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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)

MMaarix, Paiement, Payment

Mororro, onin, 99 X 1525 cu

ApBiscoka mamiomassma rasepes muctents imeni b.I Bosunupxoro






EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

Meradpismra cairaa

Aopixa ae \a Typa

Aa Toro, mo0 3pO3yMITH CEHC KHBOIHCY AOTAPUH3BKOIO KHBOIHCII
Kopxa ae Aa Typa (Georges de La Tour, 13 6epesus 1593, Bik-crop-Ceit (Vic-sur-
Seille) Aorapunria — 30 ciuma 1652, Aronesiab (Lunéville) odeBuamo, mo tpeda
3PO3YMITH CyTh CIIOXH, B AKIIT OMY IPHAIIAOCA TBOPHTH.

Kopix ae Aa Typ, HApOAUBCA HATIPHKIHII BEATIE3HOIO 32 CBOIME PE3YABTATAMIL
Ta BIIAHBAME IIEPIOAY, AKOrO HecmpaBeaAnmBo Hassaanm Komrppedopmariero.
Hacrpasai e Oys  imimiifoBanmit camoro Katoammpkoro [lepksoro mporec
pedpopMyBaHHA AK LIEPKOBHOTO, TAK 1 CYCIHABHOIO Ta MHCTEIBKOIO MKHTTA.
Hakormreni 3a croairra CepeAHbOBIUA Y BCIX IUX HAPUHAX IIPOOAEMH 4K HIAK
He BIAIOBIAAAE AYXY wacy, Akmil y XV-XVI cropiuuax cdopmysaso motyxmne
Biapoakenns (Renaissance) — kyApTypHO-(hiAOCO(CHKIIT PYX, IO IPYHTYBABCA
Ha IA€AAAX TYMAHI3My Ta OPIEHTYBABCA HA AABHBOIPELIBKY T4 AABHBOPUMCBKY
craAmmRy.  Biapoawenns 3poOMAO  0a30BHM 3aIIKABACHHA AO AHTHYHOCTI,
fIKa, TIO-IIOTAHCBKIL 1 ACITO HAfBHO, CTABHAA Y LICHTp CBITOOYAOBH AIOAHHY, 4 HE
bomecrsenny CyTHiCTb, 1 TOMY CEKYAIPU3YBAAA HE AHIIIE HAYKY Ta MECTEIITBO, IO
IPHUPOAHO, aAe it camy Teoaoriro. [Tlompasaa koA pobuancs cipobu Bee
IIOCAHATH HAAOAHHA AHTHYHOCTI Ta XPUCTUAHCTBA Y HOTO 3aXIAHIMN, KATOAMIIBKIIT

dopmi. 3sicro, mo Ae Aa Typ mae mase BisHOIIEeHHA AO [IpoTOBIApPOAKEHEH,
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BUCTABKA KAPTUHI KOPKA AE AA TVPA 3 KOAEKI[IT AHIM MICAA PECTABPALIIT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Myuennnrso Cs. CeGacrpana, Saint Sébastien a la lanterne, Saint Sebastian at the lantern
[Tororno, oais, 105 X 139 cu

Rouen, musée des Beaux-Arts, France




EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

IIOPOAKEHOTO BIIAMBaMH BisanTii (iAeTbcA po moTyskay emirpartito 3 BisamTii mcas
naaisaa KorcranTnHOIOAS) Ta apadepkoro csity (2-a moaosuua XIII croarrra —
XIV croairrs). Tak camo Bir Mae Maro criapioro 3 Pannim (10-25 pp. XV cr. -
kinenp XV croairra), Bucoknm (kimens XV — meprmi 20 pokis XVI croairr) um
[Mizaiv Biapoaxernam (cepeanna XVI — 90-1i poxn XVI croairrs), siki sickpasirme
npossuAn ceOe B Iaail, a He y Aorapumrii — Bee  Taku me OyB sarymirok. OAHak
[Tiriune Biapoaxerss, axe oxomao 6amsbki Ao Aotapurrii Hisepaasamn (XVI
CTOAITT#) — OE3CYMHIBHO MAAO BEAMHE3HMIT BIIAUB HA IIOOAM3BKI AO HEX 3€MAL 2
Mix HEX 1 Ha AoTapuHriro. [Ipraomy BriAmBaA0 BOHO He came 10 €00l, a CBOIMH
HACAIAKAMI. TakiM HACAIAKOM, 30Kpema, OYAO He AHIIE VCBIAOMAGHHA, aA€ If
notpeda ounrmenss [lepxsm.

Pyx 32 OHOBACHHA KATOAHIIBKOI LIEDKBH PO3IOYABCA CAME IIIA YaC PO3KBITY
Biapoawenna — nte manmpukinmi XV croairra B Icmanii, koAn Tam posnodasn
pedpopMyBaTH IEPKOBHI IOPAAKH, CIHPAIOYHCh HA MATpUMKY ['abcOypris.
3 imimiatmu camoi [epksu Aarepamcermit cobop me y 1511-1517 poxax
npuctynms Ao onosAeHHA Katoammpkoi nepksn. [Honpasaa 14 ininiatnsa Maa
1 HecrioaiBanmit HacAiaok — v 1517 poui Maprin Arotep BucraBus Llepksi cBoi
95 Te3 — 1e OyAO IIOCH Ha KITTAAT BHOYXY, BUOYXY, AKHIT TpaHChOpMyBaBCA He
AMITIE Y AUICTITH Ha TEOAOTTUHY TeMy, 2 if y CeAAHCBKY BIffHY y HIMEITBKIX 3EMAAX
y 1524-1526 pp. Ta A0BIY TPUAIATHAITHIO BifiHy — IEpIIY 3araAbHOEBPOIICHCHKY
Bifiny y 1618-1648 pp. Miz cOFO30M KATOAMIBKUX 1 KOAAIIIEIO IPOTECTAHTCHKIX
Aepias. Ao corosy Bxoaman Casmenna Prnvicska ivmepis Ta Icrmamid, o9oAroBani
iMepatopchkoro - AuHAcTiero  ['abcOypriB, a Takok HIMEIbKI KHA3IBCTBA
Karoanmpkoi Airn (mepeBaHO KHA3IBCTBA 3axiAHI Ta miBAcHHI: Dasapia, KeabH),
iTaAificpki MicTa-Aepianu, [lopryranid. B amrurabcOypspxiit koaairi mepeOybanm
IIPOTECTAHTChKI HIMEIIbKI KHA3IBCTBA (HEpEeBAKHO CXiAHI Ta rmiBHMHI: CakcOHIA,
bpanaenOypr-Ilpyccis,  [Idassm,  bpayamserir-AroneOypr),  Hiaepaasam,
Aanis-Hopseria, Arrais, [Horaanaia, Hserid, Ao Axux 1635 poky npueanasact
KaToAnIbka Qpanri.

3 orafiay Ha 1e \OTAPHHIIA OIMHUAACA § CAMOMY CepIl KOH(AIKTY, BITHI
Beix mpotH Beix — bellum omnium contra omnes. I e, 3BicHO, BiAoOpasmaoca y
TBOPYOCTI UM He BCIX MICTILB, IO IIPAIIFOBAAH Y IIEH YaC § PETIOHAX OXOIIACHIX
IIEFO EBPOIIEHChKOIO KatacTpodporo. besmperieAeHTHa KOPCTOKICTD 1MX, HeHaye
0 TO «DOTOBIOAHIIX) BIH HE MOTAA HE 3POAUTH 3HEBIPH § PIA AFOACBKII, ¥ HOTO
IPUHIUIIOBY Y1 HaBiTh MeTahi3ndHy mopodricts. Y 1636 pori AfoHeBiAb, MiCTO
Kopixa ae Aa Typa, 3 orasay Ha 11i Oe3kiHeqHi BiitHI OYAO ACAD HE BIIEHT 3HAIIEHE
roeer0. VIMOBIPHO, 1110 3rOpiA0 TakO GaraTo TBOPIB MHTIM, CTBOPEHIX AO
TTOKCK.

Cruxnysmmcs 13 pyxom Pecbopmarti, [lepksa ocraroumo 3posymiaa, 1mmo
noTpibHO 3MiHIOBaTHCA. | He AMIIE AOKTPUHAABHO UH CTPYKTypHO. Boma

JCBIAOMHAA 1 POAb MIECTEITBA, fAKE 3aBKAH OYAO UH HE HAIIOTY/KHIIIIM
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BUCTABKA KAPTUHI KOPKA AE AA TVPA 3 KOAEKI[IT AHIM MICAA PECTABPALIIT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
I'pasui y xocri, Les Joueurs de dés, Dice-players, 1640
[Morormo, oaig, 92,5 X 1305 cu

Preston Hall Museum, Stockton-on-Tees, UK




EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

icTpymenTom KomyHikari Lepxsu ta if Biprnx. Posymiroun motpe6y axryaisysati
CBOIO 30BHIITHIO Mamipecrario, LlepkBa i CyCHIABCTBO MOPOAKYIOT HOBHIT
CTHAD — bapoko — AKMil ITOKAMKAHMIT 110-HOBOMY, OIABII €KCIIPECHBHO, OIABII
AMHAMIYHO AOHOCHTH iAei OHOBAEHOIO XPHCTHAHCTBA AO AKHAFIITHPIIEX MAC
BIpHIX. AAM HBOTO 30BCIM HE AAPEMHO XaPAKTEPHHMI € IIMIIHOTA, ITAPAAHICTS,
ACKPABICTh KOABOPIB, KOHTPACTHICTD, CKCTPABATAHTHICTD OPHAMEHTY, aCHMETPIA
KOHCTPYKIIiT. Bee 1e Aaf Toro, 1100 BpasuTw, 3axommuty, HaepHyTH. I, Bperrti —
nipkoputi. B apxitexTypi AOMIHYIOTb 3yAapu 00’emis, OyitHa mAacTuka hacaals,
edpextHa rpa CBITAOTIHI Ta KOABOpY. /KHBOIHC 1 CKYABIITYpa BIASHAYAIOTBCA
ACKOPATHBHO-TEATPAABHIMH KOMIIO3HIIAMH, TOHKOKO PO3POOKOIO KOAOPHTY It
edeKTiB OCBITACHHSA, YCKAJAHEHOIO IIAACTHKOIO, TAPAAHICTIO. V KOMYCh CEHCI Iie
CTHAD KATOAHIIBKOI KOHTPPehOPMICTCHKOL IPOMArAHAN — IHCTPYMEHT OOPOTHOM
3 Pepopmartiero. Aae nie ecterndre nepedOIABIICHHS HEMIHYYE IPUBOAHTD AO
HeoulKyBaHOTO AAM Llepksn HacalAky — erranmi mepsepcnsm. bysnnsa bapoxo
nopoaxkye nepsepsii. Sk 1y Bumaaky 3 excrecom Arotepa, Llepksa 3HOBY
HAIITOBXYETbCA HA HOBUIT €KCLIEC — UH HE IPOBIAHEM MHCTIIEM OapOKOBOIO
KUBOIIHCY HeouikyBaHo ctae Mikeaanaxero Mepisi aa Kapasaao (Michelangelo
Merisi da Caravaggio, 1573-1610) — enfant terible — axamse amrrs Bapoxo. Horo
JKITTA OYAO HACTIABKH K APAMATHYHIIM, fIK i HOTO MECTENTBO — IiCAT BOUBCTBA
ATOAHHH HOMY AOBeAOCA TiKaTH 3 Prvy — Bin Budeprras Teprinus [larmr. Aae came
KapaBaasko, BUKOPHCTOBYIOUH KOHTPACTH CBITAA # TiHi 1 TOYHO (DOKYCYFOUHCH
Ha TIPEAMETAX, CTBOPUB MOIYTHIN CTHAB, KM 1 CTAB BU3HAYAABHIM Y /KHBOIIICI
bapoxo. I, o boike, wacto B 0Opasax cearux i Hasite CsAtol AiBu 300paikyBas
IIPOCTHX PHMASAH, AIOACH 13 BYAMIb | PHHKIB, 2 TO I PO3OHIIAK Ta OAYAHHIIB!
Yoro-4oro, a 1poro LlepxBa, fiAydn Ha GAPOKOBY PEBOAFOLLIO, TEXK HE OUIKYBAAA.
OAHaK Take BAMBAHHA KUTTA BYAHIIl YN HABITh IIABOPITHI Y UBOIIIC, B TOMY I §
JKHBOIIIC PEAINTITHIIT, MaA0 chanTacTmaHmi edpekt 1 mommpraocs BiA Maabtir A0
Anmcrepaany.

Ha mepernmi mux ABOX peaalil — 0apOKOBOIO CTHAIO § MUCTELTBI Ta
IIOPOAKEHO] O€3KIHEYHUMH BIIHAMEL 3HCBIPH Y PIA AIOACBKHIE — PO3IIOYHHAE
CBIIT MICTEIBKII IAAX IpoBinmiiHmit xyaoxank Kopix ae Aa Typ. [ompn Te,
110 OiAbIma yactiHa AotapuHrii Oyaa A CyBepeHITETOM (DPAHITY3BKIX KOPOAIB,
HAHOIABIIIIT MuCTerbKmi BrAns Ha ZKopika Ae Aa Typa i perior Bee % CIIpaBHAI
icnancoki Hisepaauam. I me anme tomy, 1mo i Biasiaas ix y 1627 pori.

Panmiit mepioa tBopuocti Ae Aa Typa 3 AKOIOCH MaHIAKAABHICTIO IIOBTOPIOE
OAHY 1 Ty 7 TEMY: MOAOAMIT, MOKAMBO IIAAXETHHIT, OAraTo OAATHEHHH YOAOBIK
CTA€ KEPTBOIO AKHXOCH IPOHMAHCBITIB — MAHAPIBHUX BOPOKOK 400 KapTKOBHX
myAepis. [Io e — BIAMB MaHAPIBHUX CIOXKETIB 91 0COOMCTHI AOCBIA? Do & Beim
BIAOME TTOXOAKEHHS I1bOTO crokeTy — ¥ XVII cToAITT! 1€l crozkeT Breprie 3’ BHBCA
B TBOpuOCTI TOro * Kapasapio. A misminme HOro Ayxe akTHBHO PO3THPAKYBAAI

TIOr0 MECTEIbKI OCAIAOBHEKH — 0c00AmBO v Hisepaamaax. fkorocs miporo e
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lenapix Tepbprorren (Hendrick Jansz ter Brugghen (um Terbrugghen), 1588-1629)

MysnkanT 3 ArTHEN0, M0 YAipTYE 3 MOA0AO XiHK0K0 3 pomoM, Un joueur de luth carousing avec une jeune femme
tenant un roemet, A Luteplayer Carousing With A Young Woman Holding A Roemer

[Toaortno, oain, 105.5 X 86.4 cw

Private Collection




EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

TTOACHIOETBCA THM, IO TAKHH IIPH3EMACHHH | HEBO3BUITICHHIT CFOKET AKHAIKpAITe
notpadAsiB AeMOKpaTHYHOMY AyXy HisepAamAiB, fKI came TOAL IepeKuBAAI
IIEpIy V CBITI OYpiKyasHy PEBOAIOIIO. B THX clieHax € He AmINe MOBYAABHUIT
ACIIEKT — MOBASB, OYABTE YBAKHI 1 PO3CYAAHBI, aA€ 1l CAAMCTHYHIH — IIPOCTIOXH,
BOHH 7 Oy, 3HYIIAIOTCA HAA APUCTOKPaTOM. CBIT IITYA€PIB 1 BYAUIHHX AIBOK
— IIe CBIT TIOBHOI HEAOBIPH, CBIT IIHIYHMIA, HU3bKHIL. KoiKeH 0OMAHIOE KOKHOTO
— bellum omnium contra omnes irrmmvm MeToAamr. CKiCHI TIOTASAT TIEPCOHAKIB
CXPEIIYIOTHCA MUK CODOKO AIK PATIipl — HATKHEIIICA | IPOCTPOMAATD. Poscaaburmes —
npupikyTh. fKIIo cam He mporkHem mmaroko (parrysaroro Pamyado Tomacconi
(Ranuccio Tomassoni) 3 VmOpii, sk e 3podus Kapaaaxo — To npupixyts Tebe.

Le Tax sBammit «cBitAnid mepioa v tBopuocti Kopika e Aa Typa. Oana,
BCA «CBITAICTBY IIbOTO IIEPIOAY MOAATAE HE TaK ¥ HATYPAABHOMY CBITAL fIKe HeHade
BHCBITAIOE HHICTb CIEH, a B Ipodanignoct 1p0ro cBitaa. CBITAO y TBOpax
«CBITAOTOY IEPIOAY — L€ CBITAO IPOCHAHIB 1 OIIYKAHIIIB, OAHIM CAOBOM, CBITAO
nocroanToro caity. Yacom me cBitao cBity, ki moammms bor. Bono amme
HeBIAOMO 3BiAkn. Bono Hiumitne. I mompn Bcro mpo3opicTs 1 3p03yMIAICTD CIIEHH,
KAPTHHH IIOKA3YEOTb TEMHI, HAHTEMHIII CTOpOHH AIOAcbKoro xmrra. Ae Aa
Typ Henade TOBOPHTD: CBITAO AIOACH € MOPOKOM, MOPOKOM, AKMIT MeTadpi3iaHO
HAKPHB IIeH CBIT AFOACH — CBIT AFOACH, AKMIT € IAOAOM IIEPBIHHOTO IPIXONAAIHHA,
BIAXOAY BIA TBOpIIA.

