromy
psanax. LlenTpasibHa Bick BAAJIO MiIKpPECIeHA €10 BUCYHY TUMHU
BIIEpE], UYOTUPMA CEpPEIHIMU KOJIOHAMHU, PO3KPEIOBKOIO
aHTa0JeMeHTa HaJ HUMH 1 TpUKyTHUM ¢poHTOHOM. Ha
¢bpusi Hanue: IN CULTUM DOMINI DEI NOSTRI EXODI
X", ma ¢ponToHi — ieporpamu Xpucrta, Marepi boxoi i cB.
HMocuga. ATTHK TIPHKPAIIAIOTh KaM sIHi CKYJIBIITYPH, BUKOHAHI
3nebubioro Cebactianom ®decinrepom y 1762 p.: Apxanren
Padain, ceB. Irnariii Jloitona, [leTpo, HeBigoMa cBsTa (Opakye
arpubyra), Mocud, AHHa 3 ManeHbKO boropomuueio,
BarygiaB ta Ony@piii. ['onoBHUN mopTan npsiMOKyTHOI (hopmHu,
npodiIbOBaHUM, 3 MNPIMOKYTHHUMH BHUCTYNAMU Y BEpXHIN
YaCTHHI, yBIHYaHUM CETMEHTHUM MpuuisikoM 3 Hartucom: IESUS
MARIA IOSEPH. Ha mnopo3i 1eHTpaJbHOTO BXOAYy TaKHi
caMHil Hamuc, SK 1 Ha moporax (IBepei) BcepearHi KOCTEy.

11. «Y cayx6i ['ocniony bory namomy» (Buxin 10) (ITepeknan B. I'ymennoro).




Han mopTanom — manens y pokaiiibHOMY 0OpaMIICHHI, BHIIE —
CXOXa JIepeB’sTHa pama.

HwoxHiii sspyc CTiH pOTOHIM OTOUEHUH MTapamMy KOMITO3UTHUX
NUIACTPIB 3 KaM SHUMHU KalliTeJIIMH Ha CIHUIBHOMY ITOKOJI.
Buie — TppOXBaNIHMKOBI TSATH BH3HAYAIOTh 30HY TaMOypa, Tex
MOJIJICHY IMapaMd KOMIIO3UTHHUX TMISICTPIB, IO TPUMAIOTh




aHTaOJIEMEHT, IKUH CIIyI'y€ OCHOBOIO KynoJja. BikHa 000x sipyciB
apKoBI, y IJIACKOMY OOpamJIeHHI, 13 3aMKOBUMHU KaMeHsiMu. Ha
napagHoMy Qacaji MiXk BIKHAaMH BEPXHBOTO SIPYCY — POKaMIIbHI
OpPHAMEHTH Ta SIHTOJIbChbKI TONIBKM B XMapuHKax. Kymon 1
JAHTEpHa BKPUTI OJISIXOI0.

3aaniil (dacax npuOynoBH ABOSIPYCHUHM, 3 (POHTOHOM,
pPO3AUIEHUI Ha TPU YACTHHHU MO TOPU3OHTAN W MAa€ YOTHUPH
oci. BeprukanbHi noguu 3poOieHl 3a JIONOMOIOK JIi3€H
(yonmatok). HwxkHIN sipyc 3aBeplI€HUN KapHU30M, BEPXHIM —
aHTa0JIEMEHTOM, 1110 BUCTYMA€E HAJ JiI3eHaMHU. BikHa y MIackux
oOpaMJIEHHSIX 3 KIIIOYEM, y MapTepl — Kam’siHi, Ha JAPYyromy
MoBepcl — 3 LENH 1 mTykarypku. dacaa 4jIeHOBAHO Ha TPpHU
nosig. CepeaHe BUILIEHE JII3€HAMU Ta yBIHYaHE TPUKYTHUM
(GbpoHTOHOM, O14H1, Yy popMI aTTHKA 3 TPO()LIILOBAHUM KAPHU30M,
3aBEpILEH] Ba3aMu. Y CEpeIHbOMY MOJ1 (pacaxy 3HAXOAATHCA







7Ba BiKHA, a MOMIX HUMHU — KapTym 3 repbom «Kpumay.
biuni dacaau nmpubOynoBU OITHOBICHI, B3ATI B JII3€HH, MOIICHI
kapHuzamu. Bikaa mnpsmokyTHi. [lopram mnpsMoxkyTHHIA,
KaMm’ STHUM.

Hacrinni posnucu B iHTEp’€pi POTOHAM BUKOHAB Jlykarm
CmyrneBuuy 1765—-1766pp. Y HIDKHBOMY SPYC1 17TF0310HICTUIHO
300pakeHl MOpTald, MMOMDK SKHMH PO3MIIICHI TIpIsSHIN 1
«3axeymKkn» (3aKXeeBi 3HAKW — JOKa3 OCBSYCHHS Xpamy,
IJIMTKA, BMypOBaHa y CTiHY, a00 3HaK XpecTa, HaMallbOBaHUM
Ha CTIHI Y TUX JBaHAAISATH MICISX, SKI €MUCKON YMAIIy€e TIijT
Jac IepeMoHii — mpuM. mepekiagada). Ha apyromy spyci —
MUSCTPU  10HIYHOTO OpAepy 31 CTOBOypamu, IO IMITYIOTh
YEPBOHHUM MapMyp, 1 30JIOYCHUMH KaIiTeIsIMHU, K TPUMAIOTh
anTabieMeHT. BiBTapHa Hillla BUAUICHA KOJIOHAMU 1 TPUKYTHUM
dbportonom. Ha BepxHbOMY spycCi MUIACTPU KOPHUH(DCHKOTO
opaepy 3 ONaKUTHUMH CTOBOypamMu. ApPXITEKTYpHI pamu
3aIMoOBHEHI MaHeNsIMU 3 (IrypaTUBHUMH Ta OPHAMEHTAIbHUMHU
KOMMO3uIlisMu. Hajx BiBTapHOIO HIMIEID — TPUKYTHUK 3
Hanucamu TeOpaiicbkoro «SAree» Ta marunoro: ITE AD
JOSEPH".

Han BxomoM — KapTylil, SKWA TPUMAKOTh MYTTi, 3 OPJICHOM
binoro Opna i rerpMaHcbkoOl0 OymaBoro Ta Hamuc: [BEINE
DIXIT | [QUE] DOMINUS | DOMUI PRO|PTER IO|SEPH
| Gen. XLI"; Bumie — xaprym 3 Hamucom: DEDISTI MIHI |
CLYPEUM SALUTIS | Reg.I1.XXI'*. Hax BikHaMu — IOTpy/IHI

12. «lau mo Mocuday (Kuuru Byrrs)
(ITepexnan B. I'ymennoro).

13. «bnarocnosus ['ocrone aiM uepes
Hocuda» (Byrrs 39)
(ITepexnan B. I'ymennoro).

14. «I gaB ™M MEHI IUT CIIACiHHDY

(Lap. 11.22)
(ITepexnan B. I'ymennoro).



306paskenss boropoaumi i c. Mocuda, Beepumsue Oko Ta
nepcoHidikallii roJIOBHUX XPUCTUSHCHKUX YECHOT 3 BUPA3HUM
CBITJIOTIHBOBUM MOJICJIFOBAHHSIM Yy BIITIHKaX (h10JIETOBOTO;
ime Bume — nyrti. Ha ramepei mamuc: ERECTUM ET
DECORA|TUM ANNO DOMINI | 1763. CkneniHHs KymoJia
MO/IVICHE Ha BICIM YAaCTHH, B SIKMX PO3TaIllOBaHI MeAalbHOHU
13 morpyaasimu ABpaama, Skosa, JlaBuna, Conomona, MeHacii,
Hocuda ta Icaka.




[lepennss  cTiHKa  BIBTAPHOTO  CTOJY  INpHUKpAIICHA
po3mimieHoo y Himi kaptuHor CBsre CiMeicTBO, oisl Ha
nonotHi, men3ns L. Yexouua. Tabepuaxibp mae ¢dopmy
Xpamy.

AMBOH JIepeB’siHUI, 3 POKAaWJIbHUM OPHAMEHTOM pPOOOTH
M. TBapIOBCBHKOTO.

Kyminps kam’siHa, 1eKOpoBaHa pOKAHIHLHIM OPHAMEHTOM.

[Toptper rerpbmana BamaBa JKeBycbkoro, oimisi Ha TIOJIOTHI,
nen3st L. Yexopwua'®.

Tabmumi  emitadiitai: 1. 3 ciporo MapMypy, HaImuc:
Y XPUCTTI | yci BockpecHyTh. | Kop.15 | Onexcanap Ku(s13p)
JIro6omupcerkuit Kamr(ensa) Kuis(cwkuit) ['en(epan) B(iticbka)
Opanr(y3pkoro) | Kas(amep) b(imoro) O(pma) C(Bsitoro)
Cr(anicnaBa) 1 C(Bsitoro) Jlromos(ika) 11804. Bepecenr B
Omnomi. | Poszamis 3 XoakeBuuiB KH(sruus) JlroGomupcrka
| KpuBaBOIO cMepTio BukpaneHa y Ilapwki p. 1794 | [lam’sti
barpkiB kaminb noknana | Po3anis 3 Ku(s131B) Jlro6oMupchkux
BammaBoa XeBychka; 2. 3 ciporo mMapmypy, Hamuc: AHHa
3 Jlio6omupcrkux JKeBychka B(oeBommna) K(pakiBchka)
I'(erbmanoBa) I[1(ompnHa) K(oponna) | mom(epna) 1763. TpaBus
22 y JIpBoOBI | 1 nitu HeMoBisATa | AHTOHIN 1746. E€ponim 1747.
Muxain 1749. Pewmirian 1759. | 3natote mo Cmacutenp ix
’KUBUH a B ICHb OCTaHHIH | MOBCTaHyTh 13 3eMii — [oB. 19.25. |
nam’sITHUI KaMiHb MOKJaB npaBHyK | Jleon XKesycrkuii. 1859;
3. 3 ciporo mapmypy, Hammc: PO3AJIIA OJIEKCAHJIPA 3
K(us3i) JIIOBOMUPCBKUX | JKeBycbka | ITom(epnma) 11
Ciuns 1865 y Bapmasi mox(oBana) Ha [ToBon3kax (sic) | B To61
['ocnonu moknanana Hafito | Y copaBennuBocTi TBOIM cnacu 1i
Ilc. 30.1 | Jopory mam’siTb Marepi MM HANKMCOM BIIAHYBaJH |

15. oknanny indopmartito mpo
KapTHHY MICTUTB IyOuikarist 5.
Opanbcebkoi (Oranska J. Szymon
Czechowicz. 1689—-1775. Poznan,
1948. S. 94, 146).

16. Ibidem, s. 105, 150, il. 39.



JIEOH I TAIJIA 3 MAJTIAXOBCBHKUX )XEBYCBKI | IBume
MU TIijieMo 710 Hei a BoHa | He moBepHeThes 10 Hac. Il [apcTs
12.23; 4. 3 OGimoro mMapMypy B HEOPEHECAaHCHOMY CTHI, 3
npodinboBannuM MenansiionoM, Hamuc: JIEOH XKEBY CbKUN
| BALIJIABA 1 PO3AJII 3 JIIOBOMUPCLKUX | CHUH |
TPbOX T'ETBMAHIB HAIILIAJIOK | OCTAHHI CBOI'O
POAY TIOAI'OPELIbL (sic) | CIIAAKOEMEILL | 3AMKY
TA ICTOPUYHMX ITAM’ITOK CTAPAHHUM | 3BEPITAY
| JIIOAY CUIbCBKOI'O HE3AMIHHUM OINIKYH 1 |
JPYT | B IABAX HAPOJHUX 3 POKY 1831 | )KOBHIP
| HA(POJDKEHUI) 13 KBIT(HSI) 1808 IIO(MEP) 21
KOB(THS) 1869 | IMAM’ITI MOI'O MEMOPIAJI LIEU
I[TOCTABWIA | HEBTIINHA B XXAJIOBI JIPYXXWHA |
TAIJJA 3 MAJTAXOBCBHKHMX XXEBYCBKA.

MemopianpHa gomika (yHAamii KocTeny 3 POKEBOTO
Mapmypy, Hanuc: JJIA CITY2KB I'OCIIOJA BOTA HAIIIOT'O
Bux. X. | Kocren meit 30ymyBanu | BAIIJIAB I AHHA 3
JIOBOMUPCBKUX | XXEBYCBKI 1763 | TTAM’STHUK
INAHU 1 KOXAHHS | II(PECBATOI) JIBU MAPII
BOI'OPOJIULII | IEPEMOXHIM HEIIOPOYHIH | JIEOH I
TAIJIA 3 MAJTAXOBCBHKMX XXEBYCBKI 1856.

JliTyprifinuii 1HBEHTap: 30KpemMa, TMOHCTpaHIlis, TOTHUP
3 TApUUIIO 1 TapOHOCUIIEI0, CKPUHS /I 3BEpHEHb, (HyHIATOP
Jleon Xerycokuii, Binenb 1847, 3 nanmucom: Eccl. Parochialis
Podhorce 1864. L.R.

tJliTypriiini matu: 30kpema, 10 pus, 4 ansom, 6 CTyII.

FIamm npenmern: Habip st cOOOpYBaHHS XBOPHX, 6 IaMIiai,
J3BIHOYOK, Miccall.



Tepuropito koctelny orouye Myp. bymiBiio
¢bnankyoTh  I3BIHMLL Yy  (Qopmi  OIMHApHUX
TpiyMbalbHUX apOK 1 Kam’siHl CKYJIBNTYpU CBB.
Onydpis, Ana Hemomyubkoro, Autonis ta Kaerana
Tiencekoro Ha mnocramentax. Ilepeg ronOBHUM
dacagom, 00a0iu TOpPOTH, 1110 BEJIE 10 3aMKY — KaM’siH1
KOJIOHH 31 CKyJbITypamMu Marepi boxxoi Hemopounoro
Bauarts pisug Dxeroxka 3emincekoro 1754 p. (?)
Ta cB. Mocuda.




ApXiTeKTypa, MOJIXpomiss 1 TabduIl B 1HTEp €pi KOCTETy
30epernucss BIZHOCHO a00pe, MOMpH YIIKOJKEHHS IiJ Yac
BiiiH 1 OararopiuHe 3aHenOanHs. Ilinm wac [pyroi cBiToBO1
BiliHM 3pYHHOBAHO CKyJAbNTYpY cB. IrHatig Ha (acani. Maibxe
IIJIKOBUTO BTPAUY€HO OCHAILEHHS CBATHMHI. AMBOH 1 yamia Jiist
CBSITO1 BOJIM, PO3TAIIOBaH1 HAa TTOYAaTKOBOMY MicCIIi, 30eperiucs
¢parmentapHo. CkpuHA [UIsi 3BEPHEHb 3HAXOIUTHCA Yy
HepxxaBHoMmy 310panHi MuctenTB KopomiBChKOTO 3aMKy Ha
Bageni. [Toptper Bamuasa XKeycbkoro nensns L. YUexoBuua
HajexxkuTh 30ipii JIbBIBCbKOT KapTUHHOI Tanepei, BIAALT B
Onecpky (HuHI — Bigain «Mys3ei-3anoBigHuK «OnecbKuit
3amok» JIHI'M im. b.I'. Bo3uumpkoro).

BpsitoBani mapadisnpHi KHUTH 30epiraloTbcsi B ApXiBi
JIpBiBcbKOT Apximienesii B Jlrobauesi (3a 1861-1941 pp.) i
PAIIC Bapmaga-LlenTp (3a 1821-1944 pp.).

3rigHo 31 cBigueHHsM Jleona JKeBychKoro, SIKHii, BipOTiTHO,
OTHpPABCs Ha KUBUN POAMHHUN NEpeKa3, TBOPILEM apXITEKTYpH
kocteny B Iliaripusx 6yB BaraB YKeBycbkuii, yuyacTh SIKOTO
3BOAMJIACH IO 3arajbHOr0 3aJyMy Ta KOPUTYBaHHS JeTajiei.
[ToGaxkaHHs reTbMaHa Y KOHKPETHY (pOpMY BTUITUB IPUABOPHUI
apxitekTop JKeBycbkux Kaponb Pomanyc, Bimomuii 3a iHIITUMUA
poboramu y [ligripsx!'”. Haromicte He migTBepamiacs
rinore3a 3. [opHyHra moao aBropctBa ®panrucka [Tnacimi'®.
[lonpu Te, mo crnopynga Mmo3HaueHa MEBHUM TUJIETAHTCTBOM
(1o mpukIiaxy, HEAOCKOHAIMM 3B’SI3KOM POTOHAM 1 MOPTHKA,

17. Mankowski T. Dawny Lwow.
Jego sztuka i kultura artystyczna.
Londyn : Caldra House Ltd., 1974.
S. 392; Bukowski W., Kowalczyk

J. Romanus G. C. (Karol). Polski
slownik biograficzny. T. 31. Krakow,
1988. S. 616-617; Aftanazy R.
Materiaty do dziejow rezydencji / pod
red. A. J. Baranowskiego. T. VII a.
Warszawa : Polska Akademia nauk,
Instytut sztuki, 1990. S. 456.

18. Hornung Z. Dalsze przyczynki
do dziatalnosci Placidiego. Biuletyn
Historii Sztuki. T. 9. 1947. S. 281—
298.



HEB/JAJIMM BUPIMICHHAM KapHU3Yy, [0 MOMIISE POTOHAY Ha
SIPyCH, HEMPOTIOPIIIHOIO MTPUOYI0BOIO), BOHA CIYTYE IIKaBUM
NPUKIIAIOM paHHBOTO 3acTocyBaHHs y Peui [locmonuriii
KIacuIu3yruux Gopm. B3iprsgmu ams miaropenskoro KOCTey,
no3a cymHiBOM, ctaynu Oa3wiika Cymnepra B okonuisax TypuHa
aropctBa @iminmo FOBapu # TBOPIHHSA KIACHIIU3YIOUOTO
HampsiMy  II3HBOIO PHMCBhKOro Oapoko'. CTuimicTHYHE
BUPIIICHHS  KOCTEJIy IHCHIpoBaHE cMakamMu  Baiyiaa
XKeBycpkoro, KWl HaJaBaB MepeBary KIACHYHUM (dopMam,
10 MIATBEP/KY€E TeKCT yroau 3 Cebactianom deciHrepom Bij
1762 p. 3 nmpoxaHHsM «cTaryl He BuruHatu»>’. HepeanizoBana
po30ynoBa cBaTuHI 0;1. 1860 p. 3HAUHOIO MIpOIO 3HUIIMIA O 1i
NEePBICHY KOHIEMI[II0, «BTOMUBIIN» POTOHAY Y BaXKKiil maci
Hedy. Jlo mboro mepiogy B iCTOpIi COPYAU HAJEKHUTH JIUIIE
MiABUIICHHS TPUOYIOBU HA OJUH SPYC, HA BTOPUHHICTH SIKOTO
BKa3ye CTapaHHE OMPAIIOBAHHS KariTesel MiJsCTPiB pOTOHIH,
ChOTO/HI 3aKpUTHX JaxOM, Ta PI3HUIS MarepialliB BIKOHHUX
oOpamIIeHb Ha TIEPIIIOMY 1 IPYTOMY TOBEpXax.

Panime 3ramana yroma 3 C. ®eciHrepomM MPOSCHIOE
aBTOPCTBO LIECTH CKYIbNTYp Ha bacaxi. J[Bi inmi (cB. Hocud i
3HUIIEeHUH cB. IrHaTii JIoiona) € TBOpiHHAMU 1HIIOTO pi3ist. Ha
ayMky Tameyma MaHBKOBCHKOTO, BOHH MOTJIM OyTH BHKOHAHI
Hocudom JleGnacom?', onHak Ii¢ NMPHUIYIICHHS € HEBIPHUM.
ApXiBHHI 3alliC MICTHTh 3TaJKy NpO CTBOPCHHS ManCTpOM
y 1745 p. (3a ciM pOKIB J0 MOYaTrKy OyTIBHUIITBA KOCTEIy!)
¢biryp cBB. AuToHisa Ta Onydpis. [locrars cB. OHy(dpis aiiicHO
npukpamae gacaa xpamy, OIHAK TaM BiJICYTHS CKyJIbITypa CB.
AwnTonis. BogHowac 300pakeHHST 000X CBSTHUX 3HAXOISATHCS
Ha CTapoMy IIBUHTapi Mo O0Kax KOCTeNy, i camMe iX CTOCYEThCS
apxiBHUI mepeka3”’. Husbka XymOoKHS BapTICTh CKYJIBITYD
CIIOHYKa€ JI0 BEJMKOI OOEpeKHOCTI y BH3HAUCHHI PpOJIi

19. Czotowski A., Janusz B.
Przesztos¢ i zabytki wojewodztwa
tarnopolskiego. Tarnopol, 1926. S.
151; Mankowski T. Dawny Lwow.
Jego sztuka i kultura artystyczna.
Londyn : Caldra House Ltd., 1974.
S. 393.

20. Mankowski T. Lwowska rzezba
rokokowa. Lwow, 1937. S. 65, 161;
Mankowski T. Dawny Lwow. Jego
sztuka i kultura artystyczna. Londyn :
Caldra House Ltd., 1974. S. 392.

21. Mankowski T. Lwowska rzezba
rokokowa. Lwow, 1937. S. 65.

22. Szyszko-Bohusz A. Podhorce.
Sztuki pigkne. 1925. Ne 4. Krakow :
Drukarnia Narodowa, 1925. S. 163;
Hornung Z. Majster Pinsel snycerz.
Wroctaw, 1976. S. 30.