He Bci e 6agars. He Bci BAOBAIOIOTD TAHOOKMIT CyM IIIX paHHIX podiT A Aa
Typa. Ae Aa Typ OyB oAum i3 HeDaraTbOX, XTO OIOBHBAB IIi HACIIPABAI OTHAHI ¥
CBOIIT IIPHPOAI CHIEHH TIOBOAOKOIO CMYTKY, MeAaHXOAll He Opasaam, sk inmi, a
#KypOH. [HII MECTI HE AO KIHITA PO3YMIAM BCIO TPAITIHICTD IIMX 94COM HE T€ IO
OYPACCKHIIX, 4 TOMY Ha I03Ip «HEBHHHIX» CICH, IXHBOI CAPAOHIYHOI 3AOBICHOCTL.
OcobAuBo, Ak Ha MEHE, II€I0 FOHAYOIO CAIIIOTOIO CTPAKAAAH OPaBi HIACPAAHALL
Toro dacy — I'erapix TepOprorrer (Hendrick Jansz ter Brugghen (um Terbrugg-
hen), 1588-1629), Aipx Bam babypen (Dirck Jaspersz van Baburen, 1595-1624),
Marriac Crom (Matthias Stom wmr Matthias Stomer, 1600-1652). Aae Tex i
dpanys Hikoas Typrpe (Nicolas Tournier, 1590-1639), iraatiini Marria [Iperi
(Mattia Preti, 1613-1699), Beprapao Crpormi (Bernardo Strozzi, il Cappuccino
an il Prete Genovese, 1581-1644), Opamtio Aswenriaecki (Orazio Lomi Gentileschi,
1563-1639). OcobAMBO CIIEKTAKYAPHA Y IIBOMY CEHCI TIOBHA LIMHI3MY Ta 3HEBAIH
A0 POAY AfoAcbkoro pobora I'erapika TepOprorrena «MysukanT 3 AIOTHEIO, IO
daiprye 3 MoA0AOIO KiHKOKO 3 pomom» (A Luteplayer Carousing With A Young
Woman Holding A Roemer, mpusata koAckriis).

Tomy mosipra iporiumicts Ae Aa Typa Toro mepioay Hexait He oOmamoe. Bin
ACAB IIPHXOBYE CBOE IADOKE PO3YAPYBAHHA J POA AFOACBKOMY — CBOIO MEAAHXOAILFO.
[Ipu mpomy He cAlA 3a0YBATH, III0 MEAAHXOALSl € OAHEM 3 HAHTAKINX AFOACBKHX
IPIXiB — HACIPABAI BOHA CTOCYETBCA HEBIPU y CPOMOKHICTD TBOPIIA BpATYBATH

PIA ATOACBKIIL, AKHI 3HIBEIHAO TPIXOMAAIHEA. .. [[F0 MEAQHXOAILIO B MAHOYTHBOMY
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BUCTABKA KAPTUHI KOPKA AE AA TVPA 3 KOAEKI[IT AHIM MICAA PECTABPALIIT

Marria IIperi (Mattia Preti, 1558-1617)
Cparuit Herpo maatuts pannny, San Pietro paga il tributo, Saint Peter paying the Tribute Money, 1635-1636

[Mororno, oain, 143 X 193 cu

Milano, Pinacoteca di Brera, Italia




EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

BiH XOBaTHME 32 (DIAOCODITHOIO 3AYMOFO, MEAQHXOAIHIM PO3MUCAOM. Tonmy,
IACYMOBYEOUI, MOKEMO KOHCTATyBaTH: TaK, A¢ Aa Typ — murens enoxu bapoxo,
aAe 1A€OAOITYHO BIH CTOITH OCIOHO, BiH HaOarato (hirocodiumimmmil BiA CBOIX
CYYaCHHKIB, X0Y IIe HE OAPA3y HOMITHO. ToMy IIpoOyroum 3po3ymiTh ceHe HOro
KHBOIINCY, CAIA IIyKaTH Horo ranOoke hirocodbepke MAIPYHTH, fIKE, MOKAMBO,
HABITh TAHOIIIE, HIK YHCTO MUCTEI[bKA IHAOCHOBA.

Ae Aa Typ mparre MakCHMAABHO CKOHIIEHTPYBATHCA Ha MOPAABHOMY 32BAAHHI,
fIKE BIH IIOBHHEH BHPIIIUTH 3 AOHIOMOIOIO KHBOIIHCY, TOMY BIH IIPHHIIHIIOBO
BIAKIA2€ OAPOKOBY BEACMOBHICTD, IATETHKY Ta €K3AABTAINIO CBOIX CYYaCHHKIB
— AKOKO OCODAMBO CTpaxAaAH (DAAMAHALL — BIH He OIOBiAa€ — HOro 0bpasm
IIPOHH3VEOTH. SIKIIO BAATHCA AO MeTachOp, TO BIH 3MYIIYE HAC OCATHYTH ICTHHI
HE 3 AOIOMOTOIO PUTOPHKH UM AMAAKTHKH, 2 depe3 ocafHHA. [lopiBHAHO 3
AFOHEBIABCBKIM MAHCTPOM, 32 HEBEAMKHM BHKAIOUEHHAM, BCl IHITI IepeAideni
MAIICTPH BHTASAQFOTD ACTIO THAAITKOBO, HABITh HECEPHO3HO. | peaAbHHH BiK TyT
Hi A0 woro. Maerses mpo chirococbenky ranbmmy. Ae Aa Typ oapasy mocrae sk
MaficTep, KM 3HA€, IO Take CMYTOK Ta IE9aAb AOAI AFOACBKOL. Bi He BAamToBYE
ACIIIEBOTO TEATPY 1 THM OIABIIIE He BEAYPHIOETHCA. TOMY BIH CTOITB ACIIO OCTOPOHE.
Ocropoms Bia ycix — i MaricTpiB mi3Hboro bapoxo, 1 maicrpis Kaacummsmy, mmo iiae
fiomy Ha 3MiEy —a Ae \a Typ TBOpUB canme ImiA Yac IbOTO IEPEAOMY CTHAIB Ta EIIOX.

Ta mosepHiMoca A0 peaniit surta ae Aa Typa — ma pasi Bifinn y Aorapumrii
TpuBatoTh. «B M’ Boke» A00pi xpucTuanm piiyTs 0AHE 0AHOTO. [Ticas moweski
y AfOHEBIAL, A€, 3A2€TBCA, 3rOpiAa 3HAYHA YACTHHA HOIO «CBITAOIOM AOPOOKY,
BIH pasoM 3 ciMero mepeixaxae A0 Hamcl. V' ®pammii Toro wacy mpasuts
kapauHas Pimrease (Armand-Jean du Plessis, duc de Richelieu, 1585-1642).
Tounime Aroposux XIII Crpaseasnsuit (Louis le Juste; 1601-1643). Pimeane
Kye 20COAIOTHCTCHKY MOHApXIFO, MOHAPXIO, A€ BCE Mae OyTH aDCOAFOTHHM i
KAACHKa, Ha AKY BIH OpIEHTYETbCA, TYT fK-He-AK A0 peul. [lompum te, 1m0 B 1639
por, cyafan 3 icropuarnx AokyMerTiB, Ae Aa Typ BiaiAas [Tapmxk Ta orprmas
OIIHIHIIT THTYA «<OPAUHAPHOTO KUBOIHCIIA KOPOAM, HOTO (KAPABAAKICTCHKIID)
ctiAb Ta (hirocodehka MeAAHXOAIA Bee & TyT Hi A0 doro. I B3araal, y ®pamii
PinrreAbe Hapoko Tax i He IPIKHAOCA TO-CpaBAHbOMY. [ laniBrim y Opanrii cras
KAACHITH3M. | He AOTIOMOTA2 PAAMKAABHA 3MIHA CFOKETIB — HE AHIIIE CTHAIO, KOAH
BIH CTA€ IIEPEKOHAHNM KapaBaAKICTOM, a came croxeris. Ae Aa Typ Bce Oiapmme
BHOMpae CIOKeTH peAiriitsi, xod, Ak i Kapasaaxo, mumme suBux Aroaeit. Aae Ae
Aa Typ € 0cODAMBIM KapaBAAKICTOM — HE 3 OTAAAY Ha KHBOIIICHY TEXHIKY,
0coDAMBE TEXHIYHE BHKOPHCTAHHA CBiTAd. Y mopa3 spiaimoro Ae Aa Typa
CBITAO CTa€ BCE MEHII «IpOhaHHIMY 1 Bee OIAbIT «veTadpisiranm. I 30Bcim He
HACTBCA TIPO TIEPEXIA BIA PO3CLAHOTO CBITAA «CBITAOTO» IIEPIOAY HOTO TBOPUOCTI
AO KOHIICHTPOBAHOTO A/KEPeAd CBITAQ, fK IPABUAO CBIUKIL, a PO (hirocodebke
OCMICAGHESA CBiTAA 1 fforo Akepena. Sk Ha mene, 10 Ae Aa Typy rmopas Giabrme

HACTBCA PO DOKECTBEHHE AKEPEAO CBITAA — DaliAyike, IO HOTO PEIpe3eHTye
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IIPOCTa CBIUKa. Y IIBOMY «TEMHOMY» IIEPIOAL CBOET TBOPHUOCTI 300paKyBAHIIT HIM
CBIT OCBITAIOE OOKeCTBEHHE, «MeTacpi3mHHey CBITAO. Bit HeHaue roBOpHTD — BCl MI
XOAIMO miA Voro cBiTAOM, TepeA Moro oumma. e AYiKe TIPOCTA TE3a, AKY MIT, AFOAH
IIOCIIOAHT], 3a3BIYAIT CTAPAEMOCA He IaM A1aTh. AKepeAO IbOro DOKECTBEHHOIO
CBITAQ, AIK IIPABUAO, CXOBAHE YI IPHXOBAHE — TaK CaMo, Ak 1 cam TBoperb — He
BCIM BIH fIBAAIETBCSA. BOHO B Meiax IIOAOTHA, OAHAK IPHKPHUTE PYKOIO U (Piryporo.
Ae Aa Typ nenade Ooitbed HOro MOKA3yBaTH, X09 i€ 7 IPOCTO CBiYKA i (DaKeA.
Oamax Aaft HBOTO Iie 110Ch Oiabime — Oaiane Askepero CiTAa. mepcoHazi HOro
«TEMHOIO» IIEPIOAY BEAYTb Alaor 13 v Oasiarmm Akepeaonm Caitaa.

Maraaausa B rABOOKIH MEAQHXOAIl TPIMA€E HA KOAIHAX YEPEIT 1 TOHE Y CBITAL
ek («[ lokasrms Maraaanam, an Maraaanna B MepexTAIBOMY cBiTA, 1638, La
Madeleine a la flamme filante, Los Angeles, Californie, Los Angeles County Muse-
um of Art).

Browmaena xinka HeHave YuTa€ AIBUMHII KHETY, OAHAK CBIYKA § PYKAX AIBYHHKH
3aXOIAIO€E Bee if €cTBO 1 €cTBO ABunHKN («Hapuanns alBummkmy, mkoaa?, 1640,
I Education de la Vierge, The Frick Collection, New York).

Cssra Ipuna Burarae crpiay 3 Horu Cearoro CebacTbAHa, 3a LM CIIOCTEPIra€
AIBYHHKA, OAHAK IT¢ HE CTPIAQ, 4 CBIIKA — BCl BOHU AUBAATBCA Ha IIE AKEPEAO CBITAA!
(«Csruit CeDacrpan 1 cpara Ipuuan, 1652, Sainte Iréne soignant saint Sébastien,
Honfleur, Musée Eugene Boudin).

[Tactyxu Ta Boropoama AMBAATECSA Ha MAACHBKHI 3TOPTOUYOK CBITAQ, AKIM €
moitHo Hapoakernit Icye (([Toxaoninma mactyxisy, 1644, I’ Adoration des bergers,
Musée du Louvre, Paris) — 1e cBita0 hopnmye He AmIiie IIPOCTIP KAPTHHM, 2 CBIT.

I came y mpomy, fIK Ha MeHe, OCHOBHHI CeHC poOiT misuboro ac Aa Typa.
Biw murme ceir, mo mepebysac y critai Bowectsermoro. 1 y mpomy cenci y Bin
€ MUTIIEM TAHOOKO peAirifinmm. Hasite koAm HeHade IOBTOPIOE CTapi KaHPOBI
CEOKETH, KOAH ITHIIIE BOSIKIB Y41 BOAOLIIOT, 110 IparoTh ¥ kocti. Hixro He 3Hae mpo
IO 1Al KapTHHa, AKMIT i croxer. Hi, He ToM, AKnil HeHaue OYEBMAHMIL, 2 OIABII
ranbokui. Moke BOHIL, PHMCBKI COAAATH, IIT0 KHHYAU Ha KOCTI COPOUKY XpHCTa
— wKepeba KIHBMO Ha HBOTO, — KOMy IprmaAey (€Barreais Bia loanma). A moxe
BOAOIIFOTH, IO KHHYAH Ha KOCTI cBO€ Hikuemue xuTTe («I'pasrii y koctiy, 1640, Les
Joueurs de dés, Preston Hall Museum, Stockton-on-Tees) ...

Ae Aa Typy BAaAOCA 3A0AQTH HABITH HEKOPOHOBAHOIO KOPOASA TOIOYACHOIO
Ampormcy Kapasaamo. Kapapaaxo 1 FOro IOCAIAOBHMKM IIDAITFOBAAM HE B
CTAHKOBOMY JKIBOTITHCI, 4 PAAIITE ¥ MOHYMEHTAABHOMY. [xHi poOOTH MaAT i Aye
VTHAITAPHY METy — IIBHAKO 1 eheKTHBHO 3aMIHITH (DPECKH § MOHYMEHTAABHHX
cobopax — TakuM OyAo comjasbHe 3amoBaeHHA Komrppedopmarti — meprr 3a
BCE IIHMAACA e(DEKTHICTh KAPTHHM Ta IIBHAKICTH HAmmcaHHA oOpasy. CBiTAO
ITAAAAO Ha Il «(DPECKI, AK IPABUAO, 3BEPXY — 3 PO3PAXYHKY Ha IT¢ KAPABAAKICTH-
MOHYMEHTAAICTH IICAAH CBOi TBOPH B ATEABE, A€ CBITAO T1aA2AO 3BepXY. CBIiTAO

ocsiTAIoBaAO kapruny. Hatomicts y Ae Aa Typa cBiTAO Opramizoye cam IIpocTip
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KAPTUHII — AIHE BIA MAACHBKOIO AOKAABHOTO Aikepeaa — cBiukn. Kapruma ae Aa
Typa Oyayerpea AoBkoAa miei ciukm. Tomy «irocodpif CBIIKI» AAfl HBOTO TakKa
BazAmBa. [ [prrdony 1ie He AmIire roAni TexHIMHII TpHHOM, a pirocodebka 3acaa.
Bcee e y «esirai Bowomy». B xorrppedpopmicreskiit Aorapumrii, fika mocTymoBo
BAIBaAacA B abcoAtorucTchke Ppanmyspke KopoAiBctBo Pimease, iHakime 1 Oyri
e Morao. I He Tomy, mo Ae Aa Typ Oy AosabHIM A0 (hpaHIysiB (Ha TOI Yac
ay:KHALB Y AOTapHHIi), a TOMY, IO BIH Tak AyMaB 1 Tak O29uB CBIT.

MaGyrp Aanblre mpofiimoB mIAfx, sxmit Topysas Ae Aa Typ, TIAbKE AeImo
MoAoAHH BiA HbOTO PemOpanatT (Rembrandt Harmenszoon van Rijn, 1606 (abo
1607)-1669) — y HbOTO «CBIYKa» 3aITaAaAd BiKe BCEPEAMH] AFOAHHIL Horo 00pasu
HE OCBITACHI — HaBiTb DOKECTBEHHMM CBITAOM — BOHHM CBITATBCA 3CEPEAHHH.
Asoan, mpocti Aroan crarots CeituasHmkamu boxmvm... bo ickpa Boxa B
KO/KHOMY 3 Hac. AAe IITH 4% TaK AAACKO MOXKHA OyAO y HaOAraTo AlDepaAbHIIIIK
nporectanTchkix Hiaepaanaax. PeMOpaHAT, fIk IPOTECTAHT, IIPOCTO OAYMB AIOACIHT

sk Moro cBitmabHukn, TOAI IK AAS KATOAHUKIB 1ie, 3BUYAIHO, 3AHAATO.

A mo x 300paxeHo Ha AbBiBChKIN poboti Kopixa ae Aa Typa (1641222
L’Argent versé, Asi, ApbiBcbka HarioHaAbHA Trasepes muctents imeri b.I.
Bosmnmpkoro)? Cripasiknboi Ha3BHM KAPTHHH HIXTO HE 3HA€. 1a 1 HaBITh, AKIO
0 3HaAm, T0 BoHa Moraa O Oyri MeradhOpHYHOIO 1 HABPAA 9H UHMOCH AyiKe
AOTIOMOTAQ. TOMy Bcl HA3BH, fIKi CbOTOAHI (DIrypyIOTh, 2 OTHKE, 1 TAYMAYCHHA
CIOZKETY, € YUCTHMU AOMUCAAMH.

KAacuaHmM IpHKAAAOM TAKOTO XHOHOTO OCMECAECHHA CYTI CIOKETY € Kasyc 3
«Hignoro aproron Pembpanara. Ockibkn 3aaBaroc, 1o (irype BUCTYIIAIOT Ha
TEMHOMY TAL KapTHHY Ha3BaAM «Hivma BapTay, 1 1A 11i€F0 HA3BOKO BOHA YBIIITIAA AO
ckapOHuII cBiToBOro Muctertsa. I Amme mpu pecraspaii 1947 poky, BusBuAoct,
IO Ile AMIIEHb IMAp KINTABH, AKHH CIOTBOpHB ii mepBicHmil koropurt. [licas
PO3UMITIEHHS OPHIIHAABHOTO KHBOIIICY OCTATOYHO 3’ACYBAAOCA, IITO Alfl HACIIPABAL
BIAOYBa€TbCA BACHD. [10AOKeHHA TiHI BIA AIBOT PYKII IIEPCOHAKA KAPTHHM KAIliTAHA
Koxka moxasye Hapith Ha dac Afl — He mismirme 14-of roAuHm.

Y pisHi emnoxu, 3BiCHO, IIPOIOHYBAANCA Pi3Hi Bepcil. B coBerchrmit mepioa
CXEAAAHCA AO KaHPOBOL Bepcli «V Amxsapa» um «[Iaarixy. Ik ma meme, 1O 1E
9HCTA COBETChKA ByABIapu3allis — OpakyBaAo O Ime Hapectn mutaty 3 Mapkca mpo
BH3HCKYBAHHA AOTAPHH3BKIX CEAAH 9H ITACTYIIH €BPEHCHKIX AUXBAPIB. ..

Tomy Mz MoemO crpoOyBaTH CBOIMH OYMMA IIOAHBHTHCA HA KAPTHHY i
IOIpOOYBATH 3PO3YMITHL, IPO IO B HiiT iAeTbCA. THM OiAbIITe, IO CHOTOAH] BOHA
nepeOyBae y pecraBpartii 1 BIAKPHBAIOTBCA pedi, AKHX AO ITHOTO Yacy HIXTO He
0a4mB, a TOMY I HE OCMUCAIOBAB.

Ha pammit MomeHT wac Hammcamms poOOTH OKPECAFOIOTB IT3HIM HEPIOAOM
tBopuocti e A Typa. A, fix O6a9mmo, 1110 3pIAINIIHii CTaBaB MAFCTEP, TO TAMOLITIMIT

y hirocodepko-peAirifiHomy cercl craBaAn Horo croxkeri. OTike, MOKHA IYKATH
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y croieri it meBHuH (hir0cOChKO-peAIriitHIH mATEKCT. Sk MI 3HAEMO, ¥ KOAL
KapaBAAKIICTIB, IIOIIPHU PI3HY TAHOHHY IXHBOTO (hiA0CO(CHKOTO OCMHCACHES CBITY,
CIOKETH AKTHBHO MAHAPYBAAH. IHKOAM CHOKET BHOMpAB CaM aBTOP, aAe IHKOAN
1 3aMoBHHK. lHINA crpaBa, IO aBTOP MIr HAIOBHHTH CIOKET (PIAOCO(CHKOIO
raubuHOI0, 200 & HI — Bce Ha Mipy Taranty koxmoro. Ae Aa Typ me Oy
JKIBOIIICIIEM IANTKIM — K Oadrmo misaiit Ae Aa Typ paaukaAbHO rAnOIImiT BiA
CBOIX ITOTIEPEAHHKIB TA CYYACHHKIB., X0Ya HEHAB A3AMBHII — BIH XOBAE CIOKETH Ta
cyTb 300pakyBaHoro. OTO 1 ¥ ABBIBCBKII KAPTIHI MOKEMO IIYKATH IIOCh TAHOIIIE.,

V T'anepei bpepa y Miaani € pobota e oamoro kapasapxucta Marria [Tperi
(Mattia Preti, 1613-1699) «Cparmit Ilerpo maarurs aammmy» (San Pietro paga il
tribute, 1636 ca.-1644 ca.; sec. XVII; 1636-1644, Milano, Pinacoteca di Brera), sixa
BHAAAACA MEHI AYKe HOAIOHOIO AO HaIrof AbBIBCBKOI poboTH. OueBHAHO, IO
FIAeTBCA TIABKH TIPO CrokeT. Bin 300pakae BIAOMHIH €BAaHIEABCHKHIT CIOKET PO
«pudy Casroro [Terpay.

Ore, «Epanrenis Bia Matsia 17:24-27: «fIx npuiinman x Born B Karnepraywm,
Ao [lerpa miaifimuAn 30mpadi AMAPaxM Ha XpaM, Ta It ckasaanm: Ui He 3aIAATHTD
BaIl yanreAb AuApaxmu? Bir Biakasye: Tak. I sk im ysifiimos Ao aomy, 10 leye
ronepeArB ioro Ta ckasap: fIk T aymaerm, Cumomre: mapi 3eMHi 3 Koro OepyTb
MITO 20O TTOAATKH: BIA CHHIB CBOIX, i 4ykux? A AK TOI BiAKkasas: Bia dykux, 0
poMoBuB A0 Hboro Icyc: Tox BiabHi curn! Ta mo0 X He CHOKycHTH, AK HaA
MOpe, Ta BYAKY 3aKHHB, 1 AKY TIEpIIy pHOY 13AOBHILL, BI3bMH, 1 pOTa BIAKpHH i, 1
3HAFACIIT CTATHPA; BI3bMHU TH HOTO, 1 BiAait iM 32 Mere it 3a cebe..».

Ls mprrTaa roBOpHTE PO PI3HI pedl — B TIM 1 IIPO Te, IO BXIA AO XPamy, AO
TBopus cBITY, He MOZKe OYTH ITAATHIM, XOU4 3 <MAAMMH CBITY IIbOIO» HAACKHUTBCS
PO3IAATHTICH — TOPE iM, fIK 1 THM, IO KNHYAH Ha KOCTi cOpouky Crachread. ..

3BiCHO, I1e BCHOTO AMIII OAHA 3 Bepciil. Ui Mae BOHA IIPaBO HA KUTTA — CYAHTH
KoKHOMY. | He Amime croxer, aAe i poamimteHHA (Iryp Ha IOAOTHI Maifie
IACHTHYHI.

Pisumma Mix ABoMa croxeramm B TOMy, mo 32 crmHOr0 Ceatoro [lerpa y
Marria [peri croits cam Icyc Xpucrom 3 ycima foro arpuOyramm — 3 HIMOOM,
AIK HAACKHITBCA, 4 32 CIIHHOIO IIMOBIpHOTO [leTpa Ha ABBIBCBKIIT KAPTHHI MOAOAA
ATOAHHA Y KaTIeAFOXY. TOAI A¢ 7 HIMO, AKHIT TOAL OYB 00OB A3KOBIM LK 300paKeHHI
Ieyca?

Aae, HaBiTh OOLKHO O3HATOMUBIIICH 3 iKoHOTpadpiero A Aa Typa, i Oaummo,
IO BIH IPAKTIYHO HIKOAH HE 32CTOCOBYBAB 3BIIHOTO AAfl KHBOIIICIIIB TOTO YaCy
IHCTPYMEHTAPIIO 1 He OTOUYBAB CBOIX OIOAIHIIX IEPCOHAKIB 3BIYHIIM aHTYPAKEM,
AKIIT «HAACKABCAHY KOAKHOMY 3 HUX, 100 OYTH BITi3HABAHIMH, 200 K MiHIMi3yBaB
fioro, fik 0T y cBoiit poboti «lepomnim, mo kaerseay (1628-1630, Saint Jerome péni-
tent (a 'auréole), Grenoble, Musée de Grenoble), ae He 300pakae «HaACKHOIOY
leponiny Aesa un AB-criokycHmb. Yu «Coaruii fxkip Moroamminy (Saint Jacques
le Mineur, Albi, Musée Toulouse-Lautrec), «Csruit FOaa Taaeit» (1620, Saint Jude
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
dpeuenna Amoctosa ITerpa, Le Reniement de saint Pierre,
[Moaorno, oain, 81 X 101 cw

Musée des beaux-arts de Nantes, France
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Thaddée), «Caarmit [Tuamm (Saint Philippe, Notfolk, Virginie, Chrysler Museum
of Art), «Caaruiit Xoma» (1620, Saint Thomas, Tokyo, Musée national de I'art oc-
cidental), «Casmit Anapii» (1620, Saint André, mpuBarra koaexuis, [IBetimapis),
«Caaruit leponiv, 1o wmrrae» (Saint Jérome Lisant, Madrid, Musée du Prado) i ..
ocmn-croapy (1642, Saint Joseph charpentiet, Paris, Musée du Louvre) Tex e
Mae HIMOY, fIK 1 MaAmit [cyc mepeA Hum — Iie IIPOCTO CTAPIINIT YOAOBIK 1 XAOITYHK.
«Brxosanna boromarepi (1650, L’Education de la Vierge, New York, The Frick
Collection) — MaTi BIAKPHAQ KHETY | MAACHBKA AIBYIHKA BUNTHCA YHTATH, KOAHHX
HIMOIB, AOTAPHH3bKA MATH Ta AlBUnHKa — a ie Aura Ta Mapia. He smaroun Hassu
KAPTUHI He BIAP3y IACHTH(DIKYEII, XTO TyT 300pKEHHH 1 PO IMO HACTBCA.
[lepenix moxua mpoaoBxyBati. Xodua TOAL, B ymMoBax Komrppedopmarii, Taxe
«O3HAYYBAHHA» 300PA/KYBAHIIX IIEPCOHAKIB OYAO UM HE IPONHUCHOKO icTHHO0. Ha
TOU YaC BUAABAAMCA ITIAI EHITHKAOIEAL — BOHM # IIMPKYASPH — 3 IEPEAIKOM BCIX
X atproOyTiB. AocHTh 3raAati Xoua O 3araabHOBIAOMY «[KOHOAOTION (Iconologia
overo Descrittione Dell'imagini Universali cavate dall’Antichita et da altri luoghi,
Roma, 1593) Yesape Pirm (Cesare Ripa, 1555-1622) 1593 poxy.

Oamax ae Aa Typ e mepeiimancs . Tax, BIH OAHO3HAYIHO OB KATOAHKOM,
OAHAK «OAFOAHIOBAABHD) DIOACHCBKY TPAAUIIIIO IHTEHII OYAU TAKIMI OAM3BKIMIT
— nopy4 y HisepAamaax um i1 Ha CyCIAHIHA BYAMII, IO IIe MOTAO CTATH YaCTHHOIO
mucrenpkof irocodii ae Aa Typa. OueBuaHo, 11e OyB HaBITH HE CTHAB YH IIPUIHOM
Ae Aa Typa — e 6yAa npurmmiosa nosui. fximo sin 300pasus Ceary Ipuny sk
3BITYHY AOTAPUH3BKY AIHKY (€3 HiMO, 3BICHO), TO YOMY He Mir 300pasuTu XpHcTa
SIK HIKEM HE BIII3HAHOTO MOAOAOTO YOAOBIKA y KameAroct 32 crmHO:0 CBATOTO
[lerpa — Ta it un Tpeba Oyao Icycy Ha TOI MOMEHT AGMOHCTPYBATH CeOE PHMCHKIAM
COAAATAM (YUTAl — HIMELIBKIM, IIBEACBKIIM, TOAAAHACBKIM AQHACKHEXTAM, IO
naAuAn ATOHEBIAB) TiepeA Opamoro xpamy? IIpu mpoMy BapTo 3BepHYTH yBary i
Ha HE3HAYHY, HEHAYE O TO, ACTAAb — IIAP( MOAOAOTO YOAOBIKA — TAKHH CAMUIT
YCPBOHHH, AIK 1 COPOUKA XPHCTA — 3HAK 9T Hi, BAKKO CKA3ATH. ..

A rtemep mopo obpasy Cearoro [lerpa, sikuit y Aamifi kommosumil €
nenTpaAbHEM. He MOkHa He 3ayBauTH, IO TIOIPH IEBHI BIAMIHHOCTI Ha BCIX
poborax, Ae xyAoxHHK 300pakae Cparoro [Terpa, BiH 110 cyTi 300paikae OAH 1 TOIT
CAMII THIT CTaporo 90AoBika. Aocuts nopisraTH Horo pobotn «Cabosu CesiToro
[lerpa» (1645, Les Larmes de saint Pierre ou Saint Pierre repentant Cleveland,
Art Museum), «3pegenns Anocroaa [Terpar (1650, Le Reniement de saint Pierre,
Nantes, Musée des Beaux-Arts de Nantes). ba, Oiaprne — fik mokasan ocranmi
AOCAIAKEHHSA, ABBIBCbKA PODOTA YacOBO DAM3bKA AO ABOX IOIEpPEAHIX. | BCIoAn
Caaruit [lerpo 3BIYHMIT AOTAPHH3BKII CTAPENb B OAHAABHII, AK HA TOTOYACHY
AotapuHrito, cuTyarii «BIAHN BCIX IIPOTH BCIX».

IAeHTHIKAIIIO CIOKETY YCKAAAHIOE IHe If Te, IO, AK IOKA3AAH OCTAHHI
AOCAIAZKEHES, IOAOTHO OyAO 00pisare 3 yeix OokiB. OOpisaHmil HABITH CaM IHAIIIC

Ae Aa Typa. Yomy obpiszara? Moxauso i 0Opisaam, mo0 BoHA BIICaracs Y AKe-
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HEOYAD MicIte Ha CTiHL Y Ti 9ach Take IpakTHKyBarocd. raaaiimo «Hiuny sapry»
Pembpanara — y XVIII croairti moAotso 00pisaan 3 ycix OokiB, a0n kapTuHa
IIOMICTHAACA B HOBOMY 3aAl A, MOKANBO, 3 AKIXOCh IACOAOTTYHIX MIPKYBAHD —
SIK-OT, ¥ BEIIAAKY, AKIIIO O BOHA IEPEITIIAL YePe3 PYKI AKHXOCH HPOTECTAHTCHKIX
EKCTPEMICTIB, TO ii 3ampOCTO MOrAM O IIEPETBOPHTH HA GKAHPOBY» KAPTHHY,
BIAI3aBIITI XPHCTA.

€ 1me 0AHA AMBHA A€TaAb, Aol pamire He Oauman. Ha crmmmi kpicaa mosaa
craporo (Cparmit [Terpo?) xuctp Aioi pyku. Yma Boma? Moaoaoro 4onoBika y
rareAroci (Xpucra?) un sikoice Biapisamoi dirypu 3a HuM (Xpucra?). Ocranne
KOMITO3HIIIHHO MaAo imosipHe. [Tpore. .. ko cBiuka Mara 6 Oyru reomerpudsimM
LIEHTPOM KOMIIO3HIIL], TO CIIpaBa IIAKOM BHCTAYHAO O MicIte 1 Ha Iiie OAHY (irypy
— BAacHe XpHCTa.

I e 0AHE CITOCTEpEKEHHS — AKIIIO BiKE OCMUCAIOBATH Y Takiit OaratopirypHiit
KOMIIO3HII, fIK T4, IO € Y ABBIBCbKII HAIIOHAABHI raAepel MECTELITB, TO MaB 01
Oyt 1 meBHmIT «bananc cuay. Yotuppom irypam 3AiBa, ki PAAITIE PEIIPE3EHTYIOTh
pohaHHIH, AKIIO He 3AICHHH CBIT, K AHTHTE3a IPOTHCTOATH AHIITE ABI (pirypn
— CTApOTO 1 MOAOAOTO YOAOBIKA Y KallEAROCi (BIH ABHO B 3aAyMI 1 He 3 4HCAQ
YOTHPBOX My:KAQHIB crpaBa). OTOK, MOKAIBO, Opakye Iie fAKoich (irypu crpasa —
IpUHAAMHI 3 OrAAAY Ha (hiA0CO(CHKY CIIEKYAALLFO, AKY A IPOIOHYIO.

Tomy e moaotao Kopika ae Aa Typa mirkom Moxke 300paaTi BIAOMIIL
€BAHTEABCHKHIT crozkeT 1po «pudy Cearoro [Terpay 1 ymosHO Hasubatncs «ChaTmit
[lerpo maatuts AaHIHYY.

OAHax, raparo, Imo HaBPAA 9H MH AOCTEMEHHO BUPIIIIMO Iie ITHTAHHA. Xi0a
IO YYACCHHM YMHOM, ITICAfL CTOAITh BOEH Ta ITOKEK Y HAIIiH HermacHii Epporr,

BCC K 3HaﬁAYTbCH AKICh AOKYMCHTH, AKI pOSKpI/IIOTb CyThb CHpaBI/I.

Tapac Bosnax
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Metaphysics of Light
in Geotges de La Tout
Pamtings

As a matter of fact, understanding of the paintings by the Lotharingian artist
Georges de La Tour (13 March 1593, Vic-sur-Seille (Lorraine) — 30 January 1652,
Lunéville) is impossible without comprehending the essence of the era, in which
he had to live and create.

Georges de La Tour was born in the late years of Counter-Reformation — a
great period of history in terms of both impact made and results produced. In fact,
the reform of church, society, and art was initiated by the Roman Catholic church
itself. The problems, which existed in these spheres of life, had been accumulating
since the Middle Ages and did not reflect the spirit of the epoch, which brought
about a powerful Renaissance, i.. a cultural and philosophical movement of the
15th-16th century based on the values of humanism and oriented towards ancient
Greek and Roman artistic heritage. The Renaissance was mainly focused on antiq-
uity when a Man but not a Diving Being was — though somehow naively and ba-
barically — deemed to be a center of the Universe. That is why not only science and

arts but also theology itself went through secularization. However, there still were
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Maartix, Paiement, Payment
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few efforts to combine the heritage of antiquity and Christianity — in its peculiar
Western, Roman Catholic variety. Obviously, de La Tour had little relation to the
Proto-Renaissance generated under the influence of Byzantium (namely a massive
wave of migration from Byzantium after the fall of Constantinople) and the Arab
world (the second half of 12th — 15th century). Similarly, he had little to do with
Early (10s-25s of the 15th —late 15th century), High (late 15th — eatly 16th century)
or Late Renaissance (mid 16th — 90s of the 16th century), which thrived in Italy but
not in Lorraine — the latter was on the periphery, after all. However, the Northern
Renaissance that thrived in the Netherlands (16th century) must have had a huge
impact on the neighboring lands, including Lorraine. Moreover, the impact was
made not by the Renaissance itself but rather its consequences. In particular, one
of the consequences was not only the realization but also the need for reforming
the Church.

The movement for the revitalization of the Roman Catholic church originated
in the heyday of the Renaissance, i.c. in the late 19th-century Spain, where the
church rules were being reformed with the support of the House of Habsburg,
Back in 1511-1517, the Church itself initiated the change: the Lateran Council
initiated the tenewal of the Roman Catholic church. Nonetheless, this initiative
yielded an unexpected result: Martin Luther put forward his 95 theses in 1517. It
was a kind of bomb explosion, which resulted not only in numerous theological
disputes but also the German Peasants” War (1524-1526) and long-lasting Thirty
Years” War — the first all-European war between the coalitions of Roman Catholic
and Protestant countries (1618-1648). The Roman Catholic coalition included the
Holy Roman Empire and Spain led by the Habsburg dynasty as well as German
principalities of the Catholic League (mainly Western and Southern ones, such
as Bavaria, Cologne), Italian city-states, Portugal. The anti-Habsburg coalition in-
cluded Protestant German Principalities (mainly Eastern and Northern ones, such
as Saxony, Brandenburg-Prussia, Pfalz, Brunswick-Lineburg), Netherlands, Den-
mark-Norway, England, Scotland, Sweden and Catholic France (joined in 1635).