M. JleGnaca y pO3BUTKY Mi3HBOGAPOKOBOI CKYJIBITYPU Y
Yepsoniil Pyci®®. KpiM 11,010, yBaru rigna mocrarsb xeroxa
3€NIHCHKOTO, 1M’Sl  SIKOTO HEOAHOPA30BO  3TaJyeThCsl B
OiArOpelbKuX apxiBaX, a TBOPH, 30KpeMa 300pa’KeHHs
Marepi boxoi Ha KOJOHI, IE€MOHCTPYIOTh J00p€ BOJIOIIHHS
CKYJABIITYPHUMHU HaBUYKamMHu. HarToMmicThb aBTOp 3HAYHOI
YaCTUHU BHYTPIIIHBOTO  03A00JIEHHS KocTelny Mapiiin
TBapnoBchkuil 3 MUKYIMHIIIB, BIIOMUM CBOIMH poOOTaMH JjIst
nepkBu 00. Bacumnian y Byuaui, OyB mepiir 3a Bce CTOJISIPOM Ta
OpHaMEHTAJIbHUM Pi3b0sIpemM>*.

Mansipceke 0GOpPMIIEHHS 1HTEp’€py, L0 HE BUXOAMTH
3a MEXI PEeMICHHUYOI BIPABHOCTI, € IIKaBUM 3 OIIsAIYy Ha
IIJTICHICTh Ta IHTETPYBaJbHY POJIb B3IpLS, SKUM JJII KUIBKOX
IHIIUX XYIOKHUKIB, 30KpeMa BaCUJI1aHChKUX MaJIsIPiB-YEHIIIB,
ciyryBanu posnucu Jlykama CMmyrieBuya.

Ineosnoriyna mporpaMa KocTeny KOHIIEHTPYETHCS HABKOJIO
HOro MpUCBSIYEHHS W, BOAHOYAC, MICTUTh BHUPA3HUM MOTHB,
OB’ s13aHUM 3 poanHO JKeBychkux (miadip cBATHX Ha (acai,
HamucK). Xapakrepy poAMHHOTO MaB30JI€0 CBATUHS OCTATOYHO
HaOyna y cepeauni XIX ct. 3apnsiku Jleony 1 Taini XKeBychkum,
a emitadiliHi TabIUII MPUMHOXKYBAJIUCh HABITh MICIS TIPOJIAKY
[TiaripuiB CaHrymkam.

23. Hait6ip1n moBHI BiZIOMOCTI TIPO
nisibHicTs 1. Jle6naca micTuts
npans 3. [opaynra (Hornung Z.
Majster Pinsel snycerz. Wroctaw,
1976. S. 30-35).

24. Hornung Z. Majster Pinsel
snycerz. Wroctaw, 1976. S. 128, 133,
169-170.
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AAiCa PeprocCeEBA

Ha nutsixy 31 JIsBoBa y bponu, y cemi [Tiaripiii 3051049iBChKOTO
palioHy, Ha MaJbOBHUYIN BpomiBChKiil piBHUHI, MiX Oe3KpaiMm
HEeOOM 1 cMmaparmoBUMH Tmpajicamu Bucodie [ligroperbkumii
3aMOK — TMaMm’siTKa apXiTeKTypu TMi3HROTO Penecancy i
O6apoko, mepnuHa «30J70TOi MiAKOBU JIBBIBIIMHWY, MYy3EHHUN
mipo3/aia JIbBIBChKOI HAIlOHAIBHOI Tajgepei MUCTENTB IMEHi
b.I'. Bo3nuuskoro.

VYcnaBnennit 1 TAEMHUYUHN, Ty>)KHM 1 KaMEPHO-BUTOHUYCHH
apxiTekTypHo-nanamadTauii  ancam6mp  [ligripmie  — 3
OOOpPOHHMMHM MypaMmH, IMajaloM 1 MapkoM — (yHIOBaHO
reThbMaHOM BEJTMKUM KOpoHHUM CTaHicaaBoM KoHeImonbchKum
y 1637-1640 pp.

Ocepast apXITEKTYpHOTO KOMIUJIEKCY — TMajall, MOYaTKOBO
JIBOTIOBEPXOBUH, 3 TPUMOBEPXOBUMHU OIYHMUMHU TaBUIbHOHAMHU



1 BEXKEI0, 3BEJICHO 3a MPOEKTOM BEHEIINCHKOrO 1HXKEHEepa Ta
apxitektopa AHapea nenb AkBa. KoHuemniio BiiMOYMHKOBOI
pesuneHnii «Mapca micias paTHUX IOJBUTIB» YTUICHO B
apxiTeKTypi Ta 03100eHH1 ciopyau CraHiciiaBoM JKeByChKUM
y 1662—-1728 pp. CBiIUEeHHSIMHU OCBIYCHOTO MEICHATY
— KOJIEKIII€I0 KapTHH 1 BliCbKOBUX TpodeiB, apXxiBoM 3
papUTETHUMHU  JTOKYMEHTAMH, OpIEHTAJbHUM  BUCTPOEM
1HTEp €piB, Te€aTpalbHUMU BUCTABAMU 1 3ByKaMU OPKECTPY —
[Tiaripui cnoBHunucs 3a yaciB BaiyiaBa JXXKeBychkoro y 1728—
1766 pp.

OpanHovacHo 3 po30yA0BOIO Majally, ECTETUYHO 1 CEMAaHTUYHO
CTPYKTYpPOBaHUM, TapPMOHIIHUM, MEKOBUM OO0 MPUPOAHOTO
1 KyJITYPHOTO CBITIB MPOCTOPOM, TIFaHTCHKUM aM@iTearpom,
CIICHOIO SIKOTO CIIyTYBaB KPA€eBUA>, TOCTAIM «ITATIHCHKUN
1 «(ppaHIy3pKui» TApKU 3 OPIEHTAII€I0 HA CTOPOHM CBITY,
r€OMETPUYHUM IUIAHOM, TEepacaMu, IapTEePOM, TOJOBHOIO
ajeero, 1o 30iraeTbCs 3 KOMITO3MIIIHHOIO BICCIO KOMILIEKCY.
CMucliOBl  akleHTH cOpMyBalM  CKYJIBNTYPH, IPOCTIP
KyJbTUBOBAHOTO MPUPOAHOTO CBITY — BOAOIpai, KacKaju,
IpoTH, OOCKETH, CaMILIMTOBI IIMaJepH, anei JUI, OpaHKeped,
KBITKOBHI po3MaH.

CeMaHTUYHHUM Ta apXiTEKTYPHO-IPOCTOPOBUM 3aBEPIICHHS
KOMILUIEKCY CTaB Kocmel, 3BEICHHN TIeTbMaHOM MOJbHUM
xopoHHUM Baiytaom JKeBycbkuMm 3a mpoektoM Kaposs
Pomanyca®® Ha omuiii oci 3 mamamom, 300 M 3a 3aMKOBOIO
opamoto, y 1752—-1766 pp.

XynoKHBO-CTUIIICTUYHO aHcaMOutb [TiAripIliB € yHIKaIbHOIO
naM’STKOK apXiTeKTypu Ti3Hboro Penecancy 1 6apoko,
KyJBTYPOTBOPYO — 3pPa3KOM CEMaHTHYHOTO Ta €CTETUYHOTO
O-TepMIHYBaHHs 1 CTPYKTypallii B y-TIPpUUYETHEH1 CBITYy, HOTO
0-CBOEHHI Ta OCYTHEHHI, O-ITPUCYTHEHHI B HhOMY B JTUXOTOMISIX

25. Sikora D. Ogréd w Podhorcach
— fazy rozwojowe i powiazania z
krajobrazem otaczajacym. XKoBkBa
Kpi3b cromitTs. Bum. 2. XKoBksa :
Bunasuunrso «Pactp-7», 2012. C.
263.

26. Szyszko-Bohusz A. Podhorce.
Sztuki pigkne. 1925. Ne 4. Krakow :
Drukarnia Narodowa, 1925. S. 161.



CBOTOJICHHS Ta 1CTOPIi, sacrum 1 profanum, «IPUPOTHOTO» M
«KYJBTYPHOTO» CBITIB.

TBopene yTBOpWIO mexcm, 3HAKOBY CHCTEMY 3
ypEUYEeBICHUMH B apXIiTEKTYpHHX 1 MHUCTEIBKUX (opmax
3MICTaMHM 1 IIHHOCTSIMM, $IKI OMapKyBajJu MPOCTip, HaJaau
HOMYy CTpPYKTYpH, BHOKPEMHWJIH 3 JOBKULISA, cQopmyBain
«iH(OpMaLIHO WIUIBHUNA JIOKYC B CHCTEMI1 CBITOOYIOBH» 3
TapPMOHIEIO SIK CYTOJIOCHICTIO «HAMPYKEHOCTI PI3HUX MICIb»?’.
VY B3aemojiii mpoayKyBaJIM HOBI CMUCIIH, PEIICNTUBHI MO3UIIIT 1
MapIIpyTH, KPUTOPUYIHY», TIOOYIOBaHY HA BITYMTaHHI «MOBHOT
noidoHii», PI3HOMAHITHUX KYJIBTYPHUX KOIIB 1 3MICTOBUX
I1ITEKCTIB, MOJICTb CIIPUMHSITT.

3 puUTOpPHU3MOM TEpeIuvieNiachk MmeampaibHiCmb, «ITPOBE»
MPE/ICTABIICHHI-PO3TOPTAHHS IIEHHUX «JIUXOTOMIH» TpaH-
TI03HOTO  apXiTEKTYPHO-MAPKOBO-MHUCTEIBKOTO  KOMILJIEKCY-
TEKCTYy B CBIJIOMOCTI SIK (yHIATOpIB, TaK 1 CIHPUHMAIOUMX,
y PO3yMiHHI TeaTpy SK AIACHOrO >XHUTTA. OCOOIMBOCTIMU
pelenTUBHOI Mojiell, ChopMOBaHOT MIATOPEIILKUM aHCaMOJIeM,
CTalMM CKIaJHE TMOE€IHAHHSA Mi(OIOTIYHNX, TMOCTHYHUX,

27. Bozusk T. @enomer micra.
bibniorexa sxypnay «I». JIbiB :
CITJ] Kuama 1. B., 2009. C. 49, 55.



00pa30TBOPYMX Ta IHIIUX KOJIIB, TPa BUAUMOTO 1 IPUXOBAHOTO,
1HJIMBIyaJli30BaHe BIIYMTAHHS 3MICTIB Ta iX peKOMOIHAIS Y
BCE HOBUX PENPE3CHTAIliIX-TIPOTpaBaHHAX-Oy TTSX.

Tak, IyandpHICTB  «KWIBMYPHO20» 1  «HNPUPOOHO20»
B1100pa3miio CIIBBIAHOIICHHS Tajaiy, HapKy 1 IPUPOIHOTO
nanamadTy, SKAA Yy B3a€MOJIi 3 KYJIBTYpPHHUM IPOCTOPOM
37100yB HOBY pOJIb 1 ceHC. Hapioksamu 1X CIiBOYTTEBOCTI CTalu
JIOKYCU nepexody, OpaAMKY8AHHS i 83AEMONPOHUKHEHHS, 3aBIITKH
SKUM TIPUPOAa TpaHCHOpMyBaIach y memy, Mojie KyJIbTypHHUX
MIPOEKIIiH, 3pUHYIIA B MIepe3l ekcnosuyitl, Habyaa 0CTOPOHEHUHN
CCTETUIHUN 3MICT.

3okpemMa BXiJ y 3aMOK ¥ BOJHOYAC CTPYKTypOBaHHUM 1
MapKOBaHW{ 3MiCTaMH TPOCTiIp O3HAYMJIA Mi3HHOPEHECAHCHA
Opama 3 TPUKYTHUM 1 MIBIUPKYILHUM (GPOHTOHAMH 3 TepOaMu
JIrobomupcrkux 1 KoHemonbebkux?®, «Perictpu» CripuiHATTS
apXiTEKTypHOTO KOMILIEKCY, IKHi HaOyB 3HAYCHHSI BTN IIIOJI0

28. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 428.
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royioBHOT pe3uenilii Konermonbcbkux — bpoais®, okpecnuina 29. Sikora D. Ogréd w Podhorcach

— fazy rozwojowe i powiazania z

Ha TOpTaJll JaTUHCbKa 1HCKpuns: «Sudoris Martii Victoria, krajobrazem otaczajacym. Kokea
. : . . : ; H : Kpi3b cromitTs. Bum. 2. XKoBksa :
Victoriae Triumphus, Triumphi Proemium Quies» («BiHelb Buasmating <Pacrp-To. 2012, C.

paTHUX TPYyIIB — IepeMora, mepemora — tpiymd, tpiymdp — 261.
BIIMOYMHOKY). JIoKycamMu miepexoay 1 pO3KpHUTTS MOCIIIIOBHUX
€KCITO3UIIIM CIyTyBaJIM JIUIIOBI 1 TpaboBi OOCKETHI anei, CXoau
naJaiy i mapKoBUX Tepac.




B38_€MOHp0HI/IKHCHH51

NPUPOJHOTO 1
Bi3yaslizyBalid ajbTaHKH, onucaHa AnbOpextoM Pan3uBiiuiom
ranepest 200 KpoKiB JOBXKHHOK, HA KOJOHAX, OLISI BXOAY /IO
napky*’, Tepacu 3 Buxonamu 31 Ctos0Bo1 3amu i Mo3aiuHoro
KaOlHEeTy, JO/KIT 3 II'SIThMa MIBUUPKYJIBHUMH apKagamu’!,

KYJBTYPHOTO

3BIJKM  pPO3rOpTaBCS  HEO30pWUM  MPUPOJHUN  KPAEBHIL.
€nHocTl aHcaMON0 HaJaldu TMEePeryku MOTHBIB 1 PHUTMIB
BHCTPOIO MaBIJILHOHIB, TPOTIB, aJbTaHOK, MaJAl[OBUX BIKOH.
JleTepMmiHaIlito KyJbTYpHOTO TPUPOAHUM yBHPA3HHIIA 3MiHA
CKCITO3HMIIIN MajaloBO-IMapKOBOTO KOMIUICKCY 3aBISKH 3MiHi
ip pOKY W PyXy COHIIS BIPOJOBK JTHS .

30. Szyszko-Bohusz A. Podhorce.
1925. Ne 4. Sztuki pigkne. Krakow,
1925. S. 158.

31. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 428; Yooir .
[igropempkuii 3amok. bpomu :
[poceita, 2017. C. 29-30.

32. Bania Z. Patac w Podhorcach.
Rocznik Historii Sztuki. T. XIII.
Wroctaw — Warszawa — Krakow —
Gdansk — Lodz : Zaktad Narodowy
imienia Ossolinskich. Wydawnictwo
Polskiej Akademii nauk, 1981. S. 111.

33. Sikora D. Ogréd w Podhorcach
— fazy rozwojowe i powiazania z
krajobrazem otaczajacym. XKoBkBa
Kpi3b cromitTs. Bum. 2. Y)KoBkBa :
Bunasaunreo «Pactp-7», 2012.

C. 263.



OpaMKoBaHUMHU, a, BITAK, €CTETU30BAHUMH, ITATIHCHKUN 1
(dbpany3pkuit mapku, y3rip’s ['omoropiB-Boponskis, mpuieri
cena 1 Oe3kpai mpocTopu bpomiBChKOi pIBHUHHM MOCTAIH Yy
CIIPUMHSTTI 3 MaJIalloBUX BikoH. « Excrio3uttito» [liaropernskoro
3aMKy c(hopMyBalia B3a€EMO3MIHHICTb «paMu — 300paXEHHS» Ta
OTEpMIHYBaHHSI IPUPOTHUM JIOBKULIISIM apXITEKTYPHUX (POPM.

Oco0OnuBICTIO 1HTEpIpeTalii npupoAu y JaHAmadTHOMY
tekcTi IliAripmiB crajma CUHEPTis 1CTOPUYHO-KYJIBTYPHHUX
acoyiayit, cnidie i 6i0ayHb. Tak, OKpIM pPEHECAHCHOTO
aHTPOMOIICHTPU3MY, 3 TPUTAMAaHHUM WOMY OCMHUCIICHHIM
MPUPOJIU K 1JI€THbHOI, BIIKPUTOI parlioHAJILHOMY IT13HAHHIO
cUCTeMH’*, y HbOMY BifJI3epKayinjia aHTHYHA physis — oceps
MYJZIPOCTI, Kpacu, MOPaJIbHOCTI, FapMOHIii Ta 0apoKoBa MpUpoia-
npaMa, TaiHa, €JHAHHS TMPOTHPIY.

JluxoTtomisi IPUPOAH 1 KYJIBTYpU «OMEXKYBajay MaiaroBo-
napkoBuii ancaMOib [IiaripiiB, okpecinuia ceMaHTUYHE KOJIO,
TUXOTOMIsL sacrum 1 profanum BUCTPyHYHWJIA HOTO aKCHUYHO-
CMHUCIIOBY BepTHKaib. CBITChKI 3HAYEHHS 1 3MICTH YpPEUEBHB
naniay — BUIIYKAaHWH, JIETKUH, CIIOBHEHUW PEHECAHCHOK

34, JIuxaues 1. C. [To33us canos. K
CEMaHTHKE CaJ[0BO-ITAPKOBBIX CTHJICH.
Cay kak TexcT. Mocksa : OAO
«HosocTu», 1998. C. 83.



My3U4YHOI0 TapMoHieto, 3 Jlumapcekoro, KapmaszuHoBoro,

J3epkanbHOO, 30Ji0TOI0, JKOBTOIO, 3€JE€HOI  3ajiaMu,
Mozaiuaum 1 Kwuralicbkum  kaOiHETaMH, TOPIEIISTHOIO,
30JI0TOM CKJICTiHb, BEHEIIWCHKUMHU JA3epKallaMH, Pi3b00I0
miadoHiB. OOpa3 3eMHOI CaBU POy BUTBOPUIIA 2epanibOUyHd
npoepama: Ppo3TalloBaHi Ha B’i3AHIN Opami, ¢(pusi Oins
BXOJy JO TMajamy, KaMiHi 3eJIeHOI 3ald W MIXK3aJI0BUX
nopranax® kaprymi 3 repoamu «Ilo0yr» KoHeNmonbchbkux,
«IIpensiBay Jlrobomupcrkux, «Kpusna» JKeBycbkux. Bianni
MOBHOBAXEHHSI Te€ThbMaHa BEJHMKOro KopoHHoro CraHicliaBa
KoHermonbcbkoro  cuMBOIi3yBaimu — Bexki*®.  BiiacHukiB
[TinropenbKoro 3aMKY SIK JIFO/Iel BOTHCHKOI ClIaBH, actio homines,
XapaKTepU3yBaJIM 3aCTOCYBaHHS JOPUYHOTO 1 TOCKAHCHKOTO
opaepi’’, 3rimHo 3 BiTpyBiem, mnpucCBIYCHUX OOry BiitHH

35. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 441.

36. Bania Z. Patac w Podhorcach.
Rocznik Historii Sztuki. T. XIII.
Wroctaw — Warszawa — Krakow —
Gdansk — Lodz : Zaktad Narodowy
imienia Ossolinskich. Wydawnictwo
Polskiej Akademii nauk, 1981. S. 127.

37. Bania Z. Ibidem, s. 127-128.



Mapcy, manorutii, BiicbkoBi Tpodei®®, Gatanbhi po3mucu’®® i
nojotHa®’, mopTpeTH, AKUX y 30ipiii HaligyBagock moHam 1004,
Temy po3BuHynM 300paskeHHss Mapca Ha CKJIENIHHI OJHOTO 3
OpUMILIEHb LIEHTPAJIBHOTO KOPIyCy mnanaiy Ta oopas Oora sk
BOJIOJAPS CTHXIH*.

KonTtekcryanizamito poay B ChOTOJIECHHS 1 MHUHYBIIUHY
Bi3yaJli3yBajid 1ICTOPUYHI KapTUHU, 300paKEHHSI KOPOJIIBCHKUX
0ci0 Ta MpeJCTaBHUKIB IHIIMX 3HAHUX POAIBY. Y TBEPHKCHHIO
aBTOPUTETY BOJIOAAPIB 3aMKy ajlo3iIMHU 13 MOHAI4aCOBUMHU
IIHHOCTSMU CTIpUsUTH 010J11#H1 1 M1)oJIOT1YHI TBOPH, 30KpemMa
NeH3J1s1 BU3HAUHOTo MaicTpa 6apoko [1lumona YexoBuua, sikuit
npaitoBaB y XKeBycbkux B [Iiaripipsix yrnpomosxk 1762—1767 pp.

BnachukiB Iligropernpkoro 3amky sk CyO’€KTIB JYMKH,
cogitationis homines, XapakTepusyBajia KHUT030ipHsA 3 6000
toMiB*. BuillykaHi eCTeTHYHI CMakM 3acBITUYHMIIA XYTOXKHS
KoJiekiisi — 3 nojnorHamu FOpis PapuBunoscwkoro, [ManunTa
Onekcuncekoro, Jlyku CwmyrneBuua, ABryctuHa Mipuca,
xomisimu KaptuH Jleonapno na Binui, Padaens, Timiana,
Annibane Kappauui, Ilirepa Ilayns PyGenca, Kapasamxo,
AwnTonio na Koppemxko, yeboro monaa 600 Mansipcbkux pooit®.
JIuX0TOMII0 CakpaJIbHOTO 1 MPO(AHHOTO Y MUCTEIBKIN 301pIIi
YHAOUHWIO CIIIBICHYBaHHS pPEJIriHHUX IOJO0TeH, TBOPIB Ha
CIOKETH TaJlaHTHOT MidoJiorii, KpaeBHJIB, HATIOPMOPTIB,
KaHPOBUX CIIeH. IrpoBe, CBITCbKE Hauajio 3a yaciB Baiapa
JKeBychbKOTO penpe3eHTYBaB MPUIBOPHUH TeaTp?s.