To that end, Lorrain found itself in the middle of the war of all against all —
bellum omnium contra omnes. Of course, this fact was reflected in the heritage of
almost all artists who lived and worked in the regions, where this European disaster
was raging. Unimaginable horrors of seemingly «God-willed» wars could not but
lead to disillusionment with the human race, its essential — or even metaphysical —
depravity. As a result of those endless wars, Lunéville — the city of Georges de La
Tour — was almost completely destroyed by the fire In 1636. Many artist’s works
painted before the fire were likely to be burned.

Having faced the Reformation movement, the Church finally realized that the
change was necessary — not only doctrinal but also structural one. It had also to
admit the role of the art, which had always been one of the most powerful means

of communication between the Church and the faithful. Recognizing the need to

29



BICTABKA KAPTUHI KOP/KA AE AA TVPA 3 KOAEKLIT AHIM MICASl PECTABPALILT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Maartix, Paiement, Payment
[Morormo, oaig, 99 X 1525 cu

AssiBebka Haniosanssa ranepes muctents ineri b.I.Boswmnupkoro

30



EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

refresh its external manifestation, the Church and society generated a new style —
Baroque — aimed at carrying the ideas of the renewed Christian faith to as many be-
lievers as possible in a new, more expressive and dynamic way. Magnificent, festive,
and bright colors, contrasting, extravagant ornaments, and asymmetrical design
served that purpose perfectly. The final goal was to impress, capture, convert. And,
finally, to conquer. The architecture is characterized by the contrast of volumes,
tiotous thythm of facades, spectacular play of colors and lighting, Painting and
sculpture were marked by the decorative and theatrical compositions, delicate col-
oration and light effects, complicated plasticity, pageantry. In a way, it was a style of
the Roman Catholic counter-reformist propaganda — a weapon in the fight against
Reformation. However, this aesthetic extravagance inevitably led to the result the
Church had not expected — a birth of ethical perversion. The rampage of Baroque
gave tise to perversion. Similar to Luther’s incident, the Church then encountered a
new one: a Baroque painting tradition unexpectedly stated its leader Michelangelo
Merist da Caravaggio (1573-1610) — unruly child (enfant tertible) of Baroque. His
life was dramatic as well as his art: after committing a murder, he had to flee Rome
— the Pope’s patience had run out. Still, it was Caravaggio, who, by using contrasts
of light and shade and focusing exactly on the objects, created a grand painting
style, which soon defined the Baroque painting tradition. Saints and even the Holy
Virgin were often portrayed as ordinary Romans, people on the streets and markets,
ot even robbers and hatlots! That was probably the last thing the Church expected
from the Baroque revolution. Nevertheless, the inflow of the street and even back-
street life into painting — Church painting as well — had a fantastic effect and spread
from Malta to Amsterdam.

At the intersection of the two phenomena — Baroque style in art and disillu-
sionment with the human race as the result of the endless wars — the small-town
artist Georges de La Tour started his artistic career. Despite the fact that a large part
of Lorraine was under the sovereignty of the French kings, Georges de La Tour
and the art of his native lands were largely influenced by the Spanish Netherlands.
This was not only because he visited the country in 1627.

De La Tour’s eatly paintings are united by a frenetically repeated theme: a
young, possibly noble, well-dressed man falls a victim of some crooks — wandering
fortune-tellers or card sharps. What was it — the influence of the migratory subject
ot his personal experience? Everyone actually knows the origin of the subject: it
first appeared in the works of Caravaggio. Later it was actively used by his followers
— especially in the Netherlands. It can be explained by the fact that such a down-
to-earth and simple story was the best for promoting the democratic spirit of the
Netherlands that lived through the first ever bourgeois revolution. The scenes have
not only a didactic component — be careful and prudent — but also a sadistic one —a
simpleton, Le. bourgeois, scoffs at the aristocrat. The world of cheats and hatlots

is the cynical and rotten world where no one can be trusted. All cheat all — bellum
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omnium contra omnes though by other means. Sidelong glances of the characters
get crossed like rapiers — once you run upon, you are stabbed. Once you relax — you
are killed. If you don’t stab yourself with a rapier of a dandy Ranuccio Tomassoni
from Umbria (as Caravaggio did), you will be killed.

This is a so-called «light» period in the creative life of Georges de La Tour. The
dlightness» of this period is not so much about the natural light highlighting nasti-
ness of the scenes but rather the profanity of this light. The light in the works of
the dlight period» is attributed to laymen and deceivers. In other words, this is the
light of the peasant wotld. Sometimes this is the light of the wotld abandoned by
God. It comes from nowhere. It belongs to nobody. In spite of the transparency
and straightforwardness of the scene, the pictures show the dark, even the dark-
est sides of human life. De La Tour virtually postulates: the people’s light is the
darkness that metaphysically engulfs the people’s world, which is a product of the
original sin and abandonment of the Lord.

Not everyone can see it. Not everyone can catch the deep sadness of the ear-
ly works by de La Tour. De La Tour was one of the few artists who interlaced
sotrow and melancholy into such truly ugly scenes. There was no bravado (like
in some other pictures) but grief. Other artists could not have entirely compre-
hended the tragedy of such butlesque or rather ostensibly innocent scenes, their
sardonic horror. To my mind, the youthful blindness like that stroke many brave
Dutchmen of the time, e.g. Hendrick Jansz ter Brugghen (or Terbrugghen) (1588-
1629), Dirck Jaspersz van Baburen (1595-1624), Matthias Stom wir Matthias Stomer
(1600-1652). The list also includes the Frenchman Nicolas Tournier (1590-1639),
the Italians Mattia Preti (1613-1699), Bernardo Strozzi, named il Cappuccino and
il Prete Genovese (1581-1644), Orazio Lomi Gentileschi, (1563-1639). The picture
«A Luterplayer Carousing With a Young Woman Holding a Roemer by Hendrik
Terbrugghen (private collection) looks especially spectacular with regard to its cyn-
icism and contempt to the human race.

Therefore, may you not be betrayed by the stagy irony of de La Tour’s works
of this period. He barely conceals his deep disappointment in the human race — his
melancholy. At the same time, we should not forget that melancholy is one of the
greatest human sins. Actually, it reveals the disbelief in the fact that the Lotd can
save the human race suffering from the fall of the man. In the future, he would
hide this melancholy under the guise of philosophical meditation and melancholic
reflections. In conclusion, we can definitely claim that de La Tour was the Baroque
artist, but he stood apart from the others from the ideological viewpoint. His phi-
losophy is much deeper than the one of his contemporaries, though it may not be
caught at once. Therefore, in order to understand his paintings, one needs to look
for philosophical foundations, which may be beyond att.

De La Tour strives to focus on the moral mission he was to accomplish with the
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help of his art. That is why he rejects the Baroque redundancy, pathos, and exalta-
tion of his contemporaries, especially the Flemish. He does not tell the stories, but
his images saturate. Metaphorically, he makes us grasp the truth not through rhet-
oric or didactics but through epiphany. As compared to the Lunéville maitre, the
above-mentioned artists look somewhat childish or even frivolous (though there
are a few exceptions). It is not about age. It is about their philosophical depth. De
La Tour stands as an artist who knows what sorrow and affliction of the human
race really are. He does not put on a show and fool around. That is why he stands
aside in a way. He was distinct from all — both maitres of the Late Baroque and
ones of the Classicism, as de La Tour had been working at the turn of the epochs
and styles.

But let us return to the life of de La Tour: wars in the Lorraine had still dragged
on. Pious Christians kept killing each other «n the name of God». After the fire in
Lunéville with most of the paintings of the dlight» period burnt, he and his family
moved to Nancy. France was reigned by the Cardinal Richelieu (Armand-Jean du
Plessis, duc de Richelieu, 1585-1642) and, to be more exact, Louis XIIT (Louis le
Juste; 1601-1643). Richelieu aimed to mold an absolutist monarchy, where every-
thing had to be absolute: the classics he relied on did not come amiss. Though,
according to the historical records, de La Tour visited Paris and received the official
title of «Painter in Ordinary to the Kingy in 1639, his «Caravaggesque» style and
philosophical melancholy had nothing to do with it. Generally, Baroque had never
really fit in Richelieu’s France. Instead, Classicism dominated. Even a radical change
of the subjects — not even style, when he became a convinced caravaggesque —
could not help. De La Tour began choosing religious images, though he kept paint-
ing human beings like Caravaggio. However, de La Tour was a special caravagesque
not in terms of the painting technique but the skilled use of the light. In the works
of the mature de La Tour, the light became less «profane» but more «metaphysical.
We do not talk about the transition from the soft lighting in the pictures of the
«light» period to the condensed light, chiefly candlelight, but about the philosophi-
cal conceptualization of the light and its source. In my opinion, de La Tour became
more and more focused on the divine source of the light, though represented by a
plain candle. In this «dark» period of his artistic careet, the world was illuminated
by the divine, metaphysical light. He seemed to say: we are all under His light and
His eyes. This is a very simple statement that we, ordinary people, usually tend to
forget. The source of the divine light is usually hidden — as well as the Creator, who
appears only to a few. It is present in the canvas but covered by a hand or a figure.
De La Tour seems to be afraid to show it, although it is just a candle or a torch.
However, the artist sees it as something greater — an Eternal Source of Light. The
characters of the paintings of the «datk» period are in dialogue with this Eternal
Source of Light.

Consumed with a deep melancholy, Magdalene is holding a skull on her knees
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and sinking in candlelight («Magdalene with the Smoking Flame», 1638, La Mad-
eleine a la flamme filante, Los Angeles, Californie, Los Angeles County Museum
of Art).

A tired woman seemingly reads a book to a gitl, but a candle in the gitl’s hands
embraces herself and the gitl’s self («The Education of the Virginy, 1640, L’éduca-
tion de la Vierge, The Frick Collection, New York).

Saint Irene pulls an arrow out of Saint Sebastian’s leg, a gitl is watching the pro-
cess. However, it is not the arrow but the candle — they all are looking at the source
of the light! («Saint Sebastian Tended by Saint Irener, 1652, Sainte Irene soignant
saint Sébastien, Honfleur, Musée Eugene Boudin).

The shepherds and the Virgin Mary are looking at the glowing bundle — a
newly-born Jesus («Adoration of the Shepherdsy, 1644, L’Adoration des bergers,
Musée du Louvre, Paris). This light shapes not only the space of the picture but
the world.

This is the essence of the late de La Tour, to my mind. He paints the wotld
flooded with the light of the Divine. In this regard, he is a deeply religious artist.
He remains religious even when painting classic scenes, images of soldiers or vaga-
bonds playing dice. Nobody knows what this picture depicts, what is the plot. The
plot is not the one that seems obvious; it is much deeper. Perhaps, those Roman
soldiers played dice for Christ’s shirt: «Let’s decide by lot who will get it» (John
19:24). Or perhaps vagabonds played dice for their worthless lives («The Dice Play-
ersy, 1640, Les Joueurs de dés, Preston Hall Museum, Stockton-on-Tees) ...

De La Tour managed to overcome Caravaggio — the uncrowned king of the
pictorial art of that time. Caravaggio and his followers did not work in the field of
easel painting but mural painting, Their works had a very practical aim — to replace
frescoes in the monumental cathedrals quickly and effectively. That was a sort of
social demand of Counter-Reformation, as the flamboyancy of the picture and the
speed of painting were appreciated the most. As a rule, the light hit those «frescoes»
from above. Taking this aspect into account, the caravaggesques-muralists painted
their works in the studio with the light falling from above. The light illuminated the
pictute. In de La Tour’s works, in turn, the light shapes the space of the picture
coming from a small source — the candle. De La Tour’s picture centers around the
candle. That is why the «philosophy of the candle» is so important to him. This is
not just a technique but his philosophical idea. Everything is in the dlight of God».
It could not have been otherwise in the counter-reformist Lorraine that was grad-
ually integrating into the absolutist Richelieu’s France. This was not because of de
La Tour being friendly to the Frenchmen (who were strangers in Lorraine at that
moment), but because of him thinking and looking at the world in that specific way.

Rembrandt Harmenszoon van Rijn (1606 (or 1607)-1669), who was a little
younger than de La Tour, managed to go even further — his «candle» was burning

inside 2 human. His images are not lit even by the divine light — they are glowing

37



Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Taarixk, Paiement, Payment
[Morormo, oaig, 99 X 1525 cu

AssiBebka Haniosanssa ranepes muctents ineri b.I.Boswmnupkoro

38




EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

from the inside. Ordinary people become the Beacons of God... As God’s light is
in everyone. However, the Nethetlands — Protestant and, thus, more liberal — pro-
vided more freedom for such experiments. As a Protestant, Rembrandt saw people
as the Beacons of God. It was, of course, too much for the Roman Catholics.

What can we observe in de La Tour’s picture exhibited in Lviv (1641, L’Argent
versé, Lviv, Borys Voznytskyi National Art Gallery Of Lviv)? Nobody knows the
real title of the picture. If it was known, it could be metaphorical and would be
not very helpful. That is why all the titles and, consequently, plot interpretations are
pure speculations.

The misinterpretation of «The Night Watch» by Rembrandt is a classic exam-
ple. As it seemed that figures are on the dark background, the picture was titled
«The Night Watchw. So, the picture joined the world artistic heritage under this title.
Only after the restoration in 1947, it turned out that the work was coated with a
dark varnish, which distorted its original colour. After the varnish was removed, the
painting turned out to depict a daytime scene. The shadow of Captain Cocqs left
hand points to the action time — it is no later than 2 p. m.

Of course, different epochs offered various interpretations. In Soviet times, the
painting was supposed to be titled «At Usurer’s» or «The Payment». As for me, it
is a pure Soviet-style vulgarization — there should also be Marx’s quotation about
the exploitation of the Lotharingian peasants or treachery of the Jewish money-
lenders...

Therefore, we can try to look at the painting on our own and try to interpret
its plot. Moreover, it is now being restored, so there are aspects, which nobody had
seen and comprehended before.

At the moment, the painting is related to the late period of de La Tour’s cre-
ativity. As we may observe, the more mature the maitre became, the deeper was
the philosophy of his works. Thus, we can look for the philosophical and religious
overtones in his paintings. As a matter of fact, the caravaggesques actively shared
the plots with one another, despite a certain disparity in the depth of their philo-
sophical understanding of the world. The idea of the painting may be chosen not
only by the artist but also the customer. However, the philosophical depth of the
painting was up to the artist’s talent. De I.a Tour was not a superficial painter. As we
can see, late de La Tour’s works were much deeper than the ones by his predeces-
sors and contemporaries. Nevertheless, he remains discreet by concealing the plot
and essence of the pictures. So, we can obviously look for a deeper meaning in the
painting exhibited in Lyviv.

The painting «Saint Peter paying the Tribute Money» (636 ca.-1644 ca.; sec.
XVII; 1636-1644, Milano, Pinacoteca di Brera) by another caravaggesque Mattia
Preti (1613-1699) exhibited in Brera Art Gallery seems to me very similar to our
Lyviv work. Obviously, the plot is the only similarity. The painting depicts a famous
gospel story about «Saint Peter’s fishy.
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So, let me cite Matthew 17:24-27: «After Jesus and his disciples artived in
Capernaum, the collectors of the two-drachma temple tax came to Peter and asked,
«Doesn’t your teacher pay the temple tax?» «Yes, he doesy, he replied. When Peter
came into the house, Jesus was the first to speak. «What do you think, Simon?» he
asked. “From whom do the kings of the earth collect duty and taxes—from their
own children or from others?» «From othersy Peter answered. «But so that we may
not cause offense, go to the lake and throw out your line. Take the first fish you
catch; open its mouth and you will find a four-drachma coin. Take it and give it to
them for my tax and yours..»

This provetb touches upon various issues, particularly — one cannot pay for en-
tering the temple, the House of Lord. Still, the lowly of this world have to be paid.
Woe to them and those who played dice for the Savior’s shit...

Of course, this is only one of many interpretations. It is up to you to decide
whether it is feasible. Not only the plot but also placing of figures are almost iden-
tical.

The difference between these two plots is the character standing behind Saint
Peter: in Mattia Pretti’s painting, this is Jesus Christ with all the necessary attributes,
L.e. a halo; in Lviv painting, this is a young man weating a hat who stands behind
suggested Saint Peter. So, where is the halo that was obligatory for the image of
Jesus in the paintings of that time?

However, even a cursory look at de La Tour’s iconography makes it clear that
he had almost never used the techniques popular among his contemporaries and
depicted the biblical figures without or with a minimum of features associated with
them, e.g. the work «Saint Jerome at Prayer» (1628-1630, Saint Jerome pénitent (a
P'auréole), Grenoble, Musée de Grenoble) with St. Jerome depicted without the
«usuabs lion or temptresses. Other examples are «Saint Jacques le Mineur (Albi,
Musée Toulouse-Lautrec), «Saint Jude Thaddée» (1620), «Saint Philippe» (Notfolk,
Virginie, Chrysler Museum of Art), «Saint Thomas» (1620, Tokyo, Musée national
de 'art occidental), «Saint Andréy (1620, Saint André, Switzerland, private collec-
tion), «Saint Jerome Reading» (Saint Jérome Lisant, Madrid, Musée du Prado) etc.
«Saint Joseph the Carpenten (1642, Saint Joseph charpentier, Paris, Musée du Lou-
vre) is also depicted without the halo as well as a little Jesus standing in front of
him — they are just a man and a boy. In «The Education of the Virgin» (1650, L’édu-
cation de la Vierge, New York, The Frick Collection) there is a mother with an open
book and a girl who learns to read — no halos, just the mother and the daughter
from Lorraine. Though they are images of Anna and Maria. Without the title, one
cannot identify who is depicted and what is the idea of the painting, The list goes
on. Notably, during Counter-Reformation such «designation» of the images was a
sort of truism. At that time, the encyclopedias, .e. instructions, with the list of all
the necessary attributes were published. For example, there was a famous «Iconol-

ogy» (Iconologia overo Descrittione Dell'imagini Universali cavate dall’Antichita et
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da altri luoghi, Roma, 1593) written by Cesare Ripa (1555-1622) published in 1593.

However, de La Tour was not concerned about it. Definitely, he was a Catholic,
but the intention to «humanize» the biblical tradition was so close to him (in the
nearby Netherlands or just across the street) that it could become a part of de La
Tour’s artistic philosophy. Obviously, it had nothing to do with style or techniques
of de La Tour — it was his principled position. If he depicted Saint Irene as an ordi-
nary Lotharingian woman (without the halo, of course), why could not he portray
Christ as an unknown young man with a hat standing behind Saint Peter? Was it
necessary for Jesus to reveal himself in front of the Roman soldiers (think — Ger-
man, Swedish, Dutch mercenaries who burned Lunéville) near the temple gates?
Simultaneously, one should pay attention to a seemingly insignificant detail — the
young man’s scarf of the red colour similar to Jesus’s shirt. Is it a symbol? It is hard
to know..

Now let me say a few words about the image of Saint Peter who is in the center
of the composition. It is impossible not to notice that despite the fact that there
are certain differences between the paintings depicting Saint Peter, the artist always
portrays the same old man. For example, let us compare his «Tears of St. Peter»
(1645, Les Larmes de saint Pierre ou Saint Pierre repentant Cleveland, Art Muse-
um) and «The Denial of St. Peter» (1650, Le Reniement de saint Pierte, Nantes,
Musée des Beaux-Arts de Nantes). Moreover, the latest researches point to the fact
that the work exhibited in Lviv is temporary close to the abovementioned ones. In
all the pictures Saint Peter is an ordinary Lotharingian old man in the trivial situa-
tion for those times — «war of all against ally.

Identification of the plot is complicated by the fact that, according to the recent
findings, the canvas was cut from all sides. Even de La Tour’s signature was cut.
Why so? It might have been cut in order to fit some place on the wall. It was a com-
mon practice in those days. The similar case was «The Night Watch» by Rembrandt:
in the 18th century, the canvas was cut from all sides to fit the new hall. There might
also be some ideological reasons: if the painting fell into the hands of some Prot-
estant extremists, it could be turned into a conversation piece by cutting Christ off.

There is another strange thing unnoticed before. There is a left hand on the
back of the chair behind the old man (Saint Peter?). Whom does it belong to? Is it
the young man in the hat (Christ)? Or another figure behind him that was cut off
(Christ)? The latter is unlikely from the viewpoint of composition. However... if
the candle was supposed to be a geometric center of the composition, there would
be enough space for one more figure on the right — Christ, I mean.

One more observation: if we talk about a «multicomponent» composition, such
as the one exhibited in the Lviv Art Gallery, there should be a certain «balance of
powem. The four figures on the left representing the profane, if not evil, world are
antithesized by two figures only, i.e. the old man and the young man in the head (he

is cleatly thoughtful, not one of the four churls on the right). So, one more figure
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on the right might be missing — at least if taking into account my philosophical
speculation.

Therefore, this painting by Georges de La Tour may portray the famous gospel
story about «Saint Peter’s fishy, and its tentative title may sound as «Saint Peter
paying the Tribute Money.

Nevertheless, I think that this issue cannot be solved once and for all. Unless
some documents revealing the truth are miraculously found after the centuries of

wars and fires in our unfortunate Europe.

Taras Voznyak
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Taarixk, Paiement, Payment
[Morormo, oaig, 99 X 1525 cu

AssiBebka Haniosanssa ranepes muctents ineri b.I.Boswmnupkoro
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Taarixk, Paiement, Payment
[Morormo, oaig, 99 X 1525 cu

AssiBebka Haniosanssa ranepes muctents ineri b.I.Boswmnupkoro



[, 1. Xopx ae Aa Typ (Georges de La Tour, 1593-1652)
[Maatix, Paiement, Payment
[Moaorno, oain, 99 X 152,5 cw

AssiBebka Hanmionanssa ranepes muctents ineri b.I.Boswnupkoro
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«[TAaTtK) - TAEMEITIII

mokTiopH A\a Typa

Kopix ae Aa Typ (George de La Tour, 1593-10652) — xya0iKHIK Ay#e HEIPOCTO
AOAl — fIK IPIKHTTEBOL, Tak 1 ocMepTHOL. Ha choroami sbeperaocs amme 32 iforo
TBOPH, ACKIABKA 3 HHX IIAIHCAHI 1 KOACH AOCTOBIDHO He AATOBAHMIT, OAHAK YCI AO
OAHOTO € TOPAICTEO 1 IPUKPACOFO HAMKPAIIIX My3eiB CBiTy, ¥ TOMY drcAi AbBIBCBKOT
HarioHaAbHOI raepei Mucterts iveri b. I'. Bosammpkoro. Crpasiss komrroBHiCTS
Vipairn! CKIABKH BIH CTBOPUB KAPTHH — HEBIAOMO, CKIABKH {X 3HHITINB BOTOHD Yepe3
anrBay moxexy 1038 p. y Aromesiai— resiaomo. Kopix ae Aa Typ Oys Hesacayxero
3a0yTmit me y XVII cr., ToAl, k0An caasa [Tyccena He 3aracAa BIPOAOBK CTOAITH, 2
posmmcy Aebpena y Bepcaai mepexoHAIBO BIIIAI AO ICTOPIi MECTEIITBA. 3rOAOM
KOMY AMIIIEHb HE HPUIHCYBAAICH Horo pobotm: Beackecy (Diego Rodriguez de
Silva y Velazquez,1599-1660), Mypiasiio (Bartolomé Esteban Murillo, 1618-1682),
Bepmeepy Aeandreskonmy (Jan Vermeer van Delft, 1632-1675), Ayi Aeneny (Louis
Le Nain, 1593-1648), Cypbapany (Francisco de Zurbaran, 1598-1664), Pidepi (Jose
de Ribera, 1591-1652), Kapasaaxo (Michelangelo Merisi da Caravaggio, 1573-1610),
Torrropery ( Gerard van Honthorst, 1590-1650) etc.

«BiakpuTT» IMeH] KUBOIICIA BIAOYAOCH AHIIIE Y MIHYAOMY CTOAITTL, ¥ 1934
pori Ha 3HaMeHnTiH BrcTaBL «RKuBormcri pearsrocTd y AyBpl. X0ua AOCAIAKEHHEO
TI0TO TBOPYOCT! IIOKAQB ITOYATOK, AK BBA/KAIOT, HIMEITBKII ICTOpHK MucTerTBa |
Bocce y 1915 p. Aocainkyioun tpu kaprurn 3 Hamra ta Pema, Haykoenp Alfimmos
BHICHOBKY, 10 BOHH HAACKATD HIEH3AI0 OAHOTO XYAOKHIIKA, IIOKH IO HEBIAOMOIO
ot Kopixa ae Aa Typa. Bia wacy Biaxpurra Aa Typa mogasace crpaBiHA IOIIyKOBa
AMXOMAHKa POOIT MHTIIAL
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Is. 2. Tenpix Tepbprorren (Hendrick ter Brugghen, 1588-1629)
Mokaukauus cs. Marsia, 1621
Henrpanbunil mysein Yrpexta
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Ao cboroani He Bl crozkeTn ioro kapTis npodrrani, 00 X VII croairra—wac, koan
porpamu rpadpiHIX APKYIILB, KUBOIHCHIX TBOPIB OYAH CKAAAHHMI (0DOB A3KOBHIA
HAOIp AAEropiif, eMOAEM, CHMBOAIB 3 PEAAISMOM CFOKETHOTO TpakTyBaHms). Huska
AOCAIAHUKIB, MAFOYH Ha yBA3l MOAY TOTO YaCy Ha IITAPAAM 1 3aTraAKH, IIPHITYCKAIOTb,
IO JKUBOIICEIb CBIAOMO 3aIIAYTYBaB CBOI CroxeTd. [leBHIIT HaAlT MiCTHIIH3MY
HaAae oAOTHaM Ae Aa Typa 3a3BHvall AIPHIHO-CIOIASAAABHIIH CTAH IIEPCOHAKIB,
3OBHIIITHA HEBMOTHBOBAHICTD iX Afff, a me — Mopuarms, [oro Tepoi CIIAKYIOTBCA
MK COOOF0 MOBOFO TIOTASIAIB T4 #€CTIB, HABITh AKIIO YCTa BIAKPUTI, BOHI CTPHMAHI,
3AXOIACH] TAHOOKIMI AyMKAMIL. A\GXTO BBA/KA€ MITIIA BI3IOHEPOM. AA€, IIEPIII 32 BCE,
BiH — #aHpuct. CyBopa ernoxa, B AKIH OMy AOBEAOCA KHTH, TIACKAAA ¥ XYAO/KHUKA
YBAKHHH, TIPHCKITATBIH, HOAI XBOPOOAMBHIT IHTEPEC AO TOAIM, AKI BIAOYBAAKCH
AOBKOAQ, AO OYAGHHOIO KUTTS, TOUHIIE DOPOTHOM 3a KHUTIA, AKY BEAH AFOAH, IO
OTOYYBAAH HOTO.

Biorpadia Kopixa ae Aa Typa crpapims terra incognita, Mae iMaA0 OIAKX
M. Biaonmo, 1m0 y 1593 poi B Oaratoairsiit civ’f nekaps B micteury Bik-crop-Ceit
HAPOAKYETBCA XAOITIHK, Ha iM's ZKopik. Bel foro mpeakn, poarrdi OyAn mocroanti
TPYAApi: KPaBIl, KaMeHApI, Tekapl. PO3MOBASIAM B POAMHI (DPAHIIY3BKOIO, TIE AyiKE
IPHKMETHO, 00 HA3HBAIOYHM HOTO (DPAHIIY3BKHM XYAOKHIKOM HEMOKAHMBO HE
BpaxoByBaty moAitmanoro crarosuna Aotapuarii XVII cr. Yac, y sxomy xus Aa
Typ (meprma monosura XVII c1.) — emoxa aHTH(EOAAABHIX TIOBCTAHD, HEPIIIX
OYpiKyasHHX PEBOAFOIII, PO3IYAY IHKBISHIL, TPHAIATHAITHBOI BIHEHH, a Ine —
HEBPOKAIHIIX POKIB, TOAOAY, HUIIBHUX eniewiit. CyriAbHa Kapa HeOecHa BlIaAa Ha
manensky Aoraprmrito. 1i croarms — Hanci, saceaema aavamaravm, ormmmaace y
LIEHTP] BHPY BIACHKOBUX KOH(MAIKTIB, ApMil PI3HIX KpaiH, BIFCHKOBI YIPyITyBAHEH,
3ATOHH CIIYCTOIIYBAAK Bce Ha cBOeMy mAAXY. Y 1631 p. a0 Aorapumril Berymarots
dpanrysn, CTOPOHY AKITX npuiiHAra HebeAuka apmia reprora Kapaa IV. Boma
CKAQAAAACD 13 HAIMAHIIB (HIMIIB, iCIaHIiB, (DAAMAHALIB), AKIM OyAO DariAyike AO
ayKol 3eMAL, AoAeH. BoHM HisM He PISHEATCSA BIA BOPOKHX COAAAT — IpaOyBaAL,
IBaATYBaAH, BOUBaA, maAuan, a Kapa IV y Toit gac possaiascd, 60 He HaAaBaBcA
Ao Bificekooi cpasi. Mapxis Aa ®opre crae npasureaem Aorapurii. Cave fomy
HAAG/KHTD ITUHIHAIT BIPa3: «BiifHa T2 KaAICTb HeCyMiCHD.

Biaomo, mmo y 1617 pomi AKopix ae Aa Typ oapyyersea. Haresro, tiabkn
TOMY, III0 HAPEYCHA HE MaAa T0CATY, i BIAMAAAT 32 XYAOKHIKa, 00 K OyAa 3HATHOIO
MOXOAKCHHA, 11 Gatbko — cexperap reprora I'empixa II. Aopora moroaol cini
creantse A0 Aromesind. Lpomy mepeisay mocmpuas Aapdonc e PamOepsiasi
(Aapdporc Ae PambepBiAbi) — HAMICHIK CYAOBOIO AIaPaTy, KOACKILIOHE, KIBOIIICEILD,
SIKMIT ITATPOHYBAB MOAOAOTO MUTIIA.

AroHeBiAb OyB AOCTATHBO BEAHKHM MICTOM, PE3HACHILEIO reprora. byaysasca
HOBHI BEAHKIIH IAAAIT 1 IIOCAYTH TAAAHOBHTOIO XYAOKHIKA OyAl AopedrmMi. /a
Typ orpunmas npuBiAei, Mailke HEHMOBIPHIIT HA TOH Yac — 3BIABHEHHSA BIA TIOAATKIB
Ta PISHUX HOBHHHOCTEH, fIKi OyA 0DOB'ASKOBIMII A BCIX KHTEAB MicTa, AAe fIK
TIABKI He CTaAO HOKposuteAf — repuora, Kopix ae Aa Typ smyurenmit mykarn
OyAb-AIKHIT 3apODITOK, He BIAMOBASFOUHCH BiA PISHIX IIPOIOSHIIIH: TOPIIBAL 3¢PHOM,
IIOCEPEAHMITTBA B YKAGACHHI YTOA, 3A24l B OPEHAY /KHTA2, KOMOPH T4, 3BICHO,
IIPOAABAB CBOI KAPTHHH HAATOCIPOMOKHIM MicTAHAM. [Ipasus 32 kaprumy i 500 A0
700 cppamxis, rpormi HeMaAl Ta He Y IOPIBHAHHI 31 croAmdHmMH HiHamm. Harprkaan,
B Harrci, Kaoa Aeproe (Claude Deruet, 1588-1660), xyaouunk reprora, oTprmyBas
6amspko 4000 pparxis.

Aiarrason savosrukis Aa Typa Oys Ayie ITHpPOKIM: Oarati MIIAHIL, TepIOrT
l'enpix II ta Kapa IV, ix orouenns. B [Tapui y 30-x pokax ifomy HaaatoTs THTYA
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[s. 3. Mapinyc Ban Peiimepcsase (Marinus van Reymerswaele, 1490- 1546)

Minaiiao ta fioro aApyxuna, 1539
Myseir Tpaso, Maapma
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«KOpOAIBCBKOTO XyAOKHHKay. Ha mouarky 40-x BiH crae oAHEM i3 HaffDararmmx
ureAls Afonesiad. Bukorye Oarato pobir aat mapxisa ae Aa Popre. Icnye aeremaa
npo Te, o panryspruit kopoas Arorosik XIII, koan BiaBiaaB AtoHeBiAb, OyB
HactiApkn 3adapoBanmil kapruHo0 Aa Typa «Cearmit CeDactofmy, mo Haxasas
3a0paTH 31 CBOIX AITAPTAMEHTIB BCI {HITH KAPTHHHL

Mu He 3HaeMo, IO KPHAOCA 32 3OBHIMIHIM OAArOIOAYYHYAM, VCILXOM, IIO
BIAYBAAA 11 AFOAUHA, AKA TIEPEKUAL CMEPTh CBOIX CIMOX AfTe 3 AecATH, Datmaa
BIAWAM, MYKY, Ieqanb Apyxuru Aanm, Aky mepexis Ha ABa TrokeL 30 rpyard 1652
p. Kopixk Ae Aa Typ BIAITIIIOB ¥ CTpakAAHHAX uepes iHeKIiHHIH mAeBpHT. Y TOMY,
1o cra 3a0ymM, He OyAO Horo mposurn. He Mapim mATprvkn, #0ro TBOPHiCTS
BHHITIAA 3 MOAID, TAKHIT OYB Yac.

Ae K BUMBCA Iel TeHIaABHUIT XYAOKHHK, XTO (DOPMyBaB HOrO CBITOOAUCHEH,
MaiicTepHicTb? ICHYIOTD pisHi AyMKH. APXIBH BIIEPTO MOBYATD, HEMA HI AOKYMEHTIB
TIEPIOAY VUCHHITBA, HI IIAKOM OOIPYHTOBAHOI XPOHOAOIM Foro TBOpyocT. B
€BOIICIICHKIX aPXIBAX TAKOK Mailke HE 3HAHACHO 00Aal OyAb-fikoi iHpopMarii
IIPO HOTO IIOTASAM, IHTEPECH, CTOCYHKH 3 CYY4aCHUKAMHE UM BHI3AM AO {HIIHX KpaiH,
30kpema A0 ITaadi.

Ak dopmysasea Aa Typ ax xyaomanur? Lle miranms, Ha fxe crpoOyemo 3HaiTH
BIATIOBIAb. Hema cyMHiBY, 110 0COOAMBY POAD ¥ FOTO CTAHOBACHHI 3irpaB BUAATHHI
AoTapuH3bkii prcyBasbHuK 1 rpapep ZKaxk Kaano (Jacques Callot, 1592-1635), aprop
cepii rpaBrop «\MXOAITTA BIfHID), AKIH BUKAHKAB IHTEPEC CYYACHHKA AO CYBOPOL
npasanr Ta kurra. Ipasiopa XVII cr. 6yaa BamAmBOIO (DOPMOIO CIIAKYBAHHA
XYAO/KHIIKIB PISHIX KpaiH IOMEK COOOFO, TepeAadi iHdopmarii mpo HOBI XyAOKHI
Biakprrra. B maticrepri Aa Typa Oyao dmvaso rpasrop, Aki Birr ADaHAIBO 30HpaB,
110 OYAO 3BHYAHHOIO TIPAKTHKOKO B EBpor. Bia HIX, BOUeBHAB, OyAn CripmiiaATi,
IIPHTAMAHHI FOMY, APAMATITIHA EKCIIPECis 00Pa3iB, IOITYKH B 00OAACT] KHBOIHCHIX
npuiomis. [Tepr 3a Bee — edpexrir ocsiraermA. Aa Typ BMIB II0Ka3aTH HAITBAKATBILIE,
IO XBHAOBAAO HOTO CYYACHHKIB.