CakpanbHuii  momtoc  Tekcty  [limropenpkoro  3aMmky
MapKyBasia kanauys, npucesuerna Mamepi booiciti CkopbomHiti
— Micue poauHHUX MoiuToB'. BiBTap y wacu JKeBychkux
o3no0moBana cueHa «Xpucroc nepen Ilimarom» neHsns
[Mumona YexoBuya, HWXKYe 3HaXomWIuch «Po3m’arTs» 1
«l'onoBa Xpucra y TepHOBOMY BiHII» POOOTH MOMYJISIPHOTO Y

38. BiiicekoBi Tpodei Oymo
posramroBano y Crososiit 3ami

3a vaciB SIna III Cobecpkoro, y
3B’SI3KY 13 UMM BOHA OTpUMaia HOBY
Ha3By — JIumapcska. [Top. Yobit

J. Higropenpkuii 3amok. bpomu :
[poceita, 2017. C. 21.

39. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 437. [lo npuknany, y
Cronogiit 3ani — m1agoH «Anodeo3
rerbMaHa KoHeImonbscpkoroy,
300paskeHHsI PHUT3/iB MOCIIB 1
ouTts mijg CmoneHcbkoM, Kamimewm,
Kam’ ssaenp-IToginscokum.

[Mop. Aftanazy R. Materialy do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 431.

40. ITokazoBo, M0 TOYATOK
(opMyBaHHIO MirOpeIbKOT
XyZI0)KHBOT 301pKH MOKJIAIN came
mopuikaniiftHi 6aTanbHi TOIOTHA
Sna ne baana (1663), mpucssaeHi
reTbMaHy BEIIMKOMY KOPOHHOMY
CranicnaBy Konenmnomibcekomy. [Top.
Yo6it JI. ITixropenskuii 3aMoK.
Bponu : IIpocsira, 2017. C. 31.

41. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 434.

42. Bania Z. Patac w Podhorcach.
Rocznik Historii Sztuki. T. XIIL.
Wroctaw — Warszawa — Krakow —
Gdansk — Lo6dz : Zaktad Narodowy
imienia Ossolinskich. Wydawnictwo
Polskiej Akademii nauk, 1981. S. 128.



43. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 438-439.

44. Aftanazy R. Ibidem, s. 433.

45. Aftanazy R. Ibidem, s. 449;
Zielinska Z. Rzewuski Wactaw.
Polski Stownik Biograficzny. T.
XXXIV. Wroctaw — Warszawa —
Krakow : Zaktad narodowy imienia
Ossolinskich. Wydawnictwo Polskiej
Akademii nauk. 1992-1993. S. 178.

46. Aftanazy R. Ibidem, s. 433,

448. 3a cBiquennsm MaryieBuua,
sikuit BifBigas Iliaripii y 1760

p., Bamnas JKeBycrpkuii MmaB
yIos00aHHS 10 )KUBOIHCY, My3HKH

i KHUT, OpraHi3yBaB Karely, rpaB

Ha (et i ckpuri. Konuepr i
TearpaibHi BUCTABH Ha MiATOPELbKiit
crieHi, aexoposaHiit Jlykariem
CMyrieBu4eM, TpUBaiu Oe3nepepBHO
Bix 1754 p. no 1767 p. Iop. Zielinska
Z. Rzewuski Wactaw. Polski Stownik
Biograficzny. T. XXXIV. Wroctaw

— Warszawa — Krakow : Zaktad
narodowy imienia Ossolinskich.
Wydawnictwo Polskiej Akademii
nauk. 1992-1993. S. 178.

47. 51 3a3Ha4aE MOIbCHKUI
nocnianuk 3. Baus, apXiTeKTOHIYHMIT
i IEKOpaTHBHUI BUCTPOT

karutnni ITigropenskoro nanaiy
c(hopMyBaIKCh y MEpIIiif TOJOBHHI
XVII ct. TTop. Bania Z. Patac w
Podhorcach. Rocznik Historii Sztuki.
T. XIII. Wroctaw — Warszawa —
Krakow — Gdansk — Lodz : Zaktad
Narodowy imienia Ossolinskich.
Wydawnictwo Polskiej Akademii
nauk, 1981. S. 127.




XVIII ct. iTaniichKoro >KMBOIHUCIS OOMOHCHKOI IIKOIH, YUHS
Amnnibane Kappauui ['Bimo Peni. Kommosurito yBiHuyBasio
«Bo3necinHs Xpucra»y. HuxHIA gpyc MOYATKOBO YTBOPHIIU
HIOPTPETH, 3TOJIOM YaCTKOBO 3aMiHEHI Ha peiriiHi moaotHa™.

3B’SI30K  cakpaJbHOTO 1 Mpo(aHHOTO Yy MPOCTOpi
Karumii BimoOpaswnu maHomnii®i mpuceara [liBi Mapii sk
MOKPOBUTEIBIII BOTHCHKUX 3BHTAT . YOCOOJICHHIM MYHCHOCHII
ciyryBajacToigyHicTs Marepi boxxoi nmpu ciorisiianHi po3mn’ ITTs
€IMHOTO CHWHA, a BO3HECIHHA Ha CKJICMIHHI CHUMBOJI3yBajO
mpiyma.

BuBumienns a0 OO0XXECTBEHHUX 3MICTIB, OOIPYHTYBaHHS
HUMHU CTaTycy pOAY, pemnpe3eHTalito BiacHUkKiB Iliaripimis
K fidei homines yTinuna KoHIeNuis xocmeny ce. Mocuga,
3amucienoro BannmaBom XKeBycbkum y 1745 p. it 30ynoBaHoro
3a y4acTi itaniiicbkoro apxitekropa Kapomns Pomanycay 1752—
1766 pp.°>!

[Touarok 3BENICHHS JIETKOTO, KJIACUIIU3YI0UOTO
pPOTOHAANBHOIO XpaMy 30imIocs 3 oJepkaHHSAM BaryiaBom
XeBycbkuM TpHU3HAYEHHS TeThbMaHa MOJBHOTO KOPOHHOTO
Sdepsus 1752 p.>2, 10 CHOHYKAE A0 MPUITYIICHHS ITPO TPUCBSITY
CIOPYIM Yy 3HAK BISYHOCTI MATPOHY (QyHIATOpa CBATOMY
Hocugy (Jozef). MoTHBALiIO TOCBATH KOCTENY MiATBEPIKYIOTH
CKYJIBITYpPHI IOCTAT1 Ha aTTUKY — cBB. Pacdaina, Iruaris, [letpa,
BammaBa, Onydpis — HeOSCHUX TIOKPOBUTEIIB BJIAaCHUKA
[Tiaripris, M0 BiAMOBIalOTH Horo iMeHam>®. 3B’SI30K IMOYATKY
OymiBHUIITBA 31 37100yTTSIM *kaaaHoi JKeByCbKMM mocaaud Ha
KapTy1i 011 BXOy MiATBEPAKY€E reThMaHChKa OyaBa.

Cum6i03 cakpanbHOTO 1 MpPO(aHHOTO B IUIAXETCHKIN
kyaerypi XVIII cT. BimoOpasuna ayanpHICTH 11€0JIOTTYHOT
KOHIIETILI{ CBSITHHI, 1[0 MO€AHANA BIAAAKY CBATUM IaTpOHaM,
KOMEMOpaIIifo 1 TopudikaIiito pomy.

48. Aftanazy R. Materiaty do
dziejow rezydencji / pod red. A. J.
Baranowskiego. T. VII a. Warszawa
: Polska Akademia nauk, Instytut
sztuki, 1990. S. 433, 448.

49. Bania Z. Patac w Podhorcach.
Rocznik Historii Sztuki. T. XIIL.
Wroctaw — Warszawa — Krakow —
Gdansk — Lo6dz : Zaktad Narodowy
imienia Ossolinskich. Wydawnictwo
Polskiej Akademii nauk, 1981. S. 111.

50. IToxazosi 3ragku npo JliBy Mapito
SIK HOKpoBHTENbKY CTaHicIaBa
KoH€oIbChKOro B TEKCTAX,
MIPUCBSIYCHUX reThbMaHOBI micis 1634
p. ITop. Bania Z. Ibidem, s. 128.

51. Ostrowski Jan K. Ko$ciot
parafialny p.w. $w. Jozefa w
Podhorcach. Koscioly i klasztory
rzymskokatolickie dawnego
wojewodztwa ruskiego : w23 t. T. 1.
Krakow : Miedzynarodowe Centrum
Kultury, 1993. S. 89.

52. Zielinska Z. Rzewuski Wactaw.
Polski Stownik Biograficzny. T.
XXXIV. Wroctaw — Warszawa —
Krakow : Zaklad narodowy imienia
Ossolinskich. Wydawnictwo Polskiej
Akademii nauk. 1992-1993. S. 171.



B mimicHomy apxitektypHo-jaHamadTHOMY —aHcaMmOIIi
KOCTEJl CIyTryBaB PO3BHUTKY MPOTpPaMH, YTUICHO! B MajaroBii
karaii - Marept boxoi  Ckop6otHoi  CraniciaBom
KoHeNMmonbChbkuM, YTBEPIDKCHHIO XapakTepHoi misi  Peui
[ToconuToi KOHCOJIOBAHOCTI MAarHaTChbKUX POJIB 1 TMpaB
XKepycpkux sk BnacHUKIB [liropemnpKoro 3aMKy.

Tpanuiisim cakpanbHoro OyaiBHuiTBa y Peui Ilocmonutiit
XVI—XVIII ct. BiANIOBI1aJ10 apXiTEKTYPHE BUPIIICHHS KOCTEITY
Ha KIITAJIT KOPOJTiBChKOi Oasuiiku Cymnepra B okoiuisax TypuHa
aBropctBa ®Diminmo KOBapu (1717-1731 pp., moCBsIYEHHS —
1749 p.), mo mocwiIroBalio NpecTwX (PyHIaTOpiB, HaJIaBaIIO
CIIOpYAi €CTEeTUYHOI I[IHHOCTi, 3aBAJKH TIEperykam 3
MEPIIOB30POM «3POKYBAJIO 1 3poIIyBajio» ii 1H(POpMAIIHHO-
CEMaHTUYHHI MOTEHITIaI,

54. Tak, 3Ha4Ha KiJbKicTh KocTeiB-maB3ouneiB y Peui [Tocnonuriit X VII c1. mo3nauena BrinBamMu Oa3mTiku
cB. [lerpa B Pumi. ITop. Gryglewski P. Szlacheckie kaplice grobowe ziemi fgczycko-sieradzkiej od XV do
I potowy XVII wieku. Acta Universitatis Lodziensis. Folia historica 74. 2002. S. 83; Krasny P. Krzyzowo-
koputowe koscioty-mauzolea w Polsce w pierwszej potowie wieku XVII. Zeszyty Naukowe Uniwersytetu
Jagiellonskiego. Prace z Historii Sztuki. Vol. 16, z. 20. Krakow, 1992. S. 39-40. 3pa3koMm KOCTeiB-
MaB3071€iB y €Bpori, Ha Teputopii cydacHoi [lonbui i 3axigHoi Ykpainu ciyrysana 6aszuiika Can Jlopenio
(Eckopian). [Top. Krasny P. Ibidem, s. 41, 47-50. 3 apyroi nonoBunu XVI ct. MemopianbHi koctenu y Peudi
IMocnonuTiii ciopypkyBaiy 3a B3ipreM Mas3oieto 3urmyHra I Ha Baseni. [Top. Nestorow R. Tresci ideowe
mauzoleum Sieniawskich w Brzezanach. Biuletyn Historii Sztuki. 2006. Ne 2. S. 181. Tpaauitist HacyixyBaHHs
BIZIOMHX apXiTEKTYpHHMX 3pa3KiB y cakpaibHiil apxitekrypi Peui IlTocnomuroi 36epermacy y XVIII cr.

basunika Cynepra B okonuisgx TypuHa, o cTana npooopa3oM miAropersKoro KOCTely, Bijoma sk 4y1oBa
ram’aTKka Mi3HbOro 6apoko i Micle MoXoBaHHs II’€MOHTCHKHMX KopomiB. ¥ 1706 p. Birropio Amaneo II,
repror CaBoWChKMiA, MaiOyTHIN Koposb CHIIii, Ta HOro ABOrOpiaHuUi Opart, mpuHl €BreHiil CaBOWCHKHIA,
criocrepiraiy 3a o010ror0 Micta (paHiy3bKUMH Bilicbkamu mij yac Bilinu 3a icnaHcbky craguuny. Y
MaJIeHbKIi 1IepKBi Ha marop0i, mepex craryero Madonna delle Grazie, BoHH Jaitui OOITHHIIO Y pa3i mepemMoru
30y/lyBaTH Ha L[bOMY Micli Beskuil kocten. Bilicbka I1’emonTy no6oponu ¢panuysis, y 1713 p. Birropio
Awmapneo I craB xoponem Cunmmii, y 1717-1731 pp., 3rizHo 3 oOiTHHMIICIO, Ha TAaropbi MocTaB Xpam.

BigomocTi mpo IHCIPOBAaHICTh apXiTEKTYPHO-IPOCTOPOBOIO PIlIEHHS MiATOPELBKOrO KOCTEy
TYPHHCHKOK CBSATHHEIO MicTsTh CcBimdeHHs Jleona JKeBychbkoro, sikuii OmupaBcs Ha JKUBHH POTUHHUI
nepekas. [Top. Ostrowski Jan K. Kosciot parafialny p.w. §w. Jozefa w Podhorcach. Koscioty i klasztory
rzymskokatolickie dawnego wojewodztwa ruskiego : w 23 t. T. 1. Krakow : Miedzynarodowe
Centrum Kultury, 1993. S. 97. BoueBunab, BUOiIp apXiTEKTypHOro B3ipLs 3yMOBIIOBABCS HE JIMIIE
«KOPOJTIBCBKUM» CTaTycOM CHOpYad Ta ii miopudikaliiiHO-KOMEMOPATUBHIM MNpPU3HAYEHHSM, a 0
IHTCJICKTYalbHUMH TOPU30HTAMH Ta KIACHUU3YIOUMMH CCTETHYHUMH ynonobaHHAMHU (yHIaTopa,
SIKMW TICIs 3aBEPIICHHS HABYaHHS B KOJeTil miapiB mogopoxkyBaB €Bpororo, 30kpema it Iramiero,
ne y 1723 p. mir cnocrepirarn 3a OymiBHuursom Cynepru. He mijisirae CyMHIBY MOXIIHMBICTb
o3HariomsieHHs1 BairaBa JKeBychKkoro 3 0asmitikoro 3a MOIIMPEHUMH y TOH 4ac rpadidyHUMU 3pa3KaMH.

53. IloBHe iM’q pyHIATOpA KOCTEITY

cB. Mocuda —
Baras (Wactaw)
Ierpo (Piotr) Pagain (Rafat)

Omnypiit (Onufry)

Irnariit (Ignacy) i, 3a
MHpOTNIOMa3aHHAM (z bierzmowania),
— Mocud (Jozef). Ilop. Zielinska Z.
Rzewuski Wactaw. Polski Stownik
Biograficzny. T. XXXIV. Wroctaw
— Warszawa — Krakow : Zaktad
narodowy imienia «Ossolifiskich.
Wydawnictwo Polskiej Akademii
nauk. 1992-1993. S. 169.
IIpumymenHs Ipo BiATBOPEHHS
B CKYJIBITYpax Ha aTTHKY CBATHX
narpoHiB Baryrasa JKeBycpkoro
BIJIKHJIA€ CYMHIBH III0JIO
MIPUHATIEKHOCTI MOCTATI, 3HAIIECHOT
i ac J{pyroi cBiTOBOI BiifHH,
cB. IrHarito Jlotiomi. Y oMy 3B’ s3Ky
nocrars AuHU 3 boropoauuero
Moke OyTH imeHTH(iKoBaHa SIK
300pa)keHHS CBSITOI TIOKPOBUTEIBKI
IpyxuHu Bannasa JKeBycbkoro
Amnnn 3 Jllobomupcrkux. Bimkpurnm
3aTUIIAETHCS TUTAHHS 1eHTU(IKALIT
CBSITOI 13 BTpadeHIMHI
arpubyramu.



IMoBipHICTh (yHAAIT KOCTEIy SIK POAOBOI0 MaB30JICHO
HiATBEp/KYEe (YHKIIIOHATbHE MPU3HAUYCHHS apXITEKTYPHOTO
npooOpa3y ¥ HEHTPUUYHO-KYTOJIbHA CTPYKTYypa, MOUIMpEeHa B
KocTenax-ma3oiesx Peui [locmonuToi y apyriit mosoBuHi XVI
— XVII cr.*

Ha memopianbHe npu3HaYeHHs CBATHHI BKa3y€ PO3rOpHYyTa
ropuikamiifHa nporpaMa, NpuTaMaHHa TAKOMY THITY CHOPY/.
Tak, 3emMHIi XBajli poay, YTBEPIKCHHIO HOro JaBHOCTI Ta
3aKOpiHEHOCTI y Micii ¢yHaamii ciayryBanu repo «Kpupma»
y CepelHbOMY TIONi 3amHboro (acaay MK BIKHaMHU,
penpe3eHTaTuBHUN MOpTpeT rerbmaHa BaiiaBa JKeBychkoro
nen3ns  lllumona  YexoBuua, maHOIUIi, 300pa’keHHS
opaeHa binoro opna ta rerbMaHChKOi OyjlaBM Ha KapTylill,

55. TToHATTS «KOCTEII-MaB30JICi» BBEICHO 10 HAYKOBOTO 00y MONBCHKIM fociigaukoM [1. KpacHum,
3a BH3HAYCHHSM SIKOTO [0 IIbOTO THUITy CHOPY/ HAJIEXaTh «JIUIIE CBSATHHI, 30yI0BaHI 3 HaMipoM iX
MIPU3HAUCHHS HA TIOXOBAHHS 1 CBOEPIAHI ITaM’ ATHUKH JUIST OOMEKEHOI TPyIH IIOMEPIINX, BU3HAUCHNX
y dbynpaniitaux noxymentax». [lop. Krasny P. Krzyzowo-koputowe koscioty-mauzolea w Polsce w
pierwszej potowie wieku XVII. Zeszyty Naukowe Uniwersytetu Jagiellonskiego. Prace z Historii
Sztuki. Vol. 16, z. 20. Krakow, 1992. S. 27. [IpukMeTHO, 110 (PyHIOBAaHHH SK 3aMKOBHI XpaMm i pOIOBHI
MaB3oleiikocTes1 cB. ocudaHe cTaB MicLeM I0X0BaHHs (yHIaTOpa Ta iHIIHX IpecTaBHIKiB poxy. Tak,
BaryraBa JKeBycbkoro moxoBano y Peopmarcekomy kocteni B XenMi, a HyTpoIlli CKIaeHO Y TpOo0iBIIi
XKepycpkux B ¢. Onecrkko. [Topyd 3HaliIIa BiYHUI CIOKil Horo npyxuHa AHHA 3 JIFOOOMUPCHKUX.
Crapuroro cuna Barmasa JKeBycbkoro CraniciiaBa @epIuHaHIa MOX0BaHO, iMOBipHO, B [Torpedumii, e
B MiCIIEBOMY KaTOJHIIEKOMY KOCTeli 30eperiiach ioro emitadis. Monoamoro ciHa rerbMana CeBepruHa
JKeBycbkoro MOXOBaHO y TMiA3eMeIUIsiX MoHacTupsi oo. JomiHikaniB y Crapomy KocTSHTHHOBI.
[op. Polski Stownik Biograficzny. T. XXXIV. Wroctaw — Warszawa — Krakow : Zaktad narodowy
imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk. 1992-1993. S. 149, 162, 179.

Enitadiiini HaAMICH 3aCBi4yIOTh, 0 3HAYCHHS POXMHHOIO IAHTEOHY KocTel cB. Mocnda Habys
3aBsiky Jleony JKeBychkoMy, OCTaHHBOMY 3 POy BIacHHKY Ilinropenbkoro 3amky, sikuil y 1864 p.
nponas Horo BmagucnaBy Canrymky Ta #oro npyxusi Taini 3 Manaxocbkux. [Top. Ostrowski Jan
K. Kosciot parafialny p.w. $w. Jozefa w Podhorcach. Ko$cioty i klasztory rzymskokatolickie dawnego
wojewodztwa ruskiego : w 23 t. T. 1. Krakow : Migdzynarodowe Centrum Kultury, 1993. S. 95-96.
IHmv cBimuenHsMu miktyBaHHS JleoHa JKeBychKkoro mpo 30epeskeHHs ImaM’siTi POy € IMiATOTOBKA
0 JIpYyKy JKUTTENUCy-TlaHeripuka BaryaBa JKeBycbkoro, 30aradeHoro B aHekci 36 LiHHUMH
nokymenTamu (Kronika podhorecka, 1706—1779. Kr, 1860). IHTenexryanpHi TOPU3OHTH OUISIXTHYA
XapakTepu3ye WIeHCTBO Yy KpakiBChKOMY HayKOBOMY TOBapHCTBI Ta MPHHAICKHICTD 1O JOOPOUIMHIIIB
Occomneniymy. [op. Polski Stownik Biograficzny. T. XXXIV. Wroctaw — Warszawa — Krakow :
Zaktad narodowy imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk. 1992-1993. S. 129.

56. 3a 3ayBaxxenHsM [1. Kpacnoro,
THIT IIEHTPHYIHOTO KyTIOJTBHOTO
MaB30JIet0 32 MeXaMu ITaiii oxepxan
po3surok y Peui [Toconmuriit
OLBIINHA, aHIXK JIEIH/E, a BIIPOIOBK
XVI - XVIII cT. TyT Oy70 3Be1eHO
KiJbKa coT momionux cropyz. [op.
Krasny P. Krzyzowo-koputowe
kos$cioty-mauzolea w Polsce w
pierwszej potowie wieku XVII.
Zeszyty Naukowe Uniwersytetu
Jagiellonskiego. Prace z Historii
Sztuki. Vol. 16, z. 20. Krakow, 1992.
S. 25-26.