CBoepiaHa TBOpYA MaHEPA XYAOKHHKA CCDOPMYBAAACH IIA BIIAMBOM HUBKIX
xyaosHix s, Cruaicrirani ocobansocti susormcy Aa Typa BusHadmAH, 3 OAHOL
CTOpOHH, OadeHi B AUTHHCTBI Ta IOHOCTI OOPa3H AOTAPHH3BKOI CEPEAHBOBITHOL
CKYABIITYPH — MIITHOI, «TIAGCHOD» (3BIAKM KOPCTKA CTPYKTYPOBAHICT, ITAACTHYHA
BIACYTHICTB 1 y3araAbHeHHA (DOpMH B OO TBOPAX), 3 APYrOf — TBOPH CTOAIYHO
IITKOAH, ITEPEBAKHO MAHBEPHCTIB, TIOCAIAOBHHKIB CTHAICTHKH «ITKOAI POHTEHOAO
(La Seconde Ecole de Fontainebleau, 1594-1617) — Kaoaa Aepye (Claude Deru-
et, 1588-1600), Kaxa beramxe (Jacques Bellange, 1575-1616), Kanma Aexaepra
(Jean Leclerc, 1587-1633) — yurs oAHOrO 3 HaifBHAATHINIIX KapaBankuCcTiB Kapao
Capaueni (Catlo Saraceni, 1579-1620). Cepea xyaoumix axepea tBopaocti Aa Typa e
IITe OAMH HAA3BIYAITHO BAKAMBHI ACTIEKT, AKMN BIA3HAYAAM B CBii yac Boroammp
Osciifuyx, FOpiit 30A0TOB Ta €BPOIEIChKi AOCAIAHHKH, IT€ — BIIAHB HIAGDAQHACBKOTO
KapaBaAKH3MY. TBOPUICTD XYAOKHHKA, OE3CYMHIBHO, OyAd OPIAHI4HOFO YaCTHHOO
saraApHOeBporeiicskoro pyxy X VII cr., sanouarkosanoro fraaifinem Mikesanaxeao
Mepisi aa Kapasaaixo, sxuit momep y 1610 p. Ha Toit wac Aa Typy Oyao amme 17
POKIB.

V sxuBormcHii Manepi Aa Typa He croctepiraeTbes ABHOI KUBOIHCHO! CHCTEMN
iraAlficekux kapapapxuctiB. B Itall memae Hi Crioraals mpo Hboro, Hi podiT, OKpiM
Komif, mo notparmaa Ao Ppanrii sHauso misHire. Irma curyaria B Hiepaamaax:
B imBerTapi reprora Aeoroapaa BiA 1659 p. sraayersea opuriman Kopika ae Aa
Typa, ma sixomy 300paero nokadums Caroro [lerpa, a depes pik AOTAPHH3BKOIO
maiictpa Haspaan «Theatrum pictoriumy Aasmaa Temipca (David Teniers, 1610-
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Is. 4., Ia. 5. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
IMaxpait, 64. 1635-1638
Aysp, Mapm
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1690). A. Pambepsiasi — apyr, merenat, okposuteab Aa Typa, sampocus #oro A0
CIIBIIpAIll ¥ BHAAHHI TBOPIB aHTBEpIIEHCHKOrO rpabepa fxoda ae Bepre (Jacob de
Weert, 1569-1605). Aocaiarmkn @.-/K. Iapise (Frangois-Georges Pariset, 1904-
1980), b. Hixoacon (Benedict Nicolson, 1914-1978) ta inmi, 3 orafay Ha crowersi
Ta KOMITO3HIIITHI CIBCTABACHESA, IPUIIIIIAN AO BUCHOBKY, 110 B Maricrepri Aa Typa
OYAH <HCACHHI IPABIOPH HIACPAAHALIB, 0c00AMBO Baymapra (Abraham Bloemaert,
1566-1651), a Takox T'oasmiyca (Hendrik Goltzius, 1558-1617) ta fioro mxoam. Lla
1HOpMAIIA POSIIIPEOE HAITH 3HAHHSA TIPO (POPMYBAHHSA CTHAO XYAOKHIUKA.

[O. 30A010B BrCYBaE ITEPEKOHAIBI AHAAOTI 3 POOOTAME YTPEXTCHKOIO MaficTpa
Kaka ae Teitra (Jacob de Gheyn (II), 1596-1641). Ilepcoraii fioro rpasiopu
«EBanrenic MarBiit 3 arreAom» (Aep:kaBHUIT rpaBIOPHIIT KaOIHET, AMCTEPAAM) CBOEIO
CEpIO3HICTIO, 30CEPEAKEHICTIO AYiKE MOAIOHI AO THX, ki IpeactaBAeri Aa Typom
y ocui-recair. Xapaxtepmi puci criaro ae Teifra: y3araAbHericTs maacTrOl
dopmm, eHepriA CBITAOTIHBOBIX KOHTPACTIB, BUIIYKAHICTh AIHIHHOI IIOOYAOBH — A€TKO

ACOIIIOEThCA 31 CTHAEM AOTAPHH3BKOIO suBoIHCIA (rpaBropa Ae I'eitia «Criasaay,
AnsDeprina, Bisern; pucyrkn «Apa crapr, mo capsTsey, — AepikabHe XYAOKHE
si0parr, Befivap,; «lpuic, Axmit ABAAeTbCA OOroBi cHyy, siopana [Hmaairr, AoHaoH
Ta i), Pobora Ae I'eitia, mpo fiki fiae MOBa, cremiaaicTn AaTyroTh nepesakno 1610-
i poxamr. Aa Typy 6yAo Toal Tpoxu 3a 20 poxis.

Axmo mopiBEroBaTH OCAIAOBHIKIB KapaBaAko ITAAICHKIX T HIAGPAQHACBKIIX,
TO MiZK HIMH IIOMITHO IIPHHITIIOBY pisHuINO. 32 ceiauernamu [ 1. Bearopi ( Giovanni
Pietro Belloti, 1613-1696) Ta iHrmmx AOCAIAHIIKIB, ITAAIFII IPAIIFOBAAT B MAHCTEPHAX
3 BEPXHIM BIKHOM, Ile AaBaAO iM HeoOXiAwe, Tak 3Bame, «riABaAbHE cBiTAO». Aa Typ
HE CIPUAHAB HOro. AAT HBOTO, K 1 AAS TOAAQHAIIB, HE HACTIABKI BAKAHBIMI OyAL
IIPHHIMI MOHYMEHTAABHOTO AKHBOIINCY, HOTO TBOPYICTD INATIAAAAA TTA 33KOHH
CTAHKOBOTO MICTEIITBA, YEPE3 1€ OCBITACHHA B HOTO KAPTHHAX BH3HAYAB CEOKET.
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Is. 6. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Crapens, 64, 1618-1619
Myseit obpasorBopunx mucrents, Can-Qpannmcso
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Bupaaabri 3ac001 y HBOIO THIIOAONYHO OAIKYI AO IHBHIYHHX KAPABAAKHCTIB.
Ceitao Aa Typa chopmye AyXOBHHH CTPil KAPTUHH 3aBKAH 3 IPUXOBAHIM
APAMATH3MOM, XOYa BOHH MOKYTH 3AaBaTHCh IiAKOM Afprramimi. [O. 3oaoros
343HAYAE HACTYIIHE — 32 CBOIM BUPA3HIM 3HAYCHHAM MOKHA CIIBCTABHTH CBITAO Aa
Typa 3 peMOpAHATIBCHKIIM CBITAOM, aAe HABITh B OCTAHHIX POOOTAX TOAAAHACHKHIA
MaricTep BAABaBCA A0 aHaAoryHEX npuitomis («3vosa FOAia [usiaicay, CTokroAbm,
Hartiorabmmit myseid). AocAIAHEK 3acTepirae, 1o He BApTO 3a0YBATH PO PI3HAITO
CTHAICTHYHIX CHCTEM IIUX KHBOIHCIIB. Y PeMOpaHATA BUPIIAABHY POAb IPaAO
BIAKPHTTA €MOIIITHO! BHPA3HOCTI MOPOKY, IO OTO4yBaB (DIrypH, 1 CEPEAOBHIIA,
HACHYCHOTO XBHAIOBAHHAM, CIIBYyTTAM, TprBOrofo. ¥ Aa Typa poas cepeaosmiia
3AAMITIAETBCA B MEKAX OIABIT TPAAHIMITHOl CHCTEMH, XOUA | HAIIOBHEHA AYXOBHIM
3MICTOM BEAHKO[ CHATL

Haii6iabmr crmaictmano Oamsbrum Ao Aa Typa e usormc I'epapaa erepea
(Gerard Seghers, 1591-1651). Icuye Aymxa, I0 <HCACHHI IPHKMETH OAH3BKOCTI
MIK ITHME ABOMA XYAOKHHIKAMH TIOSICHEOBAAMCH THM, ITO IPABEOPH 3 TBOPIB 3erepca
TEK MOTAH TIOTPAIIATH AO MAHCTEPHI AOTAPHHITIA (TaK 3B. CIIMPKYAAPHA Tpachikay).
[1pu criBeraBAeHH! pobIT OOHABOX XYAOKHHKIB BUHIIKAE BIATYTTA OE3IIOCEPEAHBOIO
KOHTAKTY.

CrpaBKHBOIO TIOAIEIO CBITOBOTO PIBHA B MUCTEITBKOMY AHTTI MUHYAOTO CTOAITTA
oyAo BiakpurTa Hesisomoro TBopy Kopixa ae Aa Typa «V anxsapm (dTaati) (Ia.
1) 3 AsBiBcskof kapTiHHOf rasepei (terep /AbBiBCchKa HAIIOHAABHA rAACPEA MICTEIITB
im. b. I'. Bosrrmskoro). Oailitae moaorso poamipom 99x152 em maatiimao y 1940 p.
3 Mysero Kussis Arobommpenkirx (a0 1930 p. — 3bipka A. Aombeskoro). y XIX-XX
cr. npummcysasoch pisuum Maricrpam — I, Torrropery, T. Pomboyrey (Theodoor
Rombouts, 1597-1637), uesiromomy dparrrysskonmy xyaouumky XVII cr. Bueprme
penpoaykysaace y 1962 p.

Icrumnoro asropa massara M. Illepbawosa y 1953 p., crmparouncs Ha
NOPIBHAABHIH aHAAI3 KAPTHHI 3 HU3KOKO BiaoMix TBOpiB Aa Typa, fiki 30epiraroTsea
y (ppanmyspkix Mysesx, sokpema «Biapeuenna [lerpar (Myseit oGpasorsopuoro
wucrerrrsa, Hanr), dllyaepm (sGipka [Tepa Aarapi), locmm-recam (Aysp) Ta
i, llepbadoBa IEPEKOHANBO AOBEAd ABTOPCTBO AOTAPHH3BKOIO XVAOIKHHKA.
Bucaosraa cBoro AymMKy 3 mpmBoAy remesnm TBopdocti Aa Typa, Bpaxopyioun
BIIAMB Ha HBOTO {TAAIICBKOI IKOAM — 30kpeMa I'Biao Peni, Ha fikoro y csoro gepry
BrAnmys Kapasaako. Xapakrep TBOpUOCT], fIK IHCAAQ AOCAIAHHIL, OAHAYE AO
POMAHCBKIX, aHLK repMaHChKiX TpaAmiii. Ha ocmosi cruaictmanof OAmsbkocTi
AO KapTHH «3HAXOAKEHHA TiAa ¢B. AAekcican (AOTAPHH3BKHI ICTOpUYHMI My3eH,
Haci) 1 «ABox momaxisy (tam camo) Illepbagosa aarysana 18ip cepeanroro 1040-x
pp. Tiapku y 1970 p., Bixe mmicAs cmepTi aBTOpKIL, 3'ABHAACD i aTpuOYIA ¥ 301pHIKY
«3axIAHOEBPOIIEHCHKE MICTEIITBOY. Vaerbes PO OAHE 3 HAFDIABIIHX BIAKDHTTIB,
3pODACHHX CTOCOBHO TBOPYOCTI MUTII, HACTIABKH 3HAYHE, IO 3000B’A3yBAAO
TEPEBipITI GATATO TIOMIEPEAHIX TPUITYIIEHb. VACThCA HACTIPABAL TIPO HOKTIOPH,
TTOAIA TBOPIB Ha ABI IPYIIHL, SIKI HAYTH OAHA 32 OAHOO — HIYHI 32 ACHHIMI — IIOCTaBaB
AIK AKCIOMA.

[Tosisomaenms mpo 1Bip Kopika ae Aa Typa, ke Oyao onyOaikoBaro B AHTAL
Biraaiem baoxom (V. Bloch) («Kaprura ZKopixa ae Aa Typa B Pocii» (Apollo, Ne110,
#osrerb 1971, c. 292), sirparo BeAnKy poAb y moaaAbIit Aol TBOpY. Y 1972 p.
KapTHHa OyAa 3amporiera Ha BECTaBKY «</Kopik e Aa Typ 1a Myt Foro KoAay, fka
excrionyBarach y Mysel Opamepi ('Orangerie, [Tapmx) 3 10 tpasma a0 25 Bepeca
1972 poxy. Buiepruie 3 yeporo caity pasom sidpaan teopuy criaarmuay Aa Typa ta Muriiis
1010 KoAa — 3araAbHEM 4rcAoM 00 TBopiB. Virepre Ppamiiia 3ycrpiaach i3 TBOPOM
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I, 7. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Crapa xinka, 64, 1618-1619
Myseit obpasorsopunx mucrents, Can-Qpannmcso
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3 A\pBiBcbKOl KapTHHHOI ranepef, Axmit y [Taproki BusHaAm OesmepedHIM TBOPOM
Kopixa ae Aa Typa 1 posmicTHAL CepeA KAPTHEH PAHHBOIO IEPIOAY. AO BIAKPHTTA
BrcTaBkn Bumycruan Kataror «George de La Toum (Paris, 1972). V aocainxenmax
Vanica Mycaaai (Ulysse Moussalli, 1899-1987) oxpenmmmt posairom 6yaa myOaikartia
«Kaprura 31 AsBoBay. AyBp 3 1i€l BicTaski 3a 0 MAH. (DpaHKIB IPHAGAB KpAITIHIT TBIp
maiicrpa «lIlyaepm, sixuit A0 Toro acy Harexas [Tepy Aanapi.

26 Bepecus 1972 poky BiAOyAaCh AECKYCiA Ha excriosuitil 3akpuroi BucTaski. Bei
pobotu OyAn 3i0pari y IPOCTOPIHA KPYTALi 3aAi i PO3BIMIEH] ¥ ACKIABKA PAAIB Tax,
11100 fx MozkHa OyA0 posraeaity. biaprmicts crierianictis mo Aa Typy, a came: (Chatles
Stetling, 1901-1991), ITep Posentepr (Pierre Rosenberg, 1930), /Kax Troiave (Jacques
Thuiller, 1928- 2011), Vaaic Mycaaai 1 ix., O3 Baratb mATBepAHAH aTpuOyILiro M.
[llepbagoBoi AbBiBebKOi Kapriem. Aefki cymmiB BrcAoBub Amre sKopik [lapise.
Hacrynmoro ans, 27.09.1972 p., ipoaoBiyBasach AUCKycis AOBKOAR ITHOTO TBOPY. /K.
TrolAbe TOIPOCUB BUAHATH KAPTHHY 3 PAMH, 1100 HEPEKOHATICH — 0Opi3aHa BOHA U
uilll 3ayBaiky, Oe3 A03BOAY Ha ITe YKPA{HCBKOI CTOPOHHL.

V macrynromy pomi (1973) 1ip Aa Typa 3HOBY excrOHyBaBcA Ha BHCTaBII
KapaBaAKUCTiB, TiM pasom B Epmitad (Aenirrpaa, Pocif), a cymepedki HaBkoAO
HBOTO 3HOBY BIAHOBHANCD Y TpyAHI 1974 p. IlicAf 3aBepIITeHHs BICTABKI 3'ABHAACD
MOKAMBICTh BUBYEHHA KAPTHHI B OCHAIIIEHIX HEOOXIAHOKO TEXHIKOIO AaOOPATOpifX
Epwmiray. Iliamme Kopika ae Aa Typa BusBus HaykoBmil npariBHUK (isuko-
perTreriBcboi Aadopatopii moro Mysero A. 1. Kocoaaros.

Cromer BOpY «V Amxpapsm», AaAl «l [aati», 30AMITIAETHCA 3aTAAKOBIM 1 HABKOAO
HBOTO AOTEIIEP TOYAThCA AMCKYCIi. STIAHO TIIIOTe3, ITBHAKO CIIPOCTOBAHHX, IIE — BUKYII
200 BOEHHA KOHTPHOVIIIA (A€ MI HE DAIIMO KOAHOIO 300PQKEHOIO Y BIFICBKOBOMY
KOCTEOMI), 200 & peAirifnmi cioer, Ak KOAa oTprMye TPUAIATD CPIOHIX MOHET,
un AK IEd CAMMI IePCOHAK KAEThCA 1 IPOCHTH IPOIIEHHSA IHOI0 KPOBD (ane
Hi BHPasH OOAMY, HI OAAI HE BUTASAAEOTH BIAIIOBIAHKMHE). 33 OAHIEIO 3 BEpcii,
Ie CrieHa 31 300pAKEHHAM IOCIIOAHTOTO OIAHOTO YOAOBIKA, SKHMH IIPHHIIOB AO
Anxpaps 3anAatiTa noAatki. Paavanaceki kaprian X VI cr. 1 movarky HacTymHOrO
300PKYEOTH TIOAIOH] TEMIL.

Taxox OyAa mpoBeacHa ImapaseAb 3 TBopamu Ha TeMy «llokAnkanHs cBfTOrO
Marsisy, CTBOpEHIMI PISHIMI XYAOKHIKAMI KapABAAKHACTAMH, 30KPEMA 3 YYAOBHM
noAotHoM Ha 1tfo Temy 'enpika TepOprorrena (Hendrick ter Brugghen, 1588-1629)
1621 poxy 3 Lenrpassroro Mysero Vrpexra (IA. 2), 1 BUCAOBACHO IPUIIYIEHHS, IO
I MOTAA OYTH IIEBHOTO THITY AAQITTALIIA.