HNiATPUMYBAaHOMY MYTTI Haj BxoioM. Kirro4yoBi y KOHIEMIIii
3aMKy MOTUBU mpiymey Ta 8ionouurKy 03HaKyBau MISCTPU U
KOJIOHHU (KOpHH(CHKI>’ —HAropi BiBTApHOI Hillli; KOMITO3UTHI — Ha
MOPTHUKY KOCTENY 1 BHU3Y CTIH POTOH/IM; 10HIYHI — B 11 Apyromy
spyci). [Ipo mocnioBHUN PO3BUTOK Y CBATHHI «1J1€0JOTIYHOI
IporpamMmu» 3aMKOBOTO KOMIUJIEKCY CBIJYMTH iXHIM Meperyk 3
JOPUYHUMU 1 TOCKAaHCHKMMH KOJIOHAMU Ha (hacaiax najnaiy siK
3HAKaMHU BOIHCbKUX 36UMSC.

PeniriitHi 3MICTH CHOpPYIM PO3TOPHYTO B l€porpamax
Xpucra, Boromarepi, cB. Mocuda Ha GpOHTOHI LEHTPATLHOTO
KaM’SIHOTO TNOpTHKa, 300paxkeHHsx BceBuasuoro Oka,
Boropoauui ta cB. Mocuda Hax BikHaMH iHTEp’€py POTOHIH,
MeJadbiOHaX Ha CKJEMiHHI 3 oOpa3amu ABpama, SkoBa,
JaBuma, Comomona, Menacii, ﬁocnq)a, Icaka, komrmo3wuIni
«Cpate cimeiictBo» men3is lllumona YexoBuua Ha mepeaHii
CTIHIII BIBTapHOTO CTOY. [ [macTuuHUM BUpa3zom 3ycTpidi sacrum
1 profanum cinyTye€e y3roIKeHICTb TOPU3OHTANICH 1 BEPTUKAJICH:
aTTHKa, OMOBUTOTO HEOOM KyIoya M IIeperiB KoJoH. 3HAKOM
HIAMOPSAIKYBaHHS 3€MHOTO HEOECHOMY — KapOyBaHHS 1MEH
BaiiaBa Ta Aunu JKeBycbKkuxX Ha KOCTEJIBHUX MOPOTrax: y 3HaK
MOKOPH, a0U BIPSTHU NIEPECTYMANIA YEPE3 HUX.

VYrpuuetHeHHs: pyHaaTopiB akcio- 1 ceMantocdepi sacrum
BI3yaJli3yl0Th PO3TAaIllOBaHI HaJl BIKHAMH 1HTEP €pY POTOHIU
nepcoHiikamii  MyApoCTi, MYXHOCTi, CIPaBEIJIUBOCTI,
CMUPEHHS — XPUCTUSIHCHKUX YECHOT.

«CeMaHTUYHUN TOTEHI[am» KOCTEINY SIK MaB30JICI0 3POIIYy€
MO€IHAHHS I[EHTPAJIbHOIO BICCIO 3 MajaloM 1 KaruIuiew Yy
Horo ()poHTAIILHOMY KOPITYyCl, XapaKTepHE Il MarHaTChbKHX
pesugeniiin Peui ITocmommroi XVII — XVIII cr.’®. Tak,
po3TallyBaHHsI Ha OJIHIM OCl 3 MajaloM CHMBOJII3YE 3B’SI30K
36MHOr0 1 BIYHOIO, a KOPEJSITUBHICTh 3 KAIUIMIICK BTUIIOE

57. Kopundcpkuii opaep, o
cthopmyBaBes B V CT. 10 H.€.,

HaOyB PHC 3aBEPIICHOI CHCTEMH 32
npaBiiHHsg OkTaBiaHa ABrycra i craB
CHMBOJIOM HOTO «30JIOTOTO BiKy».

58. Krasny P. Krzyzowo-kopulowe
kos$cioty-mauzolea w Polsce w
pierwszej potowie wieku XVII.
Zeszyty Naukowe Uniwersytetu
Jagiellonskiego. Prace z Historii
Sztuki. Vol. 16, z. 20. Krakow, 1992.
S. 39.



1IEI0 MOJIMTBH >KMBUX 3a IOMEPIUX Yy PO3TOPHYTOMY B
CTOJITTSAX POAOBOMY OYTTi. 3 >KMTTEBUM MLUISIXOM 1 ILIIXOM
Yy «IOTOUOIYYS», MEKEI0 MIK «CBOIM» 1 «UYXHUM» CBITaMH
aCoI[IOIOThCS PUTYAIIbHO Ta CaKpajdbHO 3HAYYIl <JIOKYCH
nepexony»: oopoea, opama, micm. KoHneHcalii 3MICTiB,
BHOKPEMJICHHIO 31 3BUYHOTO YaCOIIPOCTOPY CIPUSE CIIPUMHATTS
KOCTENIY B «OpaMKyBaHHI» apKu B i3HUX BOPIT.

OcobmuBicTio Kocreny cB. Mocuda € po3ropryTa
«pelenTUBHA JpamMaryprisi»: BiJl YMHUPOTBOPEHOI KJIACHUYHOI
CTaTUKHU y MEPCIEKTHUBI BIJ] Maially 1 CHONIAIaHHI 1]l 4ac Pyxy
18-T METPOBOIO JIUIOBOIO AJIEEI0 10 YBUPA3ZHEHHSI CMUCIIOBOT
Ta apXITEeKTypHO-IUIACTUYHOI BEpPTUKAI TMpPU OIUKIOMY
CHOPUIHATTI. 3HAKOM BIJKPUTOCTI CIIOPYAH JJIA MOAOPOKHBOTO
CIIyIy€ BHCTYNl YOTHPbOX CEpPEIHIX TOPTUKOBUX KOJIOH.
Jlo mpocTopy Xpamy «3ampolryioTh» CYMIpHI JIFOIUHI CXOJH,
MOCEepPEAHUKAMU MK CBAIEHHUM 1 MUPCHKUM MOCTAIOTh CBATI
MaTPOHU Ha aTTUKY. THXOI0 MPOCBITIEHOIO PAIICTIO 1 TOT1IHUM
CAMBOM IIPOWHATO POKAUIBHUN 30J0TABO-OJIMBKOBO-POKEBUMN
1HTEp’€p, B AIKOMY Y HEHTPUYHOMY MPOCTOPI, ACOI[IHOBAHOMY 31
CBITOBUM KOJIOOOITOM, pO3TalllOBaHO emiTadii MpeAcTaBHUKIB

poay.



3B 30K KOCTEIy 3 TajaloM MiJKPeCIIOTh YPIBHOBAXKEHI
MPOMOPIIii, JErKiCTh, Bapiallli KJIACMYHHMX apXITEKTOHIYHUX
B1UTYHb.

[TocyTHs MHOXXMHHA aJpPECHICTh TBOPEHOIO KIUJIbKOMA
MOKOJIIHHSAMHM ~ MIATOPEIKOTO  aHCcaMOJIIo: OKpEMOMY
CIIpuiiMarouoMy,  poay,  «HaJajgpecary»-ictopii;  Horo
BIIKPUTICTh 7O HOBOTBOPEHb 3AMKY 5K mMeKCcmy, HOBUX
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0-CBOEHB, O-MUCJICHD 1 BITYUTAHbD.
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dpocAas Pumap

3a cBOIO Maiike TPUBIKOBY icTopito Kocten cB. Mocupa —
OJIMH 31 3HAKOBUX KYJIETYPHHUX 00’ €KTIB*, TaM’ ITKa apXiTEKTYPH
HaIllOHAJIPHOTO 3HAY€HHs, IO 3TiJHO Hakazy MiHicTepcTBa
KyJIbTYpH Ta iHGopMalliitHoi nomiTuku Ykpainu Big 18.06.2020
No 1910y cknaai «My3ero-3anoBiiHuKa «I [11ropenbKuii 3aMoK»
yBiinuia 1o JIHI'M im. B.I'. Bo3auibkoro — 3a3HaB pyiHalii i
PEMOHTHO-peCTaBpaliiHux pooiT®.

Tak, y 1880 p. micnma HaOyTTS XpamMOM CTarycy
napadissIbHOTO 'y HbOMY 3aMiHWIM BikHa, y 1887-my —
BIJIPEMOHTYBAJIU JIaX 1 3BEJIM MYPOBAHY OTOPOXKY.

VY 1909 p. npodecop Llicapcbko-kopomiBCbKOT TOMITEXHIYHOT
mkoiu y JIpBOBI (HMHI — HamioHanbHUM yHIBEpCHTET
«JIpBiBChKa momitexHika») Amonbd Illumko-borym mnposiB
apXITEKTYPHO-KOHCEPBATOPChKY  EKCIepTU3y  OymiBimi, a
3T0JIOM, 13 3aJTyYEHHSM CTYJCHTIB-apXiTEKTOPIB, — CXeMaTHU4H1

59. Benuka PecraBpanisi: B YkpaiHi
BIIEpIIIE 32 YaCiB HE3aJIESKHOCTI
KOMIDTEKCHO MiIHIIIH 10 TOPSATYHKY
KYJBTYPHHUX TIaM’SITOK. MiHICTEpCTBO
KyNbTypH Ta iH(pOpManiiiHOl MOIITHKI
Vipaian. Odiniitanii indopmaniitanit
nopran. URL: https://mkip.gov.ua/
news/6649.html

60. Martepial miAroTOBICHO

Ha OCHOBI HAayKOBO-TIPOEKTHOT
nokymenTanii 2017 1 2021 pp. ta
JAHHX TIPO X1 1 MiJCYMKH peatizamii
npoekTy «PecraBpamnist xpamy CB.
Hocuda y c. Iiaripui Bpoxiscekoro
paiiony JIpBiBCBKOT 00MacTi (EpKBU
bnaxxennoro Muxosnast YapHerpkoro
Ta HoBoMy4eHHKiB YI'KII).
[Ipotuagsapiitai podoru. [Tam’siTka
apXiTeKTypH HAIIOHAIFHOTO
3Ha4eHHs 1763 p. /ox. Ne412/3-

H/. Kopurysanns (JIK 021:2015:
45453000-7 Kamitansanit peMOHT

1 pecTaBpartisi)» TOJIOBHIM
apXiTeKTOPOM

JIHI'M im. B.I'. Bo3HHIIEKOTO

1. Pumapom.



oOMipH, AaH1 sIKUX HaBeaeHo B myOmikari A. [IIumxko-boryma
«ITigripmi» y wacomnuci «Sztuki pigkne» (1925)°% ta y nepriomy
tomi BusanHs «Koscioty 1 klasztory rzymskokatolickie dawnego
wojewodztwa ruskiego» (1993), Bumanomy MixHapOIHUM
HECHTPOM KynbTypu y Kpakosi®.

Y 1976-1979 pp. y KocTenl BHKOHYBAJIUCh PEMOHTHI
poOOTH TiJ KEPIBHUIITBOM apXiTeKTopa 1 pecraBparopa Irops
CrapocoinbebKoro. 3ycHiUIsIMU HactosTenst xpamy o. Tapaca
J135001 Ta mapadisH y 2015 p. BITHOBWIM MIAMIMUTTS CTEMI, 1axX
1 TIOKpIBIIIO MOpTUKA, a B 2016 p. 3aHOBO MEPEKPUIA MO
JAHTEPHY.

HoBuit eran y BIApPOKEHHI IaM’SITKKM PO3MOYaABCS 13
BitoueHHssM JIHI'M iMm. B.I. BosHuipkoro 1o ypsaoBoi
nporpamu «Benuke OyIiBHULITBOY, 1HIIIHOBAHOT MPE3UIEHTOM
VYkpainu Bomogumupom 3eneHcrkum y 6epesni 2020 p.

CrpaTeriuHor0 MeTOI0 MPOEKTY 3a Trajy3eBUM HampsMOM
«Benuka pecraBpatisi», KypoBaHUM MIiHICTEPCTBOM KYJIBTYypU
ta iHdopMaliiHoil momtuku Ykpainu (mami — MKIIT)®, crano
MNOKpalIeHHs! YMOB JIJIi BUXOBAHHS MaWOyTHbOI MHUCTELBKOI
eJITH, TEePETBOPEHHS OO0 €KTIB MaTepiayibHOT KYJIBTYpPHOT
CHAJIIMHN Ha «TYPUCTUYHI MAarHiTW», OAMH 13 OCHOBHHX
pecypciB po3BUTKY YKpaiHu. TakTUYHOIO — BIAHOBIICHHS
3aMKiB, 1HIUX (QopTudikamiiHux, OOOPOHHMX, IaJall0BO-
MapKOBUX KOMILJIEKCIB y BCIX perioHax, poOOTH 3 X PEMOHTY,
KOHCepBallii, pecTaBparii.

OcobnuBoctsimMu «Benukoi pectaBpaiii» sk (arMaHcbKOro
npoekty MKIII € xoMIuiekCHMM TIAXiA 10 TOPSITYHKY
KyJAbTYpHHUX IaM’sATok* 1 pi3Hi cuctemu (HiHAHCYBaHHS,
30KpeMa JiepKaBHO-TIPUBATHE MApTHEPCTBO®.

61. Szyszko-Bohusz A. Podhorce.
Sztuki pigkne. 1925. Ne 4. Krakow:
Drukarnia Narodowa, 1925. S.
149-164.

62. Ostrowski Jan K. Ko$ciot
parafialny p.w. $w. Jozefa w
Podhorcach. Kos$cioty i klasztory
rzymskokatolickie dawnego
wojewodztwa ruskiego: w23 t. T. 1.
Krakéw: Migdzynarodowe Centrum
Kultury, 1993. S. 89-98.

63. MKIII: BepxoBHa Pana
mporojyocyBana 3a iHaHCyBaHHS
00’ €KTiB KOMyHaJIbHOT hopmu
BJTACHOCTI B MeXaX IPOTpaMu
«Benuka pecraBparttis». YpsaoBuit
moprtain. URL: https://www.kmu.
gov.ua/news/mkip-verhovna-rada-
progolosuvala-za-finansuvannya-
obyektiv-komunalnoyi-formi-
vlasnosti-v-mezhah-programi-velika-
restavraciya

64. Benuka pecraBparisi: B YkpaiHi
BIIEpIIIE 32 YaCiB HE3AIECKHOCTI
KOMIUIEKCHO TTIHIIITH A0 TTOPSATYHKY
KyJBTYPHHUX TTaM’SITOK. MiHICTEpCTBO
KYJBTYPHU Ta iHPOPMAIIHHOT O THKH
VYipainu. OQimiiHui iHpOpMaIIHHII
moptan.URL: https://mkip.gov.ua/
news/6649.html

65. [Iporpama «Bemnmka pecraBpartisn
po3paxoBaHa Ha KiJbKa POKiB,
nependavaeThes 1 GpiHaHCyBaHHS 3a
CHCTEMOIO JIeP>KaBHO-IIPHBATHOTO
napTHepcTBa — Bomognmup
3enencekuit. [IPESUJIEHT
YKPATHU BOJIOJIUMUP
3EJIEHCHKU. Odiuiitne Tureprer-
npeacraBHULTBO. URL: https://www.
president.gov.ua/news/programa-
velika-restavraciya-rozrahovana-na-
kilka-rokiv-pere-66669



[Ticns pimenHs EkcneprHoi rpynu mpo  BKIFOUCHHS
70 TEpeNiKy OXOIUIEHUX MpOrpaMoir0 OO0 €KTIB KOCTETY
CB. ﬁocmba, 14.06.2021 JIHIM im. B.I. Bo3auuskoro
OyJI0 OTOJIONIEHO TEHJEP Ha BU3HAYEHHS BUKOHABLS pPOOIT
«Pecrapparis xpamy Cs. Mocuda y c. Hixgripii Bpomiscskoro
paiiony JIpBiBCchbKOi 00OsacTi (mepkBu braxenHoro Muxomas
Yapnenpkoro ta HoBoMydeHUKiB YI'KII). IIporuapapiiini
po6otu. [Tam’siTka apXiTEKTypH HAI[IOHAJIBLHOTO 3HaYeHHs 1763
p. /ox. Ne412/3-H/. Kopurysanns (K 021:2015: 45453000-
7 KamitanbHUl pEeMOHT 1 pecTaBpallis)». 3a pe3ylbraramu
aykiiony, mo Bin0OyBcsa 05.07.2021 p., mepeMoXIieM BHU3HAHO
ToBapucTBo 3 oOMekeHOW BiAnoBiAaNbHICTIO «KpeaTnBHa
dbabpuka “Bikropis”™», 3 saxum 04.08.2021 p. ykimageHo
noroBip. [lizcTaBoro pillieHHs CTaB YUMAJIUK TOCBiJ KOMITaH1i
y KOMIUIEKCHOMY PEMOHTI, PEKOHCTPYKIli, pecTaBparii
apXITEKTYpPHUX 00’ €KTIB, 30€pEKEHHI 1X ICTOPUUHO-KYJIBTYPHOT
ABTEHTUYHOCTI 13 3aCTOCYBaHHSM HOBUX TE€XHOJOTIH.

[IpoTnaBapiitHi Ta pecTaBpalliiiHi poOOTH Yy KOCTEJl CB.
P'Iocuq)a BTy «My3ei-3anoBiiHuK «lliaropenkuii 3aMox»
JIHI'M im. B.T". Bozauiekoro Tpuanu 3 25 Bepecus 2021 p. 1o
31 rpyans 2021 poky, ix BapTicTh ckiana 22 899 332 rpH.

3a cBigueHHsMm kepiBHuka T30B «KpearuBna ¢abpuka
“Bikropis”™» Amnaromss boraua, pecraBpailis = KOCTenly
CB. ﬁocmba B [liaripusgx crajna eTamHOO JJIsi KOMIIaHIi Ta
aKTyasi3yBaja yBECh HalpalbOBaHUN Yy TMONEPENHI POKU
npodeciiiHuii MOTeHITial.

[IpoTuaBapiitHi Ta pecraBpalliiiHi poOOTH ONUPAIUCH Ha
BIJIKOPUTOBaHY B iX MPOIIECI HAYKOBO-IIPOEKTHY JOKYMEHTAIIIIO,
po3pobneny 2017 p. mnpoektHor opradizamiero  DOII
Kopeupkuii €.C. Ha 3aMoBIeHHs JlenmapTaMeHTy apXiTeKTypu



Ta  PO3BUTKY  MicToOynyBaHHs  JIbBIBChKOi  0OJacHOi
JlepKaBHOI aaMinicTpaii. Ii 0cHOBOIO clyryBamyM BU3HAYEHHS
NOMEePEeIHbOr0 TEXHIYHOTO CTaHy 00’€KTa Ta KOMIUJIEKCHI
HAYKOB1 JTOCIIJDKEHHsI, 3HAUyIIl JJIsI OOIPYHTYBaHHS PIllICHb
1010 MOAAJIBIIOTO 30€peKEeHHs 1 pecTaBpallli Clopy/u.

[lincyMkaMu  eKCHepTH3M Ta BCEOIYHOro  HAyKOBOTO
BUBUCHHS OYIiBJIl CTalld CUCTEMAaTHU30BaHI BIJOMOCTI IPO
il apxiTeKTypHI TapaMeTpH, IHXKEHEPHI Ta TEXHOJIOTIYHI
XapaKTePUCTUKH, TEMIIepaTypPHO-BOJIOTICHUM pEeXKUM,
TIPOJIOTIYHI YMOBH, CTaH TIPYHTIB 1 (PYHJAMEHTIB, BIUIMB
KJIIMaTUYHUX YUHHUKIB, AHTPOMOTCHHMX 1 TEXHOTEHHHUX
HaBaHTaXEHb, OI[IHKA 30€pEKEHOCTI KOHCTPYKITIH 1 MaTepiaiB.

Tak, 3’sicoBano, mo Ha 2017 p. B HE3aJ0BUIBHOMY YU
aBapifHOMY CTaH1 epeOyBaJik MOKPIBJIs, JaX HABHU 1 3aXPHUCTII,
KaM’siH1 CXOJIMHKHU CTUJI00aTy MOPTUKA, CXOAM y 3aXPHUCTIIO,
CXOJIM 3 MEpHIOro Ha APYruil MOBEpX 3axXpHCTIi, NEepeBHUN
THYTUH CXOJOBUH TPOTIH Yy CTiHI poToHAu. OKpiM IbOTO,
BUSBIICHO BTpaTy CXOJIB BHUXOJIYy Ha TOpHUIIE 3aXpHUCTIi,
NEPE3BOJIOKEHHS MyPYBaHHsI CTiH (pacagy KOCTENy, 1€CTPYKIIIO
1 BTpary Ha 3HAYHUX IUIOIIAX IITYKATypKH, YpaKEHHS
010KOpO3i€I0 TOBEPXHI KaM SIHUX €JIeMEHTIB 031001eHHs. [Ipu
00CTEKEHHI 1HKEHEPHUX CUCTEM BCTAHOBJIEHO BTPATy CUCTEMHU
JIOIIOBIIBE/ICHHS, OJIMCKABKO3aXUCTY, BIIMOCTKH.