Poswirmenns iryp, IpocTopoBa Opramisarifs Ta OCHOBHUIT 3aAyM OCBITACHHA
CBIYKOIO PODAATD IO KAPTHHY OAHIEIO 3 HAIDIABIIT BPAKAIOUHX Y €BPOIEHCHKOMY
mucrentsi meprof morosuar X VI cr. 1 3acTaBAfifoTe 3raat;m Ipo Aye TiCHI
3B’A3KH, AKi BoHA Mae 3 MuctertBoM Hiaepaamais. [ToaiOui tBOpH, Ae mepconazi
OAHAKOBO 3IPYIOBAHI 1 300paikeHi 3rOPH, HABKOAO CTOAA 3 POSKHAAHHMIU PEYaMIL,
npur cBi1t, 3Hax0AMO 0A. 1530 p. y xyaowankis otouenma Aykaca 3 Aefiaena (Lucas
van Leyden, 1494-1533) abo fxa Kopueaica (Jan Cornelisz. Vermeyen , 1504-1559).
Kaprunn Mapinyc an Pefivepcase (Marinus van Reymerswaele, 1490- 1546) (Ia. 3),
AIKI 300PAKYEOTH MIEAHAIB 400 30HPAtiB TOAATKIB, A€ Ha TIEPEAHBOMY IAAHI ITOAAHI
HATIOPMOPTH 3 TIATIEPAMII I MOHETAMIL, AK€ TIOAIDHI AO THX, IO € Ha ABBIBCHKOMY
OAOTH. 3aAMIIIA€ThCA 3araAkorO, it Aa Typ Mir OIACTH ITA BIIAUB KAPTHH TaKOIO
THITY.

LliAKoM MOZKHA TAKOK IIPHIIYCTHTIL, IO IOAOTHO OYAO IHCIIpOBaHe GIDAIITHOIO
IPUTYEIO «IPO KMITAHBOIO yrpasuream» (Ax. 16:7-8), Tekcr Kol wmrabes Ha Mec
y BocbMy HeAlAto mmicaf Tpirni (ITParmaecaram). Ocp i smicr: Baratmi woaosix
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BICTABKA KAPTUHI KOP/KA AE AA TVPA 3 KOAEKLIT AHIM MICASl PECTABPALILT

Is. §. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
ITaarik (pparment)
AssiBebka Hanmiosanssa ranepes mucrents ineni b. [ Boswmmskoro

Ia. 9. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Maxpait (pparment), 64. 1635-1638
Aysp, Hapui

64



EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

HA THACTABl AOHOCIB T10YaB IAO3DIOBATH CBOTO VIIPABHTEA Y IPUBAACHEHHI HOTO
IPOIIIEIT | BUPIMIHB 3BIABHITH. Y IIPABUTEAD, 3AAAA 3a0€3MCUCHHA CBOTO MAFOYTHBOIO,
IIOKAHKAB OOP/KHIKIB CBOTO TOCIIOAAPA, BUTATHYB FOr0 OOPIOBY KHHIY 3 PO3IIHCKAMM
1 11094B 3 KOKHIIM IIAPAXOBYBATH OOPIH: «A TH CKIABKI BUHEH rOCIIOAApeBi MoeMmy? |
TOIT BIAKa32B: CTO MIp OAIf. I cka3as OMYy: Bi3bMHU TBOFO POIHICKY 1 CKOPIITIE HAITHIIIH:
ITATACCAT. | TIOXBAAHB TOCTIOAAD VIIPABHTEAA. .., IO PO3CYAAMBO BUMHIBY YCTAMH
Icyca €parrenict ropoputs: « I 1 Baw kaxy: Habysaiire Apysis co0i Bia Oaratcra
HEIIPABEAHOIO, 1100, KOAU CTAHETe BOOIMMI, IPUITHAAK Bac y BidHii obmread (Ax.
16:9).

AspiBcpka kapruea Aa Typa Mae 6arato CHiABHEX eAeMeEHTIB 3 TpHTIEiO. 3AiBa
VIIPABUTEAD Ta IHII IPHCYTHI: OAMH TOTYEThCA IHKACYBATH BHITHCKY, Y TOH YaC fK
it mepesipae Ooprosy posmmicky. CripaBa OOPAKHIK BIAKUB CBIH TaMaHEID, 3
SIKOTO BUTATHYB ITATh MOHET Ha CTiA, Ta YIIPABUTEAb POOHTD HOMY 3HAK PYKOFO: ABL. |
OOPIKHIIK 3aBMEP OAHOYACHO BIA HECIIOAIBAHKI 1 MOBYA3HOI 3TOAH, Y TOIT Hac fIK fOro

AlBa pyKa Bike TOTYETbCA 3a0ATH 3aiBi IPOII: «A AK TH IHHIII MEAOCTHHIO, Xail He
3HATHME AlBA PyKa TBOA, IO POOHTH IIPABHILA TBOM — TOBOPHTH MatBiit y IIOAIOHOMY
rortexcti (Mr. 6:3). 3pertrroro, Ha IepITOMY IAaHI 300pazeHa OOProBa KHITA, HIK
Ta IIEPO, 32 AOTIOMOTOIO IKNX BUTHPAAH 1 IIEPENCYBAAH 3arncH. Taka iHTeprperartis
€ AOCHTD apIYMEHTOBAHOKO. 3 TOUKH 30PY COMIOAOTI, CFOKET Mir MATH BIATYK y BCIX
TUX (IMHOBHHKIBY, (DIHAHCHCTIB 1 YIIPABUTEAIB, AIKi CTAHOBHAIL, AIK IIOOAYIMO, BEAHKY
wactuny Kaientis Aa Typa.

V' mporieci MOAAABIIIX AOCAIAKEHD TBOPIB XYAOKHHKA BHABHAOCA, IO MOTHB
pykaBiB mpucAyxHmi Ha kapruai «[Ilaxpai» (Ia. 4) 3 AyBpy nprxosaro mposBiBcs B
pYKaBi MOAOAOT 0CODU B 4EPBOHOMY OAf3] Ha IeproMy mAai 3AiBa B «[ Inatesdy (Ia.
5). Besymoro, Kopix ae Aa Typ Ar0OHB 3MaABOBYBATH BHITIMBKY HA COPOUKAX YT
TYHiKAX CBOIX IIEPCOHAKIB, A€ BIAHAHTI TOH CAMHI ACKOPATHBHIIH MOTHB Ha ABOX
PISHIX KAPTHHAX € VHIKAABHIM BUITAAKOM.
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Is. 10. XKopx ae Aa Typ (Georges de La Tour, 1593-1652)
ITaarik (pparment)

ApBiscoka mamiomaabma ranepes Mucrents imeni b. I Bosmmmproro

I, 11, Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Maxpait (pparment), 64. 1635-1638
Aysp, Mapmi
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[ Taartx» Hattyacrime OPIBHEOFOTH 3 ABOMa TBOpamu «Crapri» (IA. 0, 7) 3 Can-
Qpanmicko. AifcHO, € CXOKICTb IYCTOTH Maska i HOAIOHICTh TKaHHHH (hapTyIIIKa
«Crapoiirxm (1. 7),3 0AHOr0 OOKY, 1 G€/KEBOT ATAACHO! TKAHIHE PYKABIB IIEPCOHAKA,
Ak TprMae cBiuKy B rieHtpl «[laateixan, 3 iHmoro. Aae IMAICHPOBAHI MAHKETH,
00poOAEH] 30A0TOFO HUTKOIO, ¥ 90AOBiK 31 CBIUKOIO (IA. 8) TakouK AyiKe HATAAVEOTH
markers OAyAHOrO crta 3 «[axpaiby (1. 9), Tak camo Ak 1 fforo 3arocTpere mAOOPIAAL
HATAAYE THAOOPIAAA Iaxpad. I, Hapermri, Fioro Kyprka 3 IHIIHAME CKAQAKAMH, AKi
BHTASIAQFOTD AIK CMYZKH, 1 11epo Ha kareAroct ([A. 10) 3HaxoAATBCA TakoK Ha pi3HHX
epciax «[Haxpam (Ia. 11). 3prraaiino, maemo, 3 0AHOTO OOKY,
HOKTIOH V BHITAAKY KapTirn «[ Iaatix i, 3 iHimoro 60ky, AeHHe
so0paenns «[laxpasm, Ta it KOMITO3HITIA TBOPIB € AOCOAIOTHO
BIAMIHHOIO. AAC HE MOKEMO TAKOK 3AIEPEUyBATH X CIHABHI
pucH, K, HAIPHKAAA, CIIOCIO 3MAABOBYBAHHA ITACEM BOAOCCA.
HikoAbcon 1 Paiit Bike 3a3HauaAm, IMO: MAHAETH AYBPCBKOIO
IITAXPas 3MAAbOBAHI TOUHICIHBKO B CTHAI ABBIBCBKHX MAHKETIB,
AOCHTD PI3KO, TOAl fIK TEXACBKI MAHAKCTH OIABIT MAABOBHHMI
(Xyaomniit myseit KimOea). [ToAlOHICTS maaiTpyr ABOX KapTHH
Tesk OyAo sayBazkero 0. 3ororosmm y 1994 p. CrocosHo 1p0r0
CAIA OyAO O 323HAYHTIH, IO KOAIP KAIEAIOXa YOAOBiKA 3i
cBiukor0 B «l TAaTeski» € TTOAIDHIM AO KOABOPY OAY3KI CAY/KHIIL
3 ([ Ilaxpam 3 AyBpy, a came KiHOBAp, IIOKPUTA 3BEPXY CHHBO-
3eAeHOI0 papOoio.

Un He HAMCKAQAHIITIOIO IIPOOAEMOIO € BU3HAYCHHA YaCy
creopenns Kaptuan (CTOCOBHO AaTyBAHHS ICHYFOTH Pi3HI Bepcil
atpuOyIi, OCb ACfKi 3 HIIX, VKA2ACHI B PE3YABTAT] BUBYCHHSA
AOCAIAJKEHB, TIOB’3AHUX 3 ABBIBCBKIM ITOAOTHOM «[IAQTEHOY:
cepeanra 1640-x p. (Llepbagosa 1970); 16161620 abo micas
1633 am 1638 pp. (Poserdepr i Troiase 1972); 1616-1625
(Baront 1972); 1616 (Posenbepr ta Mace ae Aemino 1973);
1620-11 (Orrant Kasima 1972); 1616-1618 abo 1621-1624
(Troiane 1973); 1615-1616 (Hikarcom Ta Bpaiir 1974); 1640
(3onotos 1974); 1638 (Opciftuyk 1974); 1634 (Aimmix 1975);
1634 (Beesenomenas 1975); 1621 (boaonssa 1975); 1621 (Criap
1976); 16131616 (Posentepr Ta Mosra 1992); paumiit niepios
(Troinbe 1992); pamma pobora Aa Typa (Posenbepr 1992);
Apyra moA. 1630-x pp. (Kymi 2005).). Aata, fixa 3HAXOAHTBCA
3AIBA B HIDKHIT 9aCTHHI KOMIOSHI, Toramo 3bepexena i
BiAunTaTH i IpakTIaHO HeMomAmBO. Ui 1o 1641 p., um 1642
p. (Boaotos 1974), ur 1634 p. (Beeporomcekan 1975), wir 1621
p. (borompa 1975). bemeamkr Hikoacon, micas aaryBaHHA
kaprian 16151616 pp. (1974) moroaxyersea Ha aaty 1621 p.
Kax TroiAbe, AKMIT PO3MICTHB ITFO KAPTHHY A IEPITIM HOMEPOM CBOIO KATAAOTY
1973 p., mepewmintye ii na Homep 19-it (mepea «biitkoro mysmkartiey1625-1627 pp.)
y nepeBrAaHH] 116010 # Katarory B 1985 p. Croroni icropnku, pasom 3 7K. Troiabe
BHCAOBAIOIOTBCA 32 BIAAAACHHS IIi€l AQTHL

Kax TroiAbe, AKII IPYHTOBHO AOCAIAMB BuAO3MiHM miarmicis ZKopixa Ae Aa
Typa Ha IOPHAMMHHX AOKYMEHTAX, IIAKDECAIO€, IO BOHM 3a3HABAAH IOCTIHHOI
XPOHOAOITYHO! EBOAFOIL 1 BIAIIOBIAZAM ITIATIHCAM, BUABACHMM Ha KapriHaX. OTie,
niarmc Ha «[ Iaatesdy TOAIDHIIT AO MATICY Ha KapTHHI «XAOIIIHK, AKIIT PO3AMYXYE
AQMITY», 2 TAKOK Ha KapTiHi «Bopowkay uir «CHOBUAIHHSA CBATOTO Hocrmay, flxrmo
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s, 12. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Mapis Marpasmma, 6a. 1640-1645
Aysp, Mapm
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VBAKHO IPHAHBIMOCH AO Kairpachil aitepm «Ly, 3ayBaKuMO, IO ¥ TPHOX BHIIIC
3a3HAYEHNX TBOPAX XBOCTHK AiTepn «L» IPOCTATAETbCA BIIPABO AO HU3Y 3 BUTHYTHM
32BUTKOM, Y TOH daC fK Ll rpa(piqﬂm“d eAEMEHT AOCHTH CA200 HPOSABACHUI
«[Inatexi» 31 AbBoBa 1 B «llaxpai» 3 AyBpy, 1 30Bcim BiAcyTHIIT ¥ «[ TokasmHi cBATOrO
[Terpay, xuit aatosarmit 1645 p. Airepa «D» B AokymerTax i Alrepa «Dy Ha KapTiHAX
He TIOBHICTIO CIIBIIAAQEOTD, HABITH AKIIO HE MOKEMO BUKAIOUHTH MOMKAMBICTD, IIIO
MHTEITb BUTaAaB rpacpiky AAfl IAIHCY CBOIX TBOPIB, Ak 1ie mpryckas /K. Troiabe. Tak
CaMO He MOKEMO 3aIlepedyBATH, IO HAYKOBI AHAAI3H CXHAAIOTBCA AO KAacHpiKarii
IIbOTO TBOPY CEPEA ACOIOTHIIX EKCIIEPHMEHTAABHIIX TBOPIB.

V' cBoemy aocainkerni /K. TroiAbe 3aAmITIacTBCA ODEPEKHIM  CTOCOBHO
AQTYBAHHSA ABBIBCBKOI KAPTIHH, aA€ TIPHITYCKAE, IO IAIHCAH] KAPTHHM € II3HIITHMA
32 1036 p. fxuro 1o riotesy Hakaactn Ha Bel TBopr Ae Aa Typa, mie o3Hauae, mo
«[Inatian OyB OAHO3HAYHO CTBOpEHHH IisHirme Apyrof mosoBuax 1630-x pokis, 1
TOH (DaKT, IIIO IHAIHC Ha HIfT AyKe HOAIOHHUIT AO TOTO, IITO 3HAXOATBCA HA KAPTHHI
«Haxpait» 3 AyBpa, AOSBOASIE IPHIIYCTHTH, IO OOUABI KAPTHHI OyAH HAIHCAHI B
AOCHTDH OAH3BKIIT 9ac.

Buxoafiau 3 11p0T0, HaBiTh AOIIYCKAFOUH, ITIO MAEMO CIIPaBY 3 TBOPOM IEPIOAY
3pIAOCTI XYAO/KHUKA, THM HE MEHIIE, HE MOKEMO IIOSCHHTH HEIOCAIAOBHICTH B
esoArorii fioro cruaro. Ao pei, Haite 30A010B, Crakec i MosfiHa, fiki 3aXHIarOTH
Te3y Ipo IH3HIIT [epiOA HAIHCAHHA TBOPY, Bee  BOawaroTh y «[laareixdy moBTOp
TBOPY TIEPIOAY MOAOAOCTL. XO4a IEPCOHAK Y UEPBOHOMY YacOM TPAKTYIOTH K
TAKAH, IO MA€ PUCH CTHAIO MaHbepuaMy. Ainil HOro OAAry, BiA KOMipa AO IIOACa,
Aye HaraAyEOTh MoAOAY Mapiro y «Buxosarni Heropounoi Mapiiy, y cipormersi
dopm 1 puc mepeonais, xapaxrepHOMy AAf TBOPIB Ae Aa Typa misHBOIO mepioAy.
3HAXOAMMO IIFO TEHACHITIIO AO CIPOIIEHOTO MICTEIITBA, IIOPIBHIOKOYHN, HAIIPHKAAA,
ABi «Marpanrem 3 Ayspy (Ia. 12) 13 Aoc-Anameneca (Ia. 13) abo asi Bepcii «Csroro
Cebacriama mia aixrapem» (Ia. 14), mo moe marpMarn Tesy, mo «[Iaarx €
ABTOPCHKIM (IIOBTOPEHHAMY.

[lle oAmmM eAemeHTOM, fIKHIT HOTPIOHO AOCAIAUTH, BHXOAYH 3 IiOTE3H
ITI3HBOIO TBOPY, € MOKAHBICTH criBrIparti B Maficrepri Aa Typa. Ocrammi AOCAIAKEHHA
AO3BOAAFOTB IIpHITyCTHTH, 10 Kopik Ae Aa Typ Mir MaTH AOCHTD BEAHKY MAIICTEPHIO,
B AKIT OAHOYACHO IPAIIOBAAM HAA OaratbMa PISHEMU TBOPAMH: HOKTIODHAMH 1
ACHHIMH 300p2KEHHAMH, AABHIMH 1 HOBIMM KoMIo3umiAMIL... [TiA gac cyaosoro
nponecy B 1641 p. crocoBro Hepmmaata BuHAropoAn 3a «Mapiro Maraaammy,
BukoHany A0 1638 p., Aa Typ Haraaye, IO IPEAMET CIIOPY € PESYABTATOM (GOTO
BAacHOi Tmpartiy. Lle BrcAoBAEHHSA ABHO 03Hadae, 1m0 A0 1638 p. Bike icHyBaAT TBOPH,
BrkoHani B Matictepi Aa Typa un komii, crBopent irrmmvir xyaoxankamu. Alficso,
CBOTOAHI BIAOMO, IIIO CepeA Haimisminmmx noroter Aa Typa, HaBiTh AKIIO HA HIIX €
IIATIAC AyiKe TOAIOHHI AO INAIHCY XYAOKHIIKA, TAKHX fIK, HAIPHKA2A, «Bipedenms
csrroro [erpan wn «Cearmit €pemisy 3 Harci, aesiki OyAn cTBoperi B Horo MaticTepi
a00 y CIIBIIpAIt] 3 IHIIMMI XYAOKHIKAMI. TaK IO AMOBIPHICTb, IO AEAKI KAPTHHH
1poro mepioay Maan miarmcn Aa Typa y Toif wac Ak BiH He OyB ix aBTOpOM, HI
TIPHHAIMHI, YaCTHHA 3 HHX, € AOCHTb BEAUKOIO.