[lepen moyaTkoM MPOEKTHUX POOIT OyJI0 TPOBEACHO 0OMIpU
13 3aCTOCYBaHHSAM (POTOIPAMMETPUYHOIO METOAY CKaHyBaHHS
3 0e3miJIoTHOrO JpoHa 3 Kameporo, TaxeomeTrpa SOKKIA
«SET 3130R3», nazepnoro nansHoMipy Leica Disto D2 New #
cTtBOpeHo 3D mojaenb apXITeKTypHOro 00’€kTa. 3acTOCyBaHHS
Cy4yaCHUX METOMIB Ta OOJIaJlHAHHS JI03BOJWJIO OTPUMATU
BHUCOKOJICTaJ130BaH1 0OMIpHI KPECJICHHS 3 B1IOOPaXKEHHSIM yCiX
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JeTanell apXiTeKTYpHOTO AEKOpY ¥ JaHl mpo KOHCTPYKTHBHI
0coOMMBOCTI OyaiBAl (TOBIIMHY CTIH, IIMPUHY 1 BHUCOTY

popi3iB, HAXMJI JaxiB).
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[HXKeHepHO-Te0NOorIYHl  YMOBU  JUISSHKM  pO3TalllyBaHHS
xocTeny cB. Mocupa BHBUGHO Yy TPOLECi indceHepHo-
2€0/102IUH020 po38i0ysaHHs, BUKOHAHOTO y juctonaai 2017 p.
cyomiapsiiHoro opranizaiieto [T «HaykoBo-BupoOnuua dipma
“I'EOTECT”». Tak, 3’1COBaHO, 1110 BOHA PO3TalllOBaHa Y MEXax
BOJIOIILHOT YacTUHU KpaioBoi 30HU [1oA11bChKOI BUCOYMHM.
[i moBepxus Mmaiixke piBHA, NPUPOIHUIL pellbed) AHTPOIOTEHHO
3MIHEHMM, Ha 110 BKa3ye mnoryxHa (mo0 1,4 M) ToBIIa
TEXHOTEHHUX IPYHTIB (KyIbTypHOro miapy). IpyHTOBI Boau
3yCTpiuarThes Ha IMouHax 2,1-4,6 M. Y nporieci 00CTeKEeHHS
XpaMy BCTaHOBJICHO HE3aJ0BLJIbHE (PYHKIIIOHYBAHHS CHCTEMHU
BIJIBEJICHHS aTMOC(EPHHUX BOJ, YACTUHA SKUX MOTpAIUIIE Y
IPYHTOBUH MacuB 1, 3a BIJICYTHOCTI HaJIe)KHOI T1APOI30JISIIii
OyliBeIbHUX  KOHCTPYKIIIHA, MPHU3BOAUTH JIO  IXHBOTO
3BOJIO’KEHHS.

3a JaHUMH TPOXOAKH HIypdiB, MiAOMBY (yHIAMEHTIB
3aXpHUCTIi BUSBICHO Ha mnOuH1 3,5 M, GyHAaMEHTIB POTOHIU
— Ha mbuHi noHax 5,0 M. BcTaHOBIIEHO, IO KOHCTPYKITiS
(dbyHIaMEHTIB BUKOHAHA 3 OyTOBOTO KaMEHIO — OPHII BaITHSKY
1 TIICKOBUKY Ha IMIIIaHO-BAaITHAHOMY pPO34WHI. TeXHIYHUN cTaH
Matepiany (GyHIaMEHTIB 3a0BUIbHUN. Ha okpeMux mijissHKax
MOMITHI CJIIIM BUMHUBAHHS PO3YMHY 3 (DYHJAMEHTHOI KJIQJIKH.
[Ipoxoakoro 1ypdy BCTaHOBIEHO, W10 OTOPOIKYBaJbHI
KOHCTPYKIIII CXOAIB Tepej IEPKBOI 3aKjajeHl Ha DIMOWHI
0,3 M BijJ MOBEPXHI 3eMJI1, a iXHIM MIATPYHTAM 1 TIAIPYHTIM
CaMHX CXOJIB CIYI'ye IEIISHUM 1m1e0iHb. Y 1boMy X HIypdi
3HAMICHO UEMISHY KiIaJKy, OOCHUIaHy UEIISTHUM IIeOeHeM,
SIKWWA MIT BUKOHYBaTH (DYHKIIIIO APEHAKY.

PoGotu  mo  oOocnidscennro  cmany — mamepianis
KOHCIMPYKMuHux enemenmis Kocteny cB. Mocuda mpoBoauimchy
y gucromami 2017 p. coemiamictaMmu BumiproBaiabHOI



naboparopii CIT ®OII. 3a ix pe3yiapTaTaMu BCTAaHOBJIECHO, 1110
MIIHICTh TPU CTUCKY LETIM CTiH MiJA3€MHOI YaCTUHH OymiBiIi
ckianae 78,7 xr/cm? i, 3rigno girouoro JJCTY b B.2.7-61:2008
«llerma Ta xKaMeH1 KepamidyHl psAJIOBI Ta JUIBOBI. TexHIYHI
yYMOBW», BIAMOBIJA€ MIITHOCTI MapKu MOBHOTLIO0T 1eriu M75.
MIIHICT IPU CTUCKY IEIVIN CTIH HaJI3€MHOI YaCTHHU CKJIaJae
42,6-44,6 xr/cm? i, srigao airouoro JCTYVY, € MeHmow Bix
HOPMOBAHO1 MIITHOCTI JIJI1 MapKHU MOBHOTLIO1 1tersin M50.

3’s1cOBaHO, 110 MIMHICTh MPU CTUCKY PO3YUHY Kam’ STHOTO
Mypy TiJ3eMHOi 4acTuHU Oymiemi, 3rigHo nirounx JICTY
b B.2.7-23-95, ckmamae f = 14,1 KIrc/cM?, 10 BiAIoBigae
MIIIHOCTI po3urHy Mapku M10 Tta, 3rigno JIBH B.2.6-162:2010
«Kam’stH1 Ta apMoKkam’siH1 KOHCTPYKIIii. OCHOBHI MOJIOKEHHS»,
posuuny wminmictio f = 1,0 MIla. MinnicTe mpu CTUCKY
PO3YMHY KaM’ STHOTO MYPYy HaJ3eMHOI YacTHUHU Oy/IiBIIi, 3T1THO
pirounx JJCTY b B.2.7-23-95, cknanae f, =4,0-4,2 krc/cm?, o
BIJIMOBIIa€ MIITHOCTI po34unuHy Mapku M4 ta, 3rigno /JIbH B.2.6-
162:2010 «Kam’ssH1 Ta apMokaM’sH1 KOHCTPYKIli. OCHOBHI
TIOJIOKEHHs», po3uuHy MinHicTio f = 0,4 MIla.

Inorcenepni oocmedicennsi 3 (GIKCali€r0 CTaHy KOHCTPYKIIIM
1 BHCHOBKAMH IIOJ0 1I1X eKCIUTyaTallliHUX ITOKa3HUKIB
IPOBOJIUIIUCH 3 METOK OIIHKA TEXHIYHOTO CTaHy KOCTEIY,
BUSIBJICHHS Ta JIKBiJaImii aBapiMHUX [UISHOK, YCYHCHHS
YUHHUKIB, 1[0 MPU3BEIU 10 aBapiiHOTO CTaHy, MPUUHITTS
pIIIeHb MPO 3aX0/H MO0 YKPITUICHHS 1 cTa01113a1lli eIeMEeHTIB
criopyau, 3a0e3reueHHs HaaiiHOCTI Ta Oe3neku mpu i
nmoJaNblniil  ekcrutyatanii (koHcepsarii). Ormisiay miaisraiu
dbyHIaMEHTH, CTIHM, KOJOHH, TIEPEMHUUYKH, TEPEKPUTTS,
OaJIKOHW, BHYTPIIIHI 1 30BHINIHI CXOAH, KOHCTPYKIII axy.
3a pesyiabTaTaMl IPOBEACHOTO 1HXKEHEPHOTO OOCTEKEHHS,
CTaH TIaM SITKM 3arajioM OyB BHM3HAYCHUU SK HENPUIAATHUN



JUIT  HOpMalibHOi  ekcrutyaTanii  (kareropiss «3») 3TiIHO
«HopMmaTuBHUX  JOKYMEHTIB 3  TUTaHb  OOCTEXCHBD,
nacrnopTusaiii, Oe3me4Hoi Ta  HaAIMHOI  eKCIuTyararlii
BUpoOHUUUX OyaiBens 1 ciopyn» — JICTY-H b B.1.2-18:2016,
K.: IIT «YxkpHAHIL» 2017 p. Takox Oynau chopmynboBaHi
BKa3iBKM 1 pEKOMEHMalii MO0 TPOBEACHHS KOMIUICKCY
PEMOHTHO-pECTaBpaliiHuX POOIT 1 KOHCTPYKTHUBHUX 3aXOiB
10 BiJITBOPECHHIO HECYYOi 3AaTHOCTI OKPEMUX KOHCTPYKTUBHUX
eJeMEeHTIB OyaiBial 13 3a0€3MEeUeHHs M iX MPOCTOPOBOI

KOPCTKOCTI.
Apxeonoeiuni 00CTIONCEHHS (po36ioxu) KOCTEeIy
CB. HNocuda BUKOHYBaJa [Tnicuecbko-Iliaropernska

apxeosioriuna ekcnenuuist Komynanbaoro 3aknany JIbBiBChKOi
obmacHOi  pamu  «AJMIHICTpallisl  1CTOPUKO-KYJIBTYPHOTO
sanoBigHuka “‘/laBHiit IlmicHecek™» 3 15 mo 27 aucromazga
2017 p. Ixma mera mondrama y 3’sicyBaHHi crpaturpadii
HallapyBaHb, IOTYKHOCTI MOXJIMBOTO KYJIBTYPHOTO IIapy,
[IMOWHMU 3ajsaranis (yHIaMEHTIB XpaMy TOIIIO.

30KkpeMa y 4OTUPHOX PO3BiJKOBHX TpaHINEAX Ha TUIOMNI 9 M?
OyJI0 BCTAaHOBJICHO DIMOWHY 3ajisiraHHs GyHIaAMEHTIB KOCTENy
CB. ﬁocnq)a Ha muouny 3,0 M 14,0 M BIATIOBIIHO.

Y TpaHwmel | BuUABIEHO cuUCTEMY LEIIAHUX KIAI0K 3
PO3YMHOM, MIX SIKMMH 3HAXOAMBCS Iap OWUTOI UEIH, IO
yTBOPIOBaB MIJJOCHOBY TOJIOBHMX KaM’ STHUX CXOJIB OymiBIIi.
VY tpanmei II 3adikcoBano BucTyn (yHIaMEHTY Ha TIMOWHI
0,40 M Bimg piBHsA cydacHoi moBepxHi (1,35 M Big mOKOIS
potoHan). TakoX AOCTIIKEHO KOHCTPYKIIO (yHIaMEHTIB
3aXpUCTii 1 poroHau A0 TMOWHU 3,0 M, OCKIJIBKH Yy 3B’S3KY
3 1HTEHCHUBHUM MIiJIX0J0OM BOJIUW POOOTH Oyiau MPHU3YIHHEHI.
Kpim 1poro, B o3HaueHid AUISHIN BIIHAWICHO HEUHUCICHHUHN
NiTAOMHUM Marepial 3 BIHIIMH, OOKOBHHAMH 1 JCHISIMHU



KPYKaJIbHOTO KEPaMiqHOTO TIOCYIy, BEPXHIO YACTUHY CKIISTHOT
MOCYJIUHM, KepaMIuyHy HIXKKY BiJ JKapiBHI (CKOBOPIAKH) Ta
MeTaJeBUI KOBaHUH IBAX 13 Aaxy Kocrteny (?). [I[pakTndHO Bech
Marepiajl MIT MOTPANMWTH CIOAU i 4Yac OyTiIBHHUIITBA Xpamy.
VY tpanmei 111 3adikcoBano BucTyn yHIaMEeHTY Ha TIMOHWHI
0,35 ™ Big piBHsA cydacHoi moBepxHi (1,35 M Big 1oOKos
3aXpHUCTii) i JoCHIHKEHO PyHTaMEHTH 3aXPUCTIi Ha NTMOUHY J10
3,60 M. dyHmaMeHTHA KJIaJKa, K MiATBEP/DKYE cTparurpadis,
Majia apKomnoAiOHe B TIUIaHI BHUBEpIICHHS. BcTaHoBUTH
OCTaTouHy TIMOMHY (QyHIAAMEHTIB KocTeny y Tpanmei [V He
BIAJIOCS y 3B S3KY 13 MIPHUILIUBOM TPYHTOBUX BOJI, 3yMOBJICHUM
0COOJMBOCTSIMHU T'eoJiorigHo1 OynoBu. BogHouac, crpaturpadis
JIEMOHCTPYE, 10 (QyHIAMEHTH 3ajsranu 10 rmuouan 4,0 M, a
3a0MBaHHSM IIyla BCTAHOBJICHO, 110 BOHU MOIIMPIOIOTHCSA U
Ha muouHI oHan 5,0 M. KynbTypHuX HamapyBaHb, a TaKOX
MOXJIMBUX 00’€KTIB, OKpPIM THUX, IO Majd BIJHOIICHHS J10
KOHCTPYKIIi Xpamy, He 3a(pikcoBaHO.







Jlabopamophi  0ocniodcenHss BUKOHAHO TMpaIliBHUKAMHU
«3ason “IIOJIIMEPBYAITPOM™» y BepecHi—koBTHI 2017 p.
Ix Meroro crama OIlHKA TEXHIYHOTO CTaHy JIaXOBUX
KOHCTPYKIIIM KOCTEy, 30BHINIHIX MaTepiaiiB CTiH (LIETISTHOTO
MypyBaHHS, KaM’STHOT KJIaJKH IOKOJsI, CTHII00aTy), BUBYCHHS
(h13UKO-MEXaHIYHHUX, MIKpPOO10JIOTTYHUX BJIACTUBOCTEMN
Ta BOJIOTICHOTO CTaHy KaMeHs, IEeMH 1 TUHBKYBaJIbHOTO
pO3UMHY, HaJaHHS PEKOMEHMaIlii MO0 YCYHEHHS MPUYUH
MOIIKO/KEHb ~ KOHCTPYKIIM 3  MEepeikoM  HEOOX1THUX
PEMOHTHO-pEeCTaBpalitHuX poOIT.

56



Pesynbratu nociipkeHb cpopmyBaidud HayKoBy 0azy Juis
pPO3pOOKH HAYKOBO-TIPOEKTHOT JOKYMEHTAIli 1 MPUAHSTTS
NPOEKTHUX PIIICHb.

[TliicyMKOM pEeMOHTHO-pecTaBpalliiHuX poOIT Ha 00’ €KTi
«Pecrapparis xpamy Cs. Mocuda y c. Higripui, bpomicskoro
pationy, JIbBiBchbKO1 oOsacTi (uepkBu brnaxxenHoro Muxkomas
Yapnenpkoro ta HoBoMydeHUKiB YI'KII). IIporuapapiiini
pobotu. Ilam’siTka apXiTEKTYypu HAIlOHAJIBHOTO 3HAYEHHS
1763 p. (ox. Ne 412/3-H)», 3niiichenux miapsaaukoMm TOB
«Kpearupna ®adpuka “Bikropis”», cTanu:

1. BuBeneHHs 3 aBapiiiHOro cTaHy UEHTpaIbHUX CXOJIIB
MOPTUKA KOCTETY 3 YHACTKOBOIO 3aMIHOIO BTPAYEHUX €JIEMEHTIB.

2. BiIHOBJIEHHSI CXOIB Yy 3aXpPUCTIiI0, 10 OYyJIM MOBHICTIO
BTpayCHI.

3. BigHOBIIEHHS BTpAau€HOT0 TUHBKY Ha dacai.

4. TloBHE BIATBOPEHHS 3 AaBTCHTUYHUMHM Jekamamu 90%
KapHU3IB 1 TAT Ta BUBEJEHHS PEIITH 3 aBapIiHOTO CTaHYy.

5. leMoHTax aBapiiHOTO Jaxy (KyMoJl, 3aXpUCTis).

6. BukonanHs poOOTH 110 TOKPIBJII J1aXy MIAHUMHU JIUCTAMHU.

7. BcTaHOBJIEHHS MIJTHUX PUHB 1 BOJOCTIYHUX TPYO.

8. ObnamTyBaHHS MiJHUX BIIJIUBIB HA KapHU3aX 1 BIKHAX.

9. BcraHoBIEHHS OXOPOHHOT 1 MOXKEXKHOT CHUTHAJI3aIli Ta
OJIMCKABKO3aXHCTY.

10. 3abe3neueHHs OCBITICHHS TMEPUMETPY TEPUTOPIil
KOCTEJIY 1 MOHTa»X CUCTEMHU Bi/I€O HAIJISTY.



Jlitepartypa:

Ostrowski Jan K. Kosciot parafialny p.w. $w. Jozefa w Podhorcach.
Koscioly i klasztory rzymskokatolickie dawnego wojewddztwa ruskiego :
w 23 t. T. 1. Krakow : Miedzynarodowe Centrum Kultury, 1993. S. 89-98.

Szyszko-Bohusz A. Podhorce. Sztuki pigkne. 1925. Ne 4. Krakow :
Drukarnia Narodowa, 1925. S. 149-164.

Benmuka pecrtaBpamis : B YkpaiHi BHepIe 3a 4YaciB HE3aJeKHOCTI
KOMILJIEKCHO ~ MAIAIUIM 0 TOPSATYHKY KYyJIBTYpPHHUX  TaM’ STOK.
MiHiCTepCTBO KyJIBTypH Ta iHDOpMaIiiHOT ToMITUKY YKpainu. Odimiitauit
iHpopmaniinuii moprai.URL : https://mkip.gov.ua/news/6649.html

MKIIT : BepxoHa Pana mporonocyBana 3a (iHancyBaHHS 00’ €KTiB
KOMYHaJIbHO1 ()OPMU BJIACHOCTI B MeXkKax porpamu « Bennka pectaBpariisi».
Vpsoosuii  nopman. URL : https://www.kmu.gov.ua/news/mkip-
verhovna-rada-progolosuvala-za-finansuvannya-obyektiv-komunalnoyi-
formi-vlasnosti-v-mezhah-programi-velika-restavraciya

Ha peanizamito mporpamu Ilpesunenta «Benuka pecraBparmis» y
nepxkaBHoMYy OrokeTi Ha 2022 pik 3akiaaeHo 3 Minbsipau rpuBeHb. URL
:https://www.ukrinform.ua/rubric-culture/3375243-na-veliku-restavraciu-
u-budzeti2022-zaklali-3-milardi.html

[Iporpama «Benuka pecrtaBpaiis» po3paxoBaHa Ha KilbKa POKIB,
nependavaeThes ii piHAHCYBaHHS 3a CHUCTEMOIO JIEpPKABHO-IPUBATHOTO
nmapTHepcTBa — Bomomumup 3eneHcekuit. [IPE3HIEHT VKPAIHU
BOJIOJUMMUP 3EJIEHCHKHUH. Oghiyiiine Inmepnem-npedcmagHuymeo.
URL : https://www.president.gov.ua/news/programa-velika-restavraciya-
rozrahovana-na-kilka-rokiv-pere-66669



I =t —H..Hl i - v

] . : .u r-..ur._.u:. b i -..“..n T Wk 4§ gl |.
ALVEN SN e e
. 2} .... ¥ Bt - .. E

- it vt SR B Sid Lk



















g e T

e T A

























The castle in Pidhirtsi was built around 1637 and 1640 by
the Grand Crown Hetman Stanislaw Koniecpolski for his only
son Aleksander. The building was considered one of the most
beautiful residences of the Polish-Lithuanian Commonwealth.
Over time, the ownership passed from the Konecpolskis to the
Sobieskis, Rzewuskis, and finally to the Sanguszko family. The
antiquity of origins, the high social status of the owners, and
their (especially the Rzewuskis) inherent interest in history
contributed to the accumulation of considerable collections
in Pidhirtsi, which included works of fine and decorative and
applied arts, military and historical artifacts, a library, and an
archive. The Pidhirtsi collections remained practically intact
until the First World War. Furthermore, despite being dispersed,
collection items have largely survived to this day and are well-
known to the professional community' thanks to thorough
documentation.

The translation was made by Nataliia Otko,
a research scientist of Borys Voznytskyi
Lviv National Art Gallery, on the basis

of the "Parish Church of Saint Joseph in
Pidhirtsi" ("Kos$ciot parafialny p.w. St. Jozefa
w Podhorcach") research by Jan Ostrowski,
which was published in the first volume of
the publication "Roman Catholic Churches
and Monasteries in the Former Ruthenian
Voivodeship" ("Koscioty i klasztory
rzymskokatolickie dawnego wojewodztwa
ruskiego") (Krakow, 1993, pp. 89-98).

1. The majority of the Pidhirtsi artifacts

and works of art are housed in the District
Museum of Tarnow, the museum unit of the
Lviv Art Gallery in Olesko (now Museum-
Reserve Olesko Castle of Borys Voznytskyi
Lviv National Art Gallery), and the Historical
Museum in Lviv. The history of the Pidhirtsi
collection from 1768 to 1939 can be traced in
the castle inventory

records.



Back to the very beginning of the Pidhirtsi Castle’s existence,
there was a chapel® in the frontal tract of the central avant-corps
of the building. The first projects on constructing a separate
temple as part of the castle complex appeared around 1745. In
the same year, Jozef Leblas created sculptures of St. Anthony
and St. Onuphrius®, probably the ones that are still standing
in front of the church. Thanks to the funding and personal
participation of Waclaw Rzewuski*, Field Crown Hetman, the
shrine was built between 1752 and 1766. The church project
signed C. Romanus delineavit. Ingénieur et maitre des arts
was kept in the Pidhirtsi archive’. Johann Christian Seidel, a
Pidhirtsi gardener, and Christian Dahlke, Major General of
the Crown Army, were involved in the church’s construction.
In 1754, Grzegorz Zielinski® created a figure of the Virgin of
the Immaculate Conception, which can be identified with the
sculpture still located on the column in front of the church. In
1762, Sebastian Fesinger signed an agreement to execute six
of the cight statues that crown the facade’. The rich interior
decoration was a collective achievement. The paintings near
the altar were made by Lukasz Smuglewicz and his son Antoni,
who most likely got to Pidhirtsi through the mediation of
Szymon Czechowicz®. Later, their work was continued by the
artists from Zhovkva—Demian, Kostiantyn, and Mykola—and
Gurgielewicz and Witaniecki from Lviv. In Pidhirtsi records of
1765, there is mention of two Basilian painters, one of whom
may have been Jakub (Hezychiusz in the order) Glowacki.
Carpentry and carving works (crucifix, pilaster capitals,
pulpit, tabernacle, confessionals, benches, picture frames,
candlesticks, and balcony surrounding the inner perimeter)
were performed by Marcin Twardowski from Mykulyntsi;

2. Ross, J. (1971). Dawny kosciot zamkowy
w Podhorcach [The former castle church in
Pidhirtsi]. Sprawozdania z Posiedzen Komisji
Naukowych, 14, 152—154. Krakow: PAN,
Oddziat w Krakowie.

3. Szyszko-Bohusz, A. (1925). Podhorce
[Pidhirtsi]. Sztuki Pigkne, (4), 162—163.
Krakow: Drukarnia Narodowa.

4. Czotowski, A., & Janusz, B.

(1926). Przesztos¢ i zabytki wojewodztwa
tarnopolskiego [Past and monuments of the
Ternopil Voivodeship] (p. 151). Tarnopol;
Ross, J. (1971). Dawny koscidt zamkowy

w Podhorcach [The former castle church in
Pidhirtsi]. Sprawozdania z Posiedzen Komisji
Naukowych, 15, 154. Krakow: PAN, Oddziat
w Krakowie.

5. Szyszko-Bohusz, A. (1925). Podhorce
[Pidhirtsi]. Sztuki Pigkne, (4), 162—163.
Krakow: Drukarnia Narodowa; Czotowski,
A., & Janusz, B. (1926). Przeszto$¢ i zabytki
wojewodztwa tarnopolskiego [Past and
monuments of the Ternopil Voivodeship]

(p. 151). Tarnopol.

6. Ross, J. (1971). Dawny kosciot zamkowy
w Podhorcach [The former castle church in
Pidhirtsi]. Sprawozdania z Posiedzen Komisji
Naukowych, 15, 153. Krakow: PAN, Oddziat
w Krakowie.

7. Mankowski, T. (1937). Lwowska rzezba
rokokowa [Lviv Rococo sculpture]

(pp. 160-161). Lwow; Mankowski, T.
(1974). Dawny Lwow. Jego sztuka i kultura
artystyczna [Old Lviv. Its art and artistic
culture] (p. 392). London: Caldra House Ltd.

8. Ross, J. (1971). Dawny kosciot zamkowy
w Podhorcach [The former castle church in
Pidhirtsi]. Sprawozdania z Posiedzen Komisji
Naukowych, 15, 153. Krakow: PAN, Oddziat
w Krakowie.



Ambrozy Pniowski’, a carpenter from Olesko, made the doors.
The church was consecrated in 1766. Its inventory records of
1769 confirm that, at that time, the building was fully furnished
and decorated. Initially, the temple served as a castle shrine,
and the surrounding area was part of the parish of Olesko. The
Pidhirtsi parish was founded only in 1861 and also included
Khvativ, Gutysko Oleske, Yaseniv, Maidan Peniatskyi, Zahirtsi,
and Zharkiv, and in the interwar period—all of these villages
except Zharkiv.

Around 1860, probably in connection with the formation of
the parish, the church was planned to expand with an additional
nave on the south side. However, it was only its first floor where
the work was completed. Later, in 1880, the windows in the
church were replaced, and an organ made by Jan Sliwinski
was brought from Lviv, while in 1881, the facade was restored
(cracks in the cornices were repaired, and the stairs were set up
again). In 1882, Wladyslaw Gasecki restored the pulpit and the
altar. The roof repair and construction of the wall around the
temple area happened in 1887. The priest Eustachy Sanguszko
and rector Stanislaw Zawistowski funded the renovation work.

In 1909, the architect and restorer Adolf Szyszko-Bohusz
carried out an architectural and restoration examination of
the Pidhirtsi Castle, which confirmed the good state of the
church preservation. The crack in the stairwell wall leading to
the dome, mentioned in the documentation, was found to be
non-threatening, and the restoration of the wall paintings was
considered inexpedient.

Nonetheless, some confusion persists around the column
with the statue of St. Joseph in front of the church. In the
mid-1920s, it was destroyed'®, presumably due to hostilities.
The monument was possibly damaged even earlier, given

9. Mankowski, T. (1974). Dawny Lwow.
Jego sztuka i kultura artystyczna [Old Lviv.
Its art and artistic culture] (p. 392). London:
Caldra House Ltd.; Ross, J. (1971). Dawny
kosciot zamkowy w Podhorcach [The former
castle church in Pidhirtsi]. Sprawozdania

z Posiedzen Komisji Naukowych, 15, 153.
Krakow: PAN, Oddzial w Krakowie.

10. Szyszko-Bohusz, A. (1925). Podhorce
[Pidhirtsi]. Sztuki Pigkne, (4), 163. Krakow:
Drukarnia Narodowa.



that the archival materials of 1907-1912 contain data on the
construction projects of the column but with the figure of the
Heart of Jesus. Throughout the First World War and the 1920s,
Pidhirtsi was repeatedly on the front line, and the castle was
alternately occupied by Austro-Hungarian, Russian, Ukrainian,
and Bolshevik troops. During that period, the Pidhirtsi
collections began to be dispersed, although the church was not
significantly damaged. In 1915, however, it lost its bells, but the
copper coating of the dome was saved from requisition, which
was massively carried out for the needs of the Austrian army.
The architectural monument most likely acquired its current
look after the restoration of the castle in 1933 on the occasion
of the 250th anniversary of the victory at Vienna.

In July 1944, artillery shelling damaged the dome’s covering
and one of the sculptures on the attic. Later on, the shrine was
devastated by Soviet soldiers. It was then that the icon in the
main altar was destroyed; thus, it was temporarily replaced by
the image of St. Anthony taken from the castle. The last rector,
priest Wladyslaw Manasterski, left Pidhirtsi in August 1945.
Many of the items mentioned in the church inventory records
were taken to Chmielen near Lwowek in Dolny Slask, from
where in 1960, some of them were transferred to the branch
church in Serby, which belonged to the parish of the Blessed
Virgin Mary in Glogow. The fate of the rest of the movable
property, which the parishioners presumably took away, remains
unknown.

After the Second World War and between 1976 and 1979,
the building went through renovations, and the sculpture of St.
Joseph on the column, damaged by lightning, was restored. In
1991, the church was transferred to the control of the Lviv Art
Gallery (now Borys Voznytskyi Lviv National Art Gallery). That



same year, the Ukrainian Regional Specialized Scientific and
Restoration Institute “Ukrzakhidproektrestavratsiia” completed
the project design document of the restoration work. The repair
work, which included the partial replacement of the roof and
shutters, began in 1993.

The Pidhirtsi Church stands on the road to Zolochiv and is
linked by an axis with the castle, located about 300 meters to
the north. The brick temple is rendered and has significant stone
inclusions. The spatial core of the building is a high rotunda
with a lantern-topped dome. On the north side, it is preceded by
a wider column portico, which serves as the main facade, and
on the south, there is a large rectangular two-story annex.

The church’s interior space is integral, without architectural
divisions, and structured by wall paintings. A high, semicircular
niche with an altar is on the central axis opposite the entrance.
Arched windows are lined up in two tiers. In the north, opposite
the altar, a niche similar in shape to the window is arranged
instead of it. At the base of the upper row of windows, the room
is surrounded by a gallery on stone consoles in the Rococo
style with a carved wooden balustrade. On both sides of the
altar niche, passages lead to the sacristy and other annex rooms
(the passage on the left side is walled up). They are lined with
stones, rectangular and flat in shape, and with keystones on
them. On the thresholds are inscriptions: WACLAW Y ANNA
Z LUBOMIRSKICH RZEWUSCY W.K.H.P.K.F.F.R.P. 1763.



On the gallery, in the thickness of the wall, there is a curved
staircase leading to the dome.

The annex has three rooms: the western one (sacristy)
connects to the church, the central one contains a staircase, and
the eastern one (treasury) has an exit to the outside. The vaults
in the side rooms are cross-shaped, while the ones in the central
room are barrel-shaped. The windows are rectangular and
closed by a segmental arch. Located on both sides of the altar
section are curved stone stairs leading to the first floor arranged
similarly. The side rooms with barrel vaults are connected to the
rotunda gallery. The staircase has access to the attic.

The central stone portico is raised eight steps above
ground level. It is wider than the rotunda and reaches half its
height. The entablature with the attic is supported by massive
composite columns, 8 in the first row and 6 in the second row.
The four middle columns, which are slightly pushed forward,
together with the projection of the entablature above them and
the triangular pediment, perfectly emphasize the central axis.
The frieze contains the inscription: IN CULTUM DOMINI
DEI NOSTRI EXODI X!, and the pediment is decorated with
the hierograms of Christ, the Virgin Mary, and St. Joseph.
The attic 1s embellished with stone sculptures, created mainly
by Sebastian Fesinger in 1762, particularly with Archangel
Raphael, St. Ignatius of Loyola, St. Peter, an unknown saint (the
attribution is missing), St. Joseph, St. Anna with the little Virgin
Mary, St. Wenceslaus, and St. Onuphrius. The main portal is
rectangular and profiled, with rectangular projections in the
upper part. It is adorned with a segmental element bearing the
inscription: IESUS MARIA IOSEPH. The same inscription as
on the thresholds of the doors inside the church appears on the

11. "In the service to our Lord"; (Exodus 10).
(Translated by Viktor Humennyi)



threshold of the central entrance. Above the portal is a rocaille-
framed panel with a similar wooden frame above it.

The lower tier of the Rotunda walls is surrounded by
composite pilasters with stone capitals on acommon base. Above
are the three-shaft belt courses that define the antechamber area.
It 1s also divided by pairs of composite pilasters supporting the
entablature that serves as the dome base. The windows of both
tiers are arched and set in flat frames with keystones. Between
the upper tier windows on the front facade are rocaille ornaments
and angel heads in clouds. The dome and lantern are covered
with tin plates.

The back facade of the annex is two-tiered, with a pediment.
It 1s divided into three horizontal sections and has four axes.
Lesenes (pilaster strips) are used to create vertical divisions.
The lower tier has a cornice, while the upper tier has an
entablature projecting above the lesenes. Flat frames with
keystones surround the windows. They are made of stone on the
ground floor and brick and plaster on the first floor. The facade
is divided into three sections. The central one is distinguished
by lesenes and crowned with a triangular pediment, while the
sides are in the shape of an attic with a profiled cornice and
are decorated with vases. There are two windows in the middle
section of the facade, and between them 1s a cartouche with the
Krzywda coat of arms. The single-axe side facades of the annex
are installed in lesenes and divided by cornices. The windows,
as well as the stone portal, are rectangular.



The wall paintings in the rotunda were created by Lukasz
Smuglewicz between 1765 and 1766. The lower tier has illusory
portals, between which garlands and “zacchaeushky” are placed
(Translator’s note: Zacchaeus signs attest to the consecration of
the temple. They can be in the form of built-in tile or the cross
sign painted on the wall in the twelve places the bishop anoints
during the ceremony).

The Ionic order pilasters with shafts imitating red marble
and gilded capitals that support the entablature are on the
second tier. Columns and a triangular pediment accentuate the
altar niche. The upper tier features pilasters of the Corinthian
order with blue shafts. Panels with figurative and ornamental
compositions adorn the architectural frames.

Above the altar niche is a triangle with inscriptions “Yahweh”
in Hebrew and ITE AD JOSEPH'? in Latin. Over the entrance
are placed two cartouches: the first, with the Order of the White
Eagle and the Hetman Mace and the inscription [BE]NE DIXIT
| [QUE] DOMINUS | DOMUI PROIPTER IO|SEPH | Gen.
XLI", is held by putti; the second, above, has an inscription
DEDISTI MIHI | CLYPEUM SALUTIS | Reg. II. XXI' on it.

Busts of the Virgin Mary, St. Joseph, and the All-Seeing
Eye are depicted above the windows. Also, one may see the
personifications of the main Christian virtues with expressive
chiaroscuro modeling in purple shades, on top of which
are putti. The gallery bears an inscription: ERECTUM ET
DECORA|TUM ANNO DOMINI | 1763. The dome’s vault
is divided into eight parts, which contain medallions with the
busts of Abraham, Jacob, David, Solomon, Manasseh, Joseph,
and Isaac.

12. "Go to Joseph" (Book of Genesis).
(Translated by Viktor Humennyi)

13. "The Lord blessed the house for Joseph's
sake" (Genesis 39).
(Translated by Viktor Humennyi)

14. "And you gave me the shield of
salvation" (The Second Book of Samuel, 22).
(Translated by Viktor Humennyi)



The Holy Family painting (oil on canvas) by Szymon
Czechowicz' is displayed in a niche on the front wall of the
altar table. The tabernacle reproduces the form of a temple.

The pulpit is wooden, with a rocaille ornament by Marcin
Twardowski.

The font is made of stone and decorated with a rocaille
ornament.

One may see the Portrait of Hetman Waclaw Rzewuski (oil
on canvas) by Szymon Czechowicz'®.

There are several epitaph tables:

1. The firstis made of gray marble and contains an inscription:
IN CHRIST | all will be raised imperishable. I Cor.15 | Prince
Aleksander Lubomirski Kyiv Castellan General of French
Army | Knight of the White Eagle, Saint Stanislaw and Saint
Ludovico Orders 11804. September in Opole. | Princess Rozalia
Lubomirska nee Chodkiewicz | passed away of bloody death in
Paris in 1794 | A plaque in memory of the Parents was laid by |
Rozalia Rzewuska from the Lubomirski family;

2. The second is also of gray marble containing an inscription:
Anna Rzewuska nee Lubomirska, the wife of Krakow Voivode
and Field Hetman of the Crown | died in 1763. May 22 in Lviv
| and children babies | Antoni 1746. Hieronim 1747. Michal
1749. Remigian 1759. | know that their Saviour is alive and
in the /ast day they shall rise out of the earth—Job 19.25. |
the memorial plaque was erected by the great-grandson | Leon
Rzewuski. 1859;

3. The inscription on the third epitaph table of gray marble
states: ROZALIAALEKSANDRA FROM THE LUBOMIRSKI
FAMILY | Rzewuska | Died on January 11, 1865, in Warsaw

15. Detailed information on the painting is
provided in the publication by Jozefa Oranska
(Oranska, J. (1948). Szymon Czechowicz.
1689-1775 [Szymon Czechowicz. 1689—
1775]

(pp. 94, 146). Poznan.

16. Tbidem, pp. 105, 150, il. 39.



and is buried in Powazki (sic) | In You, Lord, she has hoped | In
Your justice, deliver her. Psalm 30.1 | The words in the memory
of dear Mother from | LEON RZEWUSKI AND TAIDA
RZEWUSKI nee MALACHOWSKA | Sooner we will go to her
but she | will not return to us. I Samuel 12.23;

4. The last inscription was made on the epitaph of
white marble in the Neo-Renaissance style, with a profiled
medallion: LEON RZEWUSKI | WACLAW AND ROZALIA
NEE LUBOMIRSKA | SON | DESCENDANT OF THREE
HETMANS | THE LAST OF HIS KIND PODHORETS
(sic) | HEIR | CASTLE AND HISTORICAL MONUMENTS
DILIGENT | KEEPER | THE INDISPENSABLE PROTECTOR
OF THE RURAL PEOPLE AND | THEIR FRIEND | JOINED
THE ARMY IN 1831 | POLISH SOLDIER | BORN ON THE
13TH OF APRIL 1808 DIED ON THE 21ST OF OCTOBER
1869 | THIS MEMORIAL PLAQUE WAS ERECTED | BY AN
INCONSOLABLE WIFE IN GRIEF | TAIDA RZEWUSKA
NEE MALACHOWSKA.

The inscription on the memorial plaque of the church
foundation made of pink marble states: FOR THE SERVICES
OF OUR LORD Ex. X. | This church was built by | WACLAW
AND ANNA NEE LUBOMIRSKA | RZEWUSKI IN 1763 |
MONUMENT OF HONOUR AND LOVE | FOR HOLY
VIRGIN MARY | VICTORIOUS AND IMMACULATE
| LEON RZEWUSKI AND TAIDA RZEWUSKI NEE
MALACHOWSKA 1856.

Liturgical inventory includes fmonstrance, a chalice with
paten and ciborium and a chest for appeals with the inscription:
Eccl. Parochialis Podhorce 1864. L.R.—patron Leon Rzewuski,
Vienna 1847.

TLiturgical vestments consist of 10 vestments, 4 albs, and 6
stoles.



TAmong other items is a set for the anointing of the sick, six
altar lamps, a bell, and a missal.

A brick wall surrounds the territory of the church. Two
bell towers in the shape of single triumphal arches and four
stone sculptures of the saints on pedestals—Onuphrius, John
of Nepomuk, Anthony, and Gaetano of Thiene—flank the
building. Stone columns with statues of the Mother of God of
the Immaculate Conception of 1754 (?) by Grzegorz Zielinski
and St. Joseph stand in front of the main facade on both sides of
the road leading to the castle.

Despite war damages and many years of neglect, the
architecture, polychrome, and plaques in the church interior
have been preserved relatively well. The sculpture of St.
Ignatius on the facade was destroyed during World War II. The
implements of the shrine are almost entirely lost. The ambon and
the holy water bowl have been preserved in fragments in their
original location. The chest for appeals is housed in the State
Art Collection of the Royal Castle in Wawel. The portrait of
Waclaw Rzewuski by Szymon Czechowicz is in the collection
of the museum unit of the Lviv Art Gallery in Olesko (now
Museum-Reserve Olesko Castle of Borys Voznytskyi Lviv
National Art Gallery).



The Archives of the Lviv Archdiocese in Lubaczow houses
the saved parish books dating between 1861 and 1941, while
the books between 1821 and 1944 are kept in the Warsaw Civil
Registry Office.

According to Leon Rzewuski, who was probably based on a
living family tradition, the creator of the church architecture in
Pidhirtsi was Waclaw Rzewuski. His involvement in the project
was limited to the general concept and adjustment of details.
The court architect of the Rzewuski family, Karol Romanus,
known for his other works in Pidhirtsi!’, embodied the hetman’s
wishes in concrete form.

On the contrary, Zbigniew Hornung’s hypothesis regarding
the authorship of Franciszek Placidi'® was not confirmed. From
the architectural point of view, the church has some flaws, such
as the imperfection of the correlation between the rotunda and
the portico, the unsuccessful cornice usage that divides the
rotunda into tiers, and the disharmony of the annex. Despite
some amateurishness in architectural design, the building is an
exciting example of the early use of classicizing forms in the
Polish-Lithuanian Commonwealth.

The models for the Pidhirtsi Church were undoubtedly
Filippo Juvarra’s Basilica of Superga in the vicinity of Turin
and the late Roman Baroque!® creations of the classicizing
direction.

The stylistic vision of the church was determined by the
tastes of Waclaw Rzewuski, who preferred classical forms. It is
confirmed by the text of the agreement with Sebastian Fesinger
of 1762 with the request that “statues should not be bent*°.”

17. Mankowski, T. (1974). Dawny Lwow.
Jego sztuka i kultura artystyczna [Old

Lviv. Its art and artistic culture] (p. 392).
London: Caldra House Ltd.; Bukowski, W.,
Kowalczyk, J., & Romanus, G. C. (Karol)
(1988). Polski Stownik Biograficzny [Polish
Biographical Dictionary] (31, pp. 616-617).
Krakow; Aftanazy, R. (1990). Materiaty do
dziejow rezydencji [Materials to the history of
the residence]. In A. Baranowski (Ed.)

(7 a, p. 456). Warszawa: Polska Akademia
nauk, Instytut sztuki.

18. Hornung, Z. (1947). Dalsze przyczynki do
dziatalnosci Placidiego [Further contributions
to Placidi's activities]. Biuletyn Historii Sztuki
i Kultury, 9, 281-298. Warszawa: Zaktad
Architektury Polskiej 1 Historii Sztuki Polit.

19. Czotowski, A., & Janusz, B. (1926).
Przeszto$¢ i zabytki wojewodztwa
tarnopolskiego [Past and monuments of the
Ternopil Voivodeship] (p. 151). Tarnopol;
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sztuka 1 kultura artystyczna [Old Lviv. Its art
and artistic culture] (p. 393). London: Caldra
House Ltd.

20. Mankowski, T. (1937). Lwowska rzezba
rokokowa [Lviv Rococo sculpture] (pp.
65,161). Lwow; Mankowski, T. (1974).
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Unimplemented development of the shrine around 1860
would essentially destroy its original concept by plunging the
rotunda deep into the heavy mass of the nave. This period in the
history of the building includes only the extension by one tier.
A careful examination of the capitals of the rotunda pilasters,
which are covered by the roof today, and the difference in the
materials of the window frames on the ground and first floors
indicate the tier’s secondaryity.

The previously mentioned agreement with Sebastian
Fesinger clarifies the authorship of the six sculptures on the
facade. Another carver produced the other two (St. Joseph and
the destroyed St. Ignatius of Loyola). According to Tadeusz
Mankowski, they could have been performed by Josef Leblas?!,
but this assumption needs to be corrected. Due to the archival
record, the master created the figures of Saints Anthony and
Onuphrius in 1745—seven years before the church construction
began. St. Onuphrius statue embellishes the temple’s facade;
however, there is no sculpture of St. Anthony. At the same time,
the images of both saints can be identified in the old cemetery
on the sides of the church; thus, the archival data* refers
specifically to them.

The low artistic value of the statues prompts great caution
in determining the role of Josef Leblas in the development of
late Baroque sculpture in Red Ruthenia*. Furthermore, the
personality of Grzegorz Zielinski is also noteworthy. His name
appears frequently in the archives of Pidhirtsi, and his works,
particularly the image of the Mother of God on the column,
demonstrate his good sculptural skills.

On the other hand, Marcin Twardowski from Mykulyntsi,
the author of a significant part of the building’s interior
decoration, was primarily a carpenter and ornamental carver*

21. Mankowski, T. (1937). Lwowska rzezba
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Lwow.

22. Szyszko-Bohusz, A. (1925). Podhorce
[Pidhirtsi]. Sztuki Pigkne, (4), 163. Krakow:
Drukarnia Narodowa; Hornung, Z. (1976).
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rococo sculpture] (pp. 30-35). Wroclaw.
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rokokowej [Master Pinsel the woodcarver.
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known for his works for the Church of Basilian Fathers in
Buchach. The painting of the interior, which does not exceed
the boundaries of craftsmanship, is interesting in terms of the
unity and integrating role of the model. The artworks by Lukasz
Smuglewicz were samples for several other artists, particularly
the Basilian painters-monks.

The ideology of the church is focused on its dedication. At
the same time, it contains an expressive motif related to the
Rzewuski family, such as a selection of saints on the facade
and the inscriptions. Thanks to Leon and Taida Rzewuski, the
shrine finally became a family mausoleum in the middle of the
19th century, and the new epitaph tables appeared even after the
sale of Pidhirtsi to the Sanguszko family.
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Alisa Fedoseeva

An architectural monument of the late Renaissance and
Baroque eras, Pidhirtsi Castle stands in its glory on the way
from Lviv to Brody, in the village of Pidhirtsi, Zolochiv district,
on the picturesque Brody plain among the primeval emerald
forests. It is a museum unit of Borys Voznytskyi Lviv National
Art Gallery and 1s known as the pearl of the “Golden Horseshoe
of Lviv Region.”

The Hetman of Grand Crown Stanislaw Koniecpolski
established this glorified, mysterious, strong, and chamber-
sophisticated architectural and landscape ensemble of Pidhirtsi
with bastions, a castle, and a park between 1637 and 1640.

The palace, originally a two-story building with three-story
side pavilions and a tower, is the heart of the architectural
complex. It was built according to the design of Venetian



architect Andrea del Acqua. During 1718-1728, Stanislaw
Rzewuski embodied the concept of the holiday residence
“Mars After Military Feats” in the architecture and decoration
of the building. Between 1728 and 1766, the time of Waclaw
Rzewuski, Pidhirtsi became a centre of educated patronage with
a collection of paintings and military trophies, an archive of rare
documents, oriental interior design, theatrical performances,
and sounds of the orchestra.

The “Italian” and “French” parks appeared simultaneously
with the development of the palace, its aesthetically and
semantically structured, harmonious and delimiting the natural
and cultural worlds space, a vast amphitheater, the scene of
which was the landscape®. The geometrically arranged parks
were oriented on the sides of the world. They were embellished
with terraces, a parterre, and a long main avenue that shares
the compositional axis of the complex. The sculptures formed
semantic emphases, while fountains, cascades, grottoes,
bosquets, boxwood hedges, linden alleys, greenhouses, and
floral diversity created the space of the cultivated natural world.

The church, erected by the Field Hetman of the Crown
Waclaw Rzewuski between 1752 and 1766, became the
semantic, architectural and spatial completion of the complex.
According to the project of Karol Romanus?®, it was built on the
same axis as the palace, 300 m behind the castle gate.

The Pidhirtsi ensemble is a unique monument of late
Renaissance and Baroque architecture from the artistic and
stylistic point of view. From the culture-forming perspective, it
is a model of semantic and aesthetic terming and structuring in
relation to the world, understanding and getting to its essence,
the existence of dichotomies of the present and past, sacrum
and profanum, “natural” and “cultural” worlds in it.

25. Sikora, D. (2012). Ogrod w Podhorcach—
fazy rozwojowe 1 powiazania z krajobrazem
otaczajacym [The garden in Pidhirtsi—
development phases and connections with the
surrounding landscape]. Zhovkva kriz
stolittia, (2), 263. Zhovkva: "Rastr—7"
Publishing house.

26. Szyszko-Bohusz, A. (1925). Podhorce
[Pidhirtsi]. Sztuki Pigkne, (4), 161. Krakow:
Drukarnia Narodowa.



The creation was reflected in a text, a symbolic system with
meanings and values embodied in architectural and artistic
forms. They marked the space, providing it with structure,
separated it from the environment, and formed an
“informationally dense locus in the world structure system”
with harmony as a concordance of the “divergence of different
places”. The new meanings, receptive positions and routes,
as well as the “rhetorical” model of perception based on the
understanding of “linguistic polyphony”, various cultural codes
and meaningful subtexts, were produced in the interaction.

In the minds of both establishers and perceivers, theatricality
was intertwined with rhetoric in the perception of theater as
real life through a “playful” presentation and unfolding of
conceptual “dichotomies” of a grand architectural, artistic and
park complex-text. A complicated combination of mythological,
poetic, pictorial and other codes, the play of visible and
hidden, individualized understanding of meanings and their
recombination in ever-new representations, reproductions and
entities became the features of the receptive model formed by
the Pidhirtsi ensemble.

Thus, the duality of “cultural” and “natural” was reflected
in the relationship between the palace, the park and the natural
landscape, which took on a new role and meaning in interaction
with the cultural space. The loci of transition, framing and
interpenetration that transformed nature into a theme, a field of
cultural projections, appeared in a series of expositions, acquired
a detached aesthetic meaning, and became the cornerstones of
their coexistence.

In particular, the late Renaissance-style gate decorated with
triangular and semi-circular pediments with the Koniecpolski
and the Lubomirski®® families’ coats of arms marked the
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"f", 49, 55. Lviv: ST I. Kychma.
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Instytut sztuki.



entrance to the castle, structured and endowed the space with
meanings. The Latin inscription on the portal “Sudoris Martii
Victoria, Victoriae Triumphus, Triumphi Proemium Quies”
(“A crown of military labors is victory, victory is a triumph,
triumph is rest”) outlined the “registers” of the perception of
the architectural complex, which became known as a villa in
relation to the Koniecpolski family’s main residence in the city
of Brody®. Linden and hornbeam bosquet avenues, palace stairs
and park terraces served as loci of transformation and revelation
of successive expositions.

The gazebos and a 200-step-long gallery on columns at the
entrance to the park?®® described by Albrecht Radziwill, a terrace
with exits from the Dining and Mosaic Halls, and a loggia with
five semi-circular arcades®’ from which a boundless natural
landscape was seen, visualized the interpenetration of natural
and cultural worlds. The resemblance of motifs and rhythms in
the design of pavilions, grottoes, gazebos, and palace windows*
gave the ensemble unity. The alteration of expositions of the
palace and park complex due to the change of seasons and the
sun’s movement during the day** emphasized the determination
of the cultural world by the natural one.

The perception from the palace windows—the Italian and
French parks, the Holohory and Voroniaky hills, the nearby
villages, and the boundless areas of the Brody plain—appeared
framed and thus aestheticized. As a result, the interchangeability
of “frame—image” and the outlining of architectural forms by
the natural environment formed the “exposition” of Pidhirtsi
Castle.

The synergy of historical and cultural associations, traces
and echoes became a feature of nature interpreted in the
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landscape text of Pidhirtsi. The ancient physis—the core of
wisdom, beauty, morality, and harmony, as well as baroque
nature-drama, mystery, and unity of contradictions also reflected
in it, in addition to Renaissance anthropocentrism with its
understanding of the environment, as an ideal system®* opened
to rational cognition.

The dichotomy of nature and culture “bounded” the palace
and park ensemble of Pidhirtsi and defined the semantic circle.
The dichotomy of sacrum and profanum formed its axial and
significant vertical. The exquisite, light, and full of Renaissance
musical harmony palace, with the Knight, Crimson, Mirror,
Golden, Yellow, and Green Halls, Mosaic and Chinese Rooms,
porcelain and gold vaults, Venetian mirrors and ceiling carvings
embodied secular meanings and senses.

The heraldic program created the image of the earthly glory
of the family. Cartouches with the “Pobog” coats of arms of the
Koniecpolski family, “Szreniawa” of the Lubomirski family,
and “Krzywda” of the Rzewuski family embellished the front
gate, the frieze at the entrance to the palace, the fireplace of
the Green Hall, and the inter-hall portals®*. The authority of
Stanislaw Koniecpolski, the Grand Hetman of the Crown, was
represented by towers®.

The use of Doric and Tuscan orders®’, which were dedicated
to the god of war Mars, according to Vitruvius, as well as
panoplies, military trophies®, battle paintings* and canvases®’,
and more than 100*' portraits in the collection, characterized
the owners of Pidhirtsi castle as actio homines, or people of
military glory. The theme was developed by the depiction of
Mars on the vault of one of the premises of the palace’s central
building and the image of the god as the lord of the elements*.
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38. During the reign of Jan III Sobieski,
military trophies were located in the Dining
Hall, so it was renamed the Knight Hall.
Cf.: Chobit, D. (2017). Pidhoretskyi zamok
[Pidhirtsi castle]

(p.21). Brody: Prosvita.

39. Aftanazy, R. (1990). Materialy do dziejow
rezydencji [Materials to the history of the
residence]. In A. Baranowski (Ed.) (7 a, p.
437). Warszawa: Polska Akademia nauk,
Instytut sztuki. For example, in the Dining
Hall, there is a ceiling "Apotheosis of Hetman
Koniecpolski", images of the ambassadors'
arrivals and battles near Smolensk,

Kalisz, and Kamianets-Podilskyi. Cf.:
Aftanazy, R. (1990). Materiaty do dziejow
rezydencji [Materials to the history of the
residence]. In A. Baranowski (Ed.)

(7 a, p. 431). Warszawa: Polska Akademia
nauk, Instytut sztuki.

40. It is significant that the glorifying battle
canvases by Jan de Baan (1663), dedicated
to the Grand Hetman of the Crown Stanislaw
Koniecpolski, marked the beginning of the
formation of the Pidhirtsi art collection.

Cf.: Chobit, D. (2017). Pidhoretskyi zamok
[Pidhirtsi castle] (p. 31). Brody: Prosvita.

41. Aftanazy, R. (1990). Materiaty do dziejow
rezydencji [Materials to the history of the
residence]. In A. Baranowski (Ed.) (7 a, p.
434). Warszawa: Polska Akademia nauk,
Instytut sztuki.

42. Bania, Z. (1981). Patac w Podhorcach
[The palace in Pidhirtsi]. Rocznik Historii
Sztuki, 13, 128. Wroctaw—Warszawa—
Krakow—Gdansk—Lodz: Zaktad Narodowy
imienia Ossolinskich. Wydawnictwo Polskiej
Akademii nauk.



The historical paintings, images of royal people and
representatives of other well-known families® visualized the
contextualization of the lineage in the present and the past.
Biblical and mythological works with allusions to timeless
values contributed to the establishment of the castle owners’
authority. Szymon Czechowicz, the prominent Baroque master
who worked for the Rzewuski family in Pidhirtsi between 1762
and 1767, was one the creators of such paintings.

The owners of Pidhirtsi castle were known as cogitationis
homines, or subjects of thought, for their book assemblage
of 6000 volumes*. Their art collection with more than 600
works®, which included canvases by Yurii Radyvylovskyi,
Hiacintus Olesinski, Lukasz Smuglewicz, Augustyn Mirys,
copies of paintings by Leonardo da Vinci, Raphael, Titian,
Annibale Carracci, Peter Paul Rubens, Caravaggio, and Antonio
da Correggio, demonstrated their sophisticated aesthetic tastes.
The coexistence of religious canvases and works on gallant
mythology, landscapes, still lifes, and genre scenes illustrated
the dichotomy of the sacred and the profane in the art collection.
The court theater*® represented the playful and secular worldview
in the time of Waclaw Rzewuski.

A chapel dedicated to the Sorrowful Mother of God, a
place of family prayers*’, marked the sacred pole of the text of
Pidhirtsi Castle. In the time of the Rzewuski family, the altar
was decorated with the scene “Christ before Pilate” by Szymon
Czechowicz. The works “Crucifixion” and “Head of Christ in
a Crown of Thorns” by Guido Reni, the 18th-century famous
Italian painter of the Bologna school and a student of Annibale
Carracci, were presented below. Finally, “The Ascension of
Christ” crowned the composition. The lower tier of the altar
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46. Aftanazy, R. Ibidem, 433, 448. According
to Marcin Matuszewicz, who visited Pidhirtsi
in 1760, Waclaw Rzewuski was fond of
painting, music and books, organized a band,
and played the flute and violin. From 1754 to
1767, concerts and theatrical performances
were continuously held on the Pidhirtsi
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initially consisted of portraits, later partially replaced by
religious canvases®.

The panoplies* and the dedication to the Virgin Mary as the
patroness of military battles® reflected the connection between
the sacred and the profane in the chapel space. The stoicism of
God’s Mother as she contemplated the crucifixion of her only
son served as the personification of courage, and the Ascension
on the vault symbolized triumph.

The exaltation of the divine senses, their substantiation of
the lineage status, and the representation of Pidhirtsi owners as
fidei homines embodied the concept of the Church of St. Joseph,
conceived by Waclaw Rzewuski in 1745 and built between 1752
and 1766°' with the assistance of the Italian architect Karol
Romanus.

On June 5, 1752%, Waclaw Rzewuski was appointed the Field
Hetman of the Crown. At the same time, the construction of the
light, classicizing rotunda-shaped church began. Those facts
lead to the assumption that the building was dedicated to Saint
Joseph (Jozef) as a sign of gratitude to the founder’s patron. The
sculptural figures of Saints Raphael, Ignatius, Peter, Waclaw
and Onuphrius in the attic, the heavenly patrons of the owner
of Pidhirtsi, which corresponded to his names>?, confirmed the
motivation for the church’s dedication. The hetman’s mace on
the cartouche near the entrance affirms the connection between
the beginning of the shrine construction and the taking up of the
desired post by Waclaw Rzewuski.

53. The full name of the founder of the Church of St. Joseph is Wactaw (Waclaw), Piotr (Peter), Rafal (Raphael),
Onufry (Onuphrius), Ignacy (Ignatius) and, by anointing (z bierzmowania)—Jozef (Joseph). Cf.: Zielinska, Z.
(1992-1993). Rzewuski Wactaw. Polski Stownik Biograficzny, 34, 169. Wroctaw—Warszawa—Krakow: Zaktad
narodowy imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk. The assumption of reproduction of
Waclaw Rzewuski's patron saints in the attic sculptures rejects doubts about the identity of
the figure destroyed during World War II as St. Ignatius of Loyola. In this regard, the figure of
Anna with the Mother of God can be associated with the image of the patron saint of Anna
nee Lubomirska, Waclaw Rzewuski's wife. The saint with the lost attributes still needs to be determined.
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The symbiosis of the sacred and the profane in the 18th-
century aristocratic culture reflected the duality of the
ideological concept of the shrine, which combined gratitude to
patron saints, commemoration and glorification of the lineage.
In the ensemble of the castle, the church became the basis for
the development of the program embodied in the palace chapel
of Our Lady of Sorrows by Stanislaw Koniecpolski, as well as
the confirmation of the magnate families’ consolidation and the
rights of the Rzewuski family as the owners of Pidhirtsi, which
was characteristic of the Polish-Lithuanian Commonwealth.

54. Thus, the Basilica of St. Peter in Rome influenced the founding of many churches-mausoleums in the Polish-
Lithuanian Commonwealth of the 17th century. Cf.: Gryglewski, P. (2002). Szlacheckie kaplice grobowe ziemi
teczycko-sieradzkiejod XV doIpotowy X VIl wieku[Nobleman's grave chapels ofL¢czyca-Sieradzregion fromthe
15thcenturytofirsthalfofthe 1 7thcentury]. ActaUniversitatis Lodziensis. Foliahistorica, 74,83.£0dz: Wydawnictwo
Uniwersytetu Lodzkiego; Krasny, P. (1992). Krzyzowo-koputowe koscidly-mauzolea w Polsce
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The Basilica of Superga near Turin, which became the prototype of the Church in Pidhirtsi,
is known as a beautiful late Baroque monument and the burial place of the Piedmontese kings.
In 1706, during the War of the Spanish Succession, Victor Amadeus 11, Duke of Savoy and future King of Sicily,
and his cousin, Prince Eugene of Savoy, witnessed the besiege of the city by French forces. In a small church
on the hill, in front of the statue of the Madonna delle Grazie, they vowed to build a large church on the site
in case of their victory. As a result, the Piedmontese troops defeated the French, and Vittorio Amadeo II was
crowned King of Sicily in 1713. Due to the promise, a temple was built on the hill between 1717 and 1731.

According to the testimony of Leon Rzewuski, which was based on a living family tradition,
the Turin shrine inspired the architectural and spatial vision of the Pidhirtsi Church. Cf.:
Ostrowski, J. (1993). Kos$ciot parafialny p.w. §w. Jozefa w Podhorcach [Parish Church of Saint
Joseph in Pidhirtsi]. Ko$cioty i klasztory rzymskokatolickie dawnego wojewodztwa ruskiego, 1,
97. Krakéw: Miedzynarodowe Centrum Kultury. The choice of an architectural model was
determined not only by the "royal" status of the building and its glorifying and commemorative
purpose but also by the founder's intellectual horizons and classicizing aesthetic preferences.
After completing his studies at the Piarist school, Waclaw Rzewuski traveled throughout Europe, particularly
Italy, where he observed the construction of the Superga in 1723. There is no doubt that Waclaw Rzewuski
had an opportunity to become acquainted with the basilica through the typical graphic samples at the time.



The architectural design of the church, similar to the
Royal Basilica of Superga in the vicinity of Turin by Filippo
Juvarra (1717-1731, consecration in 1749), corresponded to
the traditions of sacred construction in the Polish-Lithuanian
Commonwealth of the 16th—18th centuries. Furthermore, it
enhanced the prestige of the founders, added to the building’s
aesthetic value, and “fostered and nurtured” its informational
and semantic potential®* through the resemblance with its
prototype.

The functional purpose of the architectural prototype, as
well as the centric-domed structure typical of the churches-
mausoleums of the Polish-Lithuanian Commonwealth in the
second half ofthe 16th—17th centuries®, confirms the probability
of the church’s foundation as a family mausoleum?®.

56. The term "church-mausoleum" was first introduced into scientific use by the Polish researcher Piotr Krasny.
According to his definition, this structure includes "only shrines built to be used for burials as well as peculiar
monuments for a limited group of the deceased, as defined in the foundation documents." Cf.: Krasny, P. (1992).
Krzyzowo-koputowe koscidly-mauzolea w Polsce w pierwszej potowie wieku XVII [Cross-domed mausoleum-
churches in Poland in the first half of the 17th century]. Zeszyty Naukowe Uniwersytetu Jagiellonskiego. Prace z
Historii Sztuki, 16, 27. Krakéw: Wydawnictwo Uniwersytetu Jagiellonskiego. Notably, the church of St. Joseph
erected as a castle temple and family mausoleum did not become the burial place of the founder and other lineage
representatives. As a result, Waclaw Rzewuski was buried in the crypt of the Reformed Church in Chelm, and his
entrails were placed in the Rzewuskis' sepulcher in Olesko. His wife Anna nee Lubomirska found eternal peace
nearby. Stanislaw Ferdinand, the eldest son of Waclaw Rzewuski, was most likely buried in Pohrebyshche,
where his epitaph is preserved in the local Catholic church. Hetman's youngest son, Seweryn Rzewuski, was
interred in the dungeons of the Dominican friars' monastery in Stary Konstantynow. Cf.: Markiewicz, H. (Ed.)
(1992-1993). Polski Stownik Biograficzny [Polish Biographical Dictionary] (Vol. 34, pp. 149, 162, 179).
Wroctaw—Warszawa—Krakow: Zaktad narodowy imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk.

According to epitaph inscriptions, the Church of St. Joseph became the family pantheon thanks to Leon
Rzewuski, the last from his lineage owner of the Pidhirtsi Castle, and his wife Taida nee Malachowska.
However, they sold it to Wladyslaw Sanguszko in 1864. Cf.:Ostrowski, J. (1993). Kosciot parafialny p.w. §w.
Jozefa w Podhorcach [Parish Church of Saint Joseph in Pidhirtsi]. Koscioty i klasztory rzymskokatolickie
dawnego wojewodztwa ruskiego, 1, 95-96. Krakow: Miedzynarodowe Centrum Kultury. Another
manifestation of Leon Rzewuski's concern for the preservation of the family memory is the preparation for
publication of Waclaw Rzewuski's biography-eulogy supplemented with 36 valuable documents in the
annex (Kronika podhorecka, 1706—-1779. Kr, 1860). The nobleman's intellectual horizons are characterized
by his membership in the Krakow Scientific Society and belonging to the Ossolenium benefactors. Cf.:
Markiewicz, H. (Ed.)(1992-1993). Polski Stownik Biograficzny [Polish Biographical Dictionary] (Vol. 34, p. 129).
Wroctaw—Warszawa—Krakow: Zaktad narodowy imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk.

55. According to Piotr Krasny, outside

Italy, the type of centric-domed mausoleum
developed more in the Polish-Lithuanian
Commonwealth than elsewhere, and several
hundred similar structures were erected
here between the 16th and 18th centuries.
Cf.: Krasny, P. (1992). Krzyzowo-koputowe
koscidly-mauzolea w Polsce w pierwszej
potowie wieku XVII [Cross-domed
mausoleum-churches in Poland in the first
half of the 17th century]. Zeszyty Naukowe
Uniwersytetu Jagiellonskiego. Prace z Historii
Sztuki, 16, 25-26. Krakow: Wydawnictwo
Uniwersytetu Jagiellonskiego.



The memorial purpose of the shrine is indicated by the
extensive program of glorification, which is inherent in this
type of building. The “Krzywda” coat of arms in the middle
section of the rear facade between the windows, a representative
portrait of Hetman Waclaw Rzewuski by Szymon Czechowicz,
as well as panoplies, the image of the Order of the White Eagle
and the hetman’s mace on a cartouche which is supported by
putti above the entrance—all represented the earthly glory of
the family, the confirmation of its long-term history and deep
roots in the place of the foundation. Such pilasters and columns
characterized the key motifs of triumph and rest in the castle
concept: Corinthian®” at the top of the altar niche, composite
on the church’s portico and at the bottom of the rotunda walls,
and lonic in its second tier. Their resonance with the Doric and
Tuscan columns on the facades of the palace as symbols of
military victories attests to the consistent development of the
“ideological program” of the castle complex represented in the
sanctuary.

The hierograms of Christ, the Mother of God, and St. Joseph
on the pediment of the central stone portico, images of the All-
Seeing Eye, the Virgin Mary, and St. Joseph above the windows
of the rotunda’s interior, as well as medallions on the vault
with images of Abraham, Jacob, David, Solomon, Manasseh,
Joseph, and Isaac, and the composition “Holy Family” by
Szymon Czechowicz on the front wall of the altar table reveal
the religious content of the building. The accordance between
horizontal and vertical lines of the attic, the sky-enveloped
dome, and rows of columns serve as a plastic expression of the
intersection of the sacrum and the profanum. The carved names
of Waclaw and Anna Rzewuski on church thresholds, a sign of

57. According to various interpretations,

the Corinthian order, established in the 5th
century BC, acquired features of a complete
system during the reign of Octavian Augustus
and became a symbol of his "golden age."



obedience so that the parishioners may cross over them, are the
symbols of the subordination of the earthly to the heavenly.

The personifications of Christian virtues such as wisdom,
courage, justice and humility above the rotunda’s interior
windows visualize the founders’ involvement in the axiosphere
and semantosphere of the sacrum.

The “semantic potential” of the church as a mausoleum is
created by combining the central axis with the palace and the
chapel in its frontal building, typical of magnate residences
of the Polish-Lithuanian Commonwealth of the 17th—18th
centuries®®. Thus, the location on the same axis as the palace
symbolizes the connection between earthly and eternal life. At
the same time, the correlation with the chapel embodies the idea
of living family members praying for deceased relatives in a
lineage. 4 road, a bridge, and a gate, the ritually and sacredly
significant “loci of transition”, are associated with the life path
and the path to the “afterlife”, the boundary between “familiar”
and “unfamiliar” worlds. The perception of the church in the
“framing” of the entrance gate arch facilitates the condensation
of contents and separation from the usual space and time.

The Church of St. Joseph is notable for its elaborate
“receptive dramaturgy.” It can be traced from the palace’s
peaceful classical statics in perspective and contemplation
as one moves along the 18-meter linden tree alley to the
expression of the semantic, architectural and plastic vertical
at a closer perception. The projection of four middle portico
columns signifies the building’s accessibility to travelers. The
human-commensurable staircase “invites” visitors to the temple
space, and holy patrons in the attic are intermediaries between
the sacred and the secular. The rocaille golden, olive and pink

58. Krasny, P. (1992). Krzyzowo-koputowe
koscidly-mauzolea w Polsce w pierwszej
potowie wieku XVII [Cross-domed
mausoleum-churches in Poland in the first
half of the 17th century]. Zeszyty Naukowe
Uniwersytetu Jagiellonskiego. Prace z Historii
Sztuki, 16, 39. Krakow: Wydawnictwo
Uniwersytetu Jagiellonskiego.



interior is filled with peaceful, overwhelming joy and a warm
glow. The epitaphs of family representatives are located in its
central space, associated with the world cycle. The balanced
proportions, lightness, and variations of classical architectonic
echoes emphasize the connection between the church and the
palace.

Created by several generations, the Pidhirtsi ensemble
attracts attention with its multiple addressing to an individual
perceiver, lineage, and history as a super-addressee, as well as
its openness to the new formations of the castle as a text, new
understandings, thinking, and interpretations.

References:

Voznyak, T. (2009). Fenomen mista [The phenomenon of the city].
Biblioteka zhurnalu “I”. Lviv: ST I. Kychma.

Likhachev, D. (1998). Poeziya sadov. K semantike sadovo-parkovykh
stiley. Sad kak tekst [Poetry of the gardens. To the semantics of garden and
park styles. The garden as a text]. Moskva: Novosti Printing House.

Chobit, D. (2017). Pidhoretskyi zamok [Pidhirtsi castle]. Brody:
Prosvita.

Aftanazy, R. (1990). Materiaty do dziejow rezydencji [Materials to the
history of the residence]. In A. Baranowski (Ed.) (7 @). Warszawa: Polska
Akademia nauk, Instytut sztuki.

Bania, Z. (1981). Patac w Podhorcach. [The palace in Pidhirtsi].
Rocznik Historii Sztuki, 13, 97-170. Wroctaw—Warszawa—Krakow—
Gdansk—Lodz: Zaktad Narodowy imienia Ossolinskich. Wydawnictwo
Polskiej Akademii nauk.

Gryglewski, P. (2002). Szlacheckie kaplice grobowe ziemi t¢czycko-
sieradzkiej od XV do I polowy XVII wieku [Nobleman’s grave chapels
of Leczyca-Sieradz region from the 15th century to first half of the 17th
century]. Acta Universitatis Lodziensis. Folia historica, 74, 63—85. L6dz:
Wydawnictwo Uniwersytetu L.odzkiego.



Krasny, P. (1992). Krzyzowo-koputowe koscidly-mauzolea w Polsce
w pierwszej potowie wieku XVII [Cross-domed mausoleum-churches in
Poland in the first half of the 17th century]. Zeszyty Naukowe Uniwersytetu
Jagiellonskiego. Prace z Historii Sztuki, 16,25-52. Krakow: Wydawnictwo
Uniwersytetu Jagiellonskiego.

Nestorow, R. (2006). Tresci ideowe mauzoleum Sieniawskich w
Brzezanach [The ideological content of the Sieniawskis’ mausoleum in
Berezhany]. Biuletyn Historii Sztuki, (2), 167-196. Krakow: Instytut
Sztuki Polskiej Akademii Nauk.

Ostrowski, J. (1993). Kosciot parafialny p.w. §w. Jozefa w Podhorcach
[Parish Church of Saint Joseph in Pidhirtsi]. Koscioty i klasztory
rzymskokatolickie dawnego wojewodztwa ruskiego, 1, 89-98. Krakow:
Miedzynarodowe Centrum Kultury.

Sikora, D. (2012). Ogréd w Podhorcach—fazy rozwojowe i powiazania
z krajobrazem otaczajacym [ The garden in Pidhirtsi—development phases
and connections with the surrounding landscape]. Zhovkva kriz stolittia,
(2), 261-270. Zhovkva: “Rastr—7" Publishing house.

Szyszko-Bohusz, A. (1925). Podhorce [Pidhirtsi]. Sztuki Pigkne, (4),
149-164. Krakow: Drukarnia Narodowa.

Zielinska, Z. (1992-1993). Rzewuski Wactaw. Polski Stownik
Biograficzny, 34, 169-180. Wroctaw—Warszawa—Krakow: Zaktad
narodowy imienia Ossolinskich. Wydawnictwo Polskiej Akademii nauk.



Yaroslav Rymar

Throughout its nearly three-century history, the Church of
St. Joseph suffered from destruction and underwent repair and
restoration. According to Oleksandr Tkachenko, the Minister
of Culture and Information Policy of Ukraine, it is one of the
iconic cultural objects® and an architectural monument of
national importance. Due to the order of the Ministry of Culture
and Information Policy of Ukraine No. 1910 of 18.06.2020, the
Church of St. Joseph, as part of the Museum-Reserve "Pidhirtsi
Castle", became the museum unit of Borys Voznytskyi Lviv
National Art Gallery®.

After the church was transferred to the parish, its windows
were replaced in 1880, the roof was repaired, and a brick fence
was erected in 1887.

59. The material was prepared by
Yaroslav Rymar, the chief architect of
Borys Voznytskyi Lviv National Art
Gallery, based on scientific and project
documentation of 2017 and 2021, as well
as data on the course and results of the
project "Restoration of the Church of St.
Joseph in the village of Pidhirtsi, Brody
district, Lviv region (the Church of
Blessed Mykolai Charnetskyi and New
Martyrs of the Ukrainian Greek Catholic
Church). Anti-emergency measures. An
architectural monument of national
significance of 1763 /pr. No. 412/3-H/.
Adjustment (DK 021:2015: 454530007
Major repairs and restoration)."

60. The Large Restoration: For the first
time since independence, Ukraine has
taken a comprehensive approach to
preserving cultural monuments. Ministry
of Culture and Information Policy of
Ukraine. Official information portal.
URL:https://mkip.gov.ua/news/6649.
html



Adolf Szyszko-Bohusz, a professor at the Imperial-Royal
Polytechnic School in Lviv (now Lviv Polytechnic National
University), conducted an architectural and conservation
survey of the building in 1909. The schematic measurements
were later carried out with the assistance of students-architects.
The obtained data was presented in Adolf Szyszko-Bohusz's
publication "Pidhirtsi" in the journal "Sztuki pigkne"®' ("Fine
Arts") (1925) and the first volume of the publication "Kos$cioty i
klasztory rzymskokatolickie dawnego wojewodztwa ruskiego"
("Roman Catholic Churches and Monasteries in the Former
Ruthenian Voivodeship") (1993) published by the International
Cultural Centre in Krakow®.

Between 1976 and 1979, the architect and restorer Ihor
Starosolskyi conducted the reconstruction of the church. The
ceiling cladding, roof, and roofing of the portico were restored
in 2015 thanks to the efforts of the parish priest Fr. Taras Dzoba
and parishioners, and the lantern was re-covered with copper in
2016.

A new stage in the monument's revival began with the
inclusion of Borys Voznytskyi Lviv National Art Gallery in
the government program "Great Construction," initiated by the
President of Ukraine Volodymyr Zelenskyi in March 2020.

The project under the branch direction "Large Restoration,"
supervised by the Ministry of Culture and Information Policy
of Ukraine (MCIP)%, had two primary goals. Its strategic
objective was to improve the conditions for the education of
the future artistic elite and to transform the objects of material
and cultural heritage into "tourist magnets", one of the main
resources of Ukraine's development. The tactical objective
aimed to reconstruct castles and other fortification, defense,
palace and park complexes in all regions and work on their
repair, conservation, and restoration.

61. Szyszko-Bohusz, A. (1925).
Podhorce [Pidhirtsi]. Sztuki Pigkne, (4),
149-164. Krakow:Drukarnia Narodowa.
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Joseph in Pidhirtsi]. Koscioty i
klasztory rzymskokatolickie dawnego
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Krakow: Migdzynarodowe Centrum
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63. MCIP: The Verkhovna Rada voted
to finance communal property objects
within the "Large Restoration" program.
Government portal. Official website.
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mkip-verhovna-rada-progolosuvala-za-
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The main aspects of the MCIP's flagship project — "Large
Restoration" — are the comprehensive approach to preserving
cultural monuments®and various financing systems, particularly
public-private partnership®.

The Expert Group decided to include the Church of St. Joseph
in the list of sites covered by the program. As aresult, on June 14,
2021, Borys Voznytskyi Lviv National Art Gallery announced
a tender to determine the executor of project "Restoration of the
Church of St. Joseph in the village of Pidhirtsi, Brody district,
Lviv region (the Church of Blessed Mykolai Charnetskyi
and New Martyrs of the Ukrainian Greek Catholic Church).
Anti-emergency measures. An architectural monument of
national significance of 1763 /pr. No. 412/3—H/. Adjustment
(DK 021:2015: 45453000—7 Major repairs and restoration)."
According to the auction results held on 05.07.2021, the winner
was "Victoria" Creative Factory LLC, with which the contract
was concluded on 04.08.2021. The decision was based primarily
on the company's extensive experience in complex repair,
reconstruction, and restoration of architectural objects, as well
as the preservation of their historical and cultural authenticity
using new technologies.

The anti-emergency and restoration measures in the Church
of St. Joseph, Museum-Reserve "Pidhirtsi Castle" of Borys
Voznytskyi Lviv National Art Gallery, lasted from September
25, 2021, to December 31, 2021, with a total cost of UAH
22,899,332.

According to Anatolii Bohach, the head of "Victoria"
Creative Factory LLC, restoring the Church of St. Joseph in
Pidhirtsi became a turning point for the company. It actualized
all the professional potential developed in previous years.

The emergency and restoration work was based on the

64. The Large Restoration: For the first
time since independence, Ukraine has
taken a comprehensive approach to
preserving cultural monuments. Ministry
of Culture and Information Policy of
Ukraine. Official information portal.
URL: https://mkip.gov.ua/news/6649.
html

65. Implementing the "Large
Restoration" program is expected to take
several years and be financed through
the public-private partner system—
Volodymyr Zelenskyi. PRESIDENT OF
UKRAINE VOLODYMYR
ZELENSKYTI. Official website.
URL:https://www.president.gov.ua/
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pere-66669



scientific and project documentation developed in 2017 and
adjusted in the working process. The documentation was
initially created by the Yevhenii Koretskyi Sole Trader project
organization at the request of the Department of Architecture
and Urban Development of the Lviv Regional State
Administration. It was based on the determination of the object's
previous technical condition and complex scientific studies,
which were significant for the argumentation of the decisions
regarding the further preservation and restoration of the cultural
monument.

The survey and comprehensive scientific study of the building
resulted in systematized data about its architectural parameters,
engineering and technological characteristics, temperature and
humidity rates, hydrological conditions, the condition of soils
and foundations, as well as the influence of climatic factors,
anthropogenic and technogenic loads, and the assessment of the
structures and materials preservation.

As a result, it was discovered that in 2017, the roofing, the
roof of the nave and sacristy, the stone steps of the portico's
stylobate, the stairs to the sacristy, the stairs from the ground
to the first floor of the sacristy, and the wooden bent staircase
opening in the wall of the rotunda were all in an unsatisfactory
or damaged condition. In addition, there was also the loss of
stairs leading to the sacristy's attic, over-moisturization of the
masonry walls of the church facade, destruction and loss of
plaster on large areas, and biocorrosion damage on the surface
of the stone decoration elements. The loss of the rain drainage
system, lightning protection, and walkways was detected during
the inspection of the engineering systems.

Before beginning the work on the project, a 3D model of the
architectural object was created using measurements obtained



from an uncrewed aerial vehicle (drone) equipped with a camera
using the photogrammetric method of scanning, a SOKKIA
"SET 3130R3" total station, and a Leica Disto D2 New laser
rangefinder. Modern methods and equipment made it possible to
obtain highly detailed measuring drawings that included all the
architectural decor details and data on the building's structural
features (thickness of walls, width and height of openings, roof
slopes).

The engineering and geological conditions of the area where
the Church of St. Joseph is located were studied during the
engineering and geological survey conducted in November
2017 by the subcontracted organization, a private company
"Scientific and Production Firm GEOTEST". As a result, it was
discovered that the area is located within the watershed part of
the marginal zone of the Podillia Upland. Its surface is almost
flat; the natural relief has been anthropogenically altered, as
evidenced by thick (up to 1.4 m) technogenic soils (a cultural
layer). Groundwater can be found at depths ranging from 2.1 to
4.6 m. During surveying the temple, it was established that the
precipitation drainage system was not working correctly, so part
of the water entered the soil massif and caused its moistening
because of the absence of proper waterproofing of building
structures.

According to the bore pit penetration data, the base of the
sacristy's foundations was revealed at a depth of 3.5 m, and
the rotunda's foundations were found at a depth of more than
5.0 m. It was determined that the foundation constructions were
built of rubble stone, a mixture of limestone and sandstone
blocks and a sand-lime mortar. The technical condition of the
foundation material was satisfactory. Some areas showed signs
of mortar washing from the foundation masonry. Besides that,



bore pit penetration revealed that the enclosing constructions
of the stairs in front of the church were laid at a depth of
0.3 m below the surface of the earth, and their foundation, as well
as the foundation of the stairs themselves, was brick crushed
stones. The brickwork covered with brick crushed stones that
could serve as drainage was discovered in the same bore pit.

In November 2017, specialists from the Measurement
Laboratory Sole Trader researched the condition of the
materials of the structural elements of the Church of St. Joseph.
According to their findings, the compressive strength of the
brick used in the walls of the underground part of the building
is 78.7 kg/cm?. It corresponds to the strength of the M75 solid
brick type following the current State Standard of Ukraine
B V.2.7-61:2008 "Brick and ceramic building and facing stones.
Technical conditions." The compressive strength of the bricks
used in the walls of the overground part is 42.6-44.6 kg/cm?,
which is less than the standardized strength for the M50 solid
brick type, according to the current State Standard of Ukraine.

It was found that the compressive strength of the mortar of
the stone wall of the building's underground part, according to
the current State Standard of Ukraine B V.2.7-23-95, is f =
14.1 kgf/cm?. It corresponds to the strength of the M10 mortar
type and a mortar with a strength of /' = 1.0 MPa, due to the State
Construction Norms V.2.6—162:2010 "Stone and reinforcement-
stone constructions. Main provisions." The compressive strength
of the mortar of the stone masonry of the building's overground
part, based on the current State Standard of Ukraine B V.2.7—
23-95, is fm = 4.0-4.2 kgf/cm?. It corresponds to the strength
of the M4 mortar type and a mortar with a strength of [ =
0.4 MPa, due to the State Construction Norms V.2.6—-162:2010
"Stone and reinforcement-stone structures. Main provisions."



The engineering surveys were conducted to fixate on the
condition of constructions and arrive at conclusions regarding
their operational data. They included estimating the church's
technical condition, detecting and eliminating emergency
areas, obviating factors that led to an emergency state, making
decisions on measures to strengthen and stabilize building
elements, and ensuring reliability and safety during its further
operation (conservation). The inspection was performed
on foundations, walls, columns, lintels, ceilings, balconies,
internal and external stairs, and roof structures. According to
the engineering survey results, the monument's condition was
determined to be unsuitable for regular operation (category "3")
by "Regulatory documents on inspections, certification, safe
and reliable operation of industrial buildings and structures"
of the State Standard of Ukraine—N B V.1.2-18:2016, K.:
State Enterprise "Ukrainian Research and Training Center for
Standardization, Certification and Quality" 2017. Instructions
and recommendations were also formulated for carrying out
a complex of repair and restoration works and constructive
measures to restore the bearing capacity of the building's
separate structural elements and ensure their spatial rigidity.

The Plisnesk-Pidhirtsi archaeological expedition of
" Administration of the Historical and Cultural Reserve "Ancient
Plisnesk" of the Municipal Institution of the Lviv Regional
Council conducted the archaeological research (exploration)
of the Church of St. Joseph on November 15-27, 2017. Their
goal was to determine the stratigraphy of stratification, the
thickness of a possible cultural layer, the depth of the temple's
foundations, etc.

In particular, the depth of the church foundations was 3.0 m
and 4.0 m in four exploring trenches on an area of 9 m°.



A system of brick masonry with mortar was discovered in
trench I, between which was a layer of broken bricks that formed
the sub-base of the building's main stone stairs. In trench II, a
foundation protrusion was recorded at a depth of 0.40 m below
the current surface level (1.35 m from the base of the rotunda).
The construction of the sacristy's and the rotunda's foundations
were investigated only to a depth of 3.0 m before the work
was suspended due to the intense water rise. In addition, a
small amount of lifting material with edges, sides and bottoms
of circular ceramic dishes, the upper part of a glass vessel, a
ceramic leg from a frying pan and a metal forged nail from the
roof of a church (?) were found in the marked area. Almost
all the materials could get there during the construction of the
temple. In trench III, a foundation protrusion was recorded at
a depth of 0.35 m below the current surface level (1.35 m from
the base of the sacristy) and the foundations of the sacristy were
investigated to a depth of 3.60 m. According to the stratigraphy
survey, the foundation masonry had an arch-like top. However,
the final depth of the church foundations in trench IV could
not be determined due to the groundwater inflow caused by
the peculiarities of the geological structure. At the same time,
stratigraphy shows that the foundations reached a depth of
4.0 m. Moreover, dipstick measurements revealed that they
extended to a depth of more than 5.0 m. Unfortunately, any
cultural layers or possible objects, except for those related to
the temple constructions, have not been recorded.

The POLYMERBUDPROM Plant employees conducted
laboratory studies in September and October 2017. Their
goal was to assess the technical condition of the church's roof
structures, the exterior materials of the walls (brick masonry,
stone masonry of the base, and stylobate), the study of physical,



mechanical, and microbiological properties, and the moisture
condition of stone, brick, and plastering mortar, and to provide
recommendations on eliminating the causes of structural
damage with a list of necessary repair and restoration works.

The research results created a scientific basis for the
development of scientific and project documentation, as well as
making project decisions.

Here are the results of repair and restoration works at the
object "Restoration of the Church of St. Joseph in the village
of Pidhirtsi, Brody district, Lviv region (the Church of Blessed
Mykolai Charnetskyi and New Martyrs of the Ukrainian Greek
Catholic Church). Anti-emergency measures. An architectural
monument of national significance of 1763 /pr. No. 412/3—H/",
carried out by "Victoria" Creative Factory LLC:

1. The central staircase of the church's portico was rescued
from the emergency state with partial replacement of lost
elements.

2. The stairs to the sacristy that had been completely
destroyed were restored.

3. The lost plaster on the facade was renovated.

4. 90% of the cornices and belt courses were completely
recreated using authentic molds, and the remaining 10% were
rescued from an emergency state.

5. The emergency roof (dome, sacristy) was dismantled.

6. The roof was covered with copper sheets.

7. The copper gutters and drainpipes were installed.

8. The copper gutters were arranged on cornices and windows.

9. Security and fire alarms, as well as lightning protection,
were installed.

10. Lighting and a video surveillance system were installed
around the church's perimeter.
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