Sk Bip Aotapumspkoro xyaoxmmka Kopixa ae Aa Typa ormmmses y ApBosi?
Icnye aexinpka Bepciil. Ormxe, posragHemo ix. Biaomo, mo kapTmHa moXoAdTH
3 mpuBateoi 30ipku Aykarma Aombepkoro (Lukasz z Lubraica Dambski herbu
Godziemba, ?-1822). V 1929 p. 26 depBHs B KOACKLIA Iiel POAMHI ITEPEAAETHCA
Hariomaapromy 3akaay iM. OcCOATHCBKHX.

Opamysprmit Aocaiarmk Kas-ITep Kysin (Jean-Pier Cuzin) y 1997 p. 3a3nauae,
o Powe [Teppo 23 xsitaa 1997 p. Haaicaas inpopmartiro [Teposi Poserdepry
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s, 13. Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Mapis Marpasmna, 6. 1638-1640

Myseit obpasorsopunx mucrents, Can-Qpannmcso
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1po Te, mo Occorieym OB 3aCHOBAHMIT TTOABCHKO-AHTOBCBKOIO POAMHOIO KHA3IB
Arobommpeskux (7)), 1 came 3BIATH MOXOAHTH OIABIMICTH KapTHH, fIKI CHOTOAHI
30epiraroThed ¥ ABBIBCHKIET raAepel I IPUCYTHICTD AKIX OyAa 3acBiucHa B AOTapHHTI,
y asopi kopoas Cramicaasa, motiv y ®panrii y Bepcasscoromy asopi. Cepea
YUCACHHHX IPEACTABHUKIB poAy AroDommpekix, fiki npoxmarn v Pparri,
Anexcanpp Arobommpenkuit (Aleksander ks. Lubomirski z Lubomierza h. Druzyna,
1751- 1804) (crpmitxo I'empura Arobommpeskoro (Henryk Ludwik Lubomirski herbu
Szreniawa bez Krzyza, 1777-1850), «cmaaxoBoro kyparopa» Occoaineymy 3 1823 p.
AO KIHIIT uTT4), OyB OpHraAHmM resepasom y Bircsky Aroaosika XVI. Aaai Poie
[Teppo miAKpecATOE, IO MIAKOM MOKHA IPUITYCTHTHL, IO ABBIBCBKY KAPTHHY KYIIIB
y Aorapurii A. Arobomupeskuit 400 x1och 13 poansn. Lle abcoAroTHO HempaArBa
1 merepesipena apropom, Poike [Teppo, indopmarti, AKka CBIAYHTD PO HE3HAHHSA
MaTepiaAy.

Orxe, Hamonansamit 3akaap M. OccoAlHChkEX 3acHyBaB Maxcimislam
Occonircpkuit y 1817 p. 3 METOO PO3BHHYTH BIAHBOBY IHCTHTYIIIEO 3 0iOAIOTEKOFO
Ta My3eeM. [leprmv kypatopom alficeo Oys I'erprx Arobommpeskmuit. Bin mepenic
cBoro 30ipky 3 [lmesopcska (Iloabina) Ao HamiomassHoro 3akaay, Haspaprm
Myseit — Myseem kussis Arobomupenkirx, fixmii cras Aemosurapiem. Y 1939 p.
TIEPEA 3aTPO30I0 PAAMHCBKOI HABAAM, Yepe3 CTPAx IIepeA apernTami, rpadexanmy,
ACTIOPTALIIAMI TIPHBATHI 0COO Ta IHCTHTYI IIepeAaBann A0 HaronaabHOTO 3aKA2AY
im. Occontrcsknx Ta Mysero kussis AroboMupepkix cBof 301pKu Ta KoAeKILil depes
BEAMKHIT CTYIIHD AOBIPH AO ITHX ycTaHoB, Ha #aab, Aenonysanns B HartionaAbHOMY
3aKA2Al He 3a0e3rednAn ix s0epeixenrd. Y 1940 p. 30ipka 3akaaAy 6yaa posnoporiena
IOMUK My3eAMu /\bBOBA, HAHOIABIIA YACTHHA HOTPAIHAL AO /\BBIBCBKOI KAPTHHHO]
raAeper.

S Fimmaoce pamirie, ME AOCTEMEHHO 3HAEMO, IO po0oTH TepedyBaAd y 30ipri
Ayxarra AoMOCBKOTO, fIKa KOMITAGKTYBAAACH YIIPOAOBA Apyroi mososmrn XVIII -
nouatky XIX cr. 3nauny i vactrmy cxkaaaana 36ipxa (uBormic, rpadpika, HyMi3MaTHKa)
Irnaria Lernepa, 6eassroro Boesoan (Ignacy Cetner, 1728-1800). [Ticas fioro cmepri
i yeraakysasa ioro aompka Amma Llermep (Anna Cetner, 1764-1814). 3a pix a0
cMepTi BOHa 3a110BiAa TociAlCTb LleTHepIBKY 3 yeiM MaITHOM, B TOMY HCAI | KOAEKITIEO,
Ayxarmesi AomOcsromy, cexperapesi I'aanmpkix Cramis.

Bepyan o yBaru Te, 1m0 y uerepromy marobi Anma Letrep Oyaa ApyiHOO
kuass [lapas €xerna ae Aopen Ean0ep 1 Aambeck (Chatles Eugene de Lorraine,
prince de Lambesc, duc d’Elbeuf, comte de Brionne, 1763, Versailles —1825, Wien),
OCTAHHBOTO CIAAKOEMIIA OAHIET 3 TIAOK AOTAPHH3BKOTO TEPIIOPICHKOTO AOMY li3iB
(La maison de Guise), Mu MOKEMO IPHICTHTH, IO KAPTHHA OyAA IIPHBE3CHA 3
Aorapunrii. Icayrots Aokymertn 1623 ta 1624 pp., Ak CIOBIIIAIOTH IIPO KYIIBAIO
rotapurspkiy reprorom I'enpixom II (Henri 1T de Guise, 1614-1664) kapruen Aa
Typa. Taxum aueoM BoHa i MOrAa noTparmTi A0 KoAekiti . Aombepkoro.

Kapruna Kopixa ae Aa Typa «[Iaatiz 3aAUIITA€TbCA BAKABIM TBOPOM, AKIIT €
KAFOUEM AO YHCACHHIIX 3aTAOK, TIOB A32HNX 3 AOTAPHH3BKIM XYAOKHHKOM. KoAnch
IIPUIIAC ACHD, B KM ITEH KAFOY Oyae po3riPOBAHHI 1 MOKHA OyA€ BCTAHOBHTH
HE TIABKH XPOHOAOIIIO TBOPIB XYAOIKHIKA 1 PO3B’A3ATH IPOOAEMY X aBTEHTHIHOCTI,
AA€ TAKOK TIAHATH 3aBICY HAA HEBIAOMHMH CTOPIHKAMH Foro #urra. MomAmBo, y
30BCIM OAMBBKOMY MAHOYTHBOMY HOBI TEXHIYHI MOKAHMBOCTI AOBBOAATH BAIHCHUTIL
HECTIOAIBAHI BIAKpUTTA, cripaBixHiit mpopus y Taiiy City ZKopixa ae Aa Typa.



Is. 14, Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Cs. Cebacrian mia aixTapen, 64, 1649
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Cran 30epe;KeHs TBOPY
Aopixa ae \a Typa
[ Inartaoy
AO pecTapari

Koan y 2018 pomi moBcraro muraHms IOAOpOi KapTHHE IeH3AA ZKopika Ae
As Typa «[Iaatiz» Ha BUCTABKH 32 KODAOH, OYAO 310paHO KOMICIFO pecTaBpaTopis
AAfl OLIHKH CTaHy 30€pEKEHHA TBOPY 1 MOKAHMBOCTI HOTO TPAHCIOPTYBAHHA.
Ha npeseanxkuii kaAb, BHCHOBKE OyAH OAHO3HAYHI — KAPTHHY HEOOXIAHO OYAO
pecraspysari. V xoprHi 2018 poky KapTHHY BCecBITHBO BIAOMOTO (DPaHIy3bKOIO
XYAOKHHIKA OYAO HEPEAAHO AO PECTABPAIINHOL MAFICTEPHI CTAHKOBOIO OAIHHOTO
ampormcy AHI'M im. b, T. Bosmmmpsroro. KepiBrmkamu ycboro kommaexcy
PECTAaBPAIIIHO-AOCAIAHUIIBKIX ~ 3aXOAIB  OYAO  ODPaHO — HAHAOCBIAYEHIIITIX
CIIEIIAAICTIB MaFiCTEpHI - PeCTaBPATOPIB OAITHOIO MAAfPCTBA BUILOL KATEropii.
[TicAfiiepereceH s KapTHHA y IPUMIIIICHHA MafiCTepH] OYAO CKAAACHO ITOTIEPEAHIIT
IIAQH 32XOAIB, IO BKAIOYWAB y ceOE PETEABHHH OTAfA TBOPY, (hoTodpikcariiio
3araABHOIO BUTASIAY 1 (DPArMEHTIB MAAIPCTBA; OIIIC CTaHY 30EPEKEHHS TBOPY AO
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BICTABKA KAPTUHI KOP/KA AE AA TVPA 3 KOAEKLIT AHIM MICASl PECTABPALILT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 1.3araabunit BUTAAA TBOPY AO pecTaBpanii
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 2.3B0poTHA CTOpPOHA TBOPY A0 pecTaBpanii
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

pecTaBpaliii; IPOBEACHHA KOMIIACKCY (DI3UKO-XIMIYHIIX AOCAIAKEHD 1 CKAACHHA
AETAABHOTO 3aBAAHHSA Ha PECTABPAILIO.

¥ 3anax [Tanany [ToTonpkux KapTHHA EKCIIOHYBAAACS Y MACHBHII IT030AOYEHIIT
pami, IO 32 po3Mipamu OyAa Aemro OiAbmra BIA Kaprumi. Koamcp OAmckyda
30A0TA TIOBEPXHA IIAAHOK TIOTEMHIAQ, BKPHAACA IIIAPOM CTIFKOTO BIIPECOBAHOTO
320pYAHEHHS, 4 YaCTHHA ACTAACH 03A00HOI AITHIHM, K 1 Kpai paMHM, TOIIKOAMAKICA
TiA YaC YNCEABHNX TIEPEMIIIIEHb KAPTHHH Y MUHYAOMY. [Ia. 1]

[Tia 4ac oOcTeKeHHA KapTHHH 3 AMIEBOI 1 3BOPOTHBOI CTOPIH y HPAMOMY
BHAMMOMY T4 OIMHOMY OCBITACHHI, 32 AOIIOMOTO0 OIHOKYAAPY, OyAO 3acpikcoBane
HACTYIIHE: - KAPTHHA, CTBOPEHA § TEXHII OAIITHOTO AMBOIHCY, po3mipom 99x152
cM, OyAa 3Ay0ABOBaHa ( TOOTO MIA ABTOPCHKY HOAOTHAHY OCHOBY OYAO IIAKACEHO
AOAATKOBE IIOAOTHO AAfl SMIITHEHHSA OPHIIHAABHOIO ). TBip OyAO po3TirHeHO Ha
IAPAMHHKY PO3CYBHOI CHCTEMH 3 €AHAHHSA IAQHOK. CTBEPAKYBATH, IO CaMe Ha
IIbOMY IIAPAMHHKY aBTOP CTBOPHB KAPTHHY, ITACTAB HE OYAO, OCKIABKE OyA:
BIACYTHI  OyAb-fiKi BIAOMOCTI IIPO IOIEpeAHi pecraBpariiini Brpydamms. Ha
IIAAHKAX ITAPAMHIIKA, 31 3BOPOTHBOI CTOPOHM Kapruud, okpiM mrramma AHIM
im. b. I'. Bosuumpkoro 13 iHBeHTAPHIM HOMEPOM, OYAO IPHKACEHO 4 Hareposi
CTHKETKI 1 HAHECEHO KiAbKA HEPO3OIPAMBHX HAIUCIB. ABI 3 YOTHPBOX ETHKETOK
BKA3YBAAH HA IPHHAACKHICTD TBOPY § MHHYAOMY AO KOAKIi OCCOAIHCBKHX i
30ipkir AOMOCBKIX, IIPH YOMY OCTAHHA CTHKETKA, HANOIABIIA, OYAQ IPUKACEHA HA
IIAQHKY IHAPAMHIKA 1 Ha AYOASKHE TOAOTHO. [HopMartia, BkasaHa Ha HiM, IiKaBa
HACAMIIEPEA THM, ITIO 32 YACIB I1epeOYBAHHA ¥ BAACHOCTI pOAUHI AOMOCBKUX, AdHA
KAPTHHA IPHIINCYBAAACA IIEH3AIO IHINIOTO BIAOMOTO HIAGPAAHACBKOTO MAHCTpa,
cyaacuuky /K. ae A Typa, T'eppity Bar Xonxopery (Gerard van Honthorst, 1590-
1650). [Ia. 2]

Manenpka TamepoBa €THKETKa Y BEPXHBOMY IIPaBOMY KYTi IHAPAMHHKA i3
uarmcoM «I Oy (l'ocyaapeTBeH b DpMUTAIK) - CBIAYHAA IIPO HepeOyBAHHA KAPTHHI
¥ peCTaBpAIIIIHAX MAACTEPHAX 3a3HAYCHOIO MY3EIO § TOrouacHOMy AeHiHIpaAl
Yersepra eTHKeTKa, PO3MINEHA HA HIKHIIT ITAQHII 3AiBa, BKA3YBAAA HA VYACTb
«Taarexy» y 1972 pori y Bucrasii npucsaderiit teopuocti Kopxa ae A1 Typa
y ®pannil. Cram KOHCTPYKI IAPAMHNKA, HOTO 3’€AHAHHA 1 MIITHICTD ACPEBHHH
OyAI oOIiHEH] K 32AOBIABHI, IIPOTE ACPEBHHA ITAAHOK MAAd IIPHPOAHI BAAH TaKi
SIK CY9KH, A TIOBEPXHA IIAPAMHIKA OYAQ 3HATHO 3a0PYAHEHA I ACIIO TOITKOAKEHA
MEXaHITHIMH TOAPAITIITHAMI, BM ATHHAME 1 ckoAaMi. OAHAK B TIpoIieci pecTapparyii
IICAA 3HATTA KAPTHHH 3 THAPAMHHUKA, BUABHAMCA PO3TPICKYBAHHA ACPEBHHM Ha
TI0r0 30BHIIIHIX TOPIAX B KyTax. LI Bara AepeBHHH BIAITIOBIAHO BIMAraa peMOHT
a00 3aMiHy IHAPAMHIKA.

AybAfKHE TTOAOTHO OYAO AOCHTH TOHKE, HEPIBHOMIDHOIO IIOAOTHSAHOIO
nepenAeteHHA. BOHO ckA2panacd 13 ABOX WACTHH, 3'€AHAHHX MK CODOIO
TOPU3OHTAABHEM PYYHHM IITBOM, IO 3HAXOAMBCA Ha BIACTaHI 5-0 CM BiA
HITKHBOTO KPAFO KAPTHHIH i OyB CXOBAHMIT IiA HIVKHBOIO ITAAHKOIO IIAPAMHIIKA.
Kpatixn AyOALKHOIO MOAOTHA OYAK OOpI3aHi Ha INHPHHY TOPIA IAPAMHIIKA 1
ix kpai OyAr 3HauHO po3rpimari. CTapiHHA AYOASKHOIO KACEBOIO PO3UMHY, IIO
3’€AHYBAB ABTOPCBKE IOAOTHO 3 AYOASKHIM, IPH3BEAO AO BTPATH €AACTHYHOCT
OCHOBH. A\YOAMIKHE IIOAOTHO CTAAO OPCTKUM 1 KpuxkmM. [ToBepxHs OyAa cuabHO
3aDpyAHEHA AK MOOYTOBHM IIMAOM Tak i IIAMMAMH, IO BUHEIKAH BHACAIAOK
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IIPOXOAKEHHA KACEBUX PO3UHHIB | POSIMHHMKIB.

ABTOpCBKE IOAOTHO y AlAAHKAX oOcuiiB IPyHTy 13 (hapOOBHM Imapom
BI3yaAI3yBAAOCA AIK TOHINE 1 IMIABHIMIE y HOPIBHAHHI 13 AyOAMKHEM. Bua
TIEPETACTEHHA HUTOK — NOAOTHAHMI. Kpaiikir aBTopchKoi 0CHOBH OYAM CYTTEBO
BTpadeHi, (PAKTUYHO BIACYTHI HA KyTaX KApTHHH. PeCTaBpaTopH BIAMITHAH,
IO Ha KPAHKaX € PEIITKH KMBOICY, 1 Ile AAAO IHATPYHTS AAfl AMCKYCH, dm
IIEPITONOYATKOBHIE PO3MIp KapTiHH He OYB Oiabmmm. Kaprumy Ao miapanmika
OYAO IPUKPIIACHO 3HI3aTOMOAIOHIM PSAOM KOBAHUX IBAXIB, YACTHHA 3 AKIX
Oyra Brpauena. LIBAxm mOpoipkaBiAM 1 CIPIYMHEAH AECTPYKIIEO HABKOAO
AYOASKHOTO 1 2BTOPCBKOIO IOAOTEH, Y€PE 10 MOCAAOHAOCA KPITACHHA KAPTHHI
A0 miapavEnKa. Ha kpaiikax 3B’30K MK IHOAOTHAMH 4epe3 ACCTPYKIIIO KAEFO
OyAO BTPACHO, 1, IK HACAIAOK, BOHI Y4CTKOBO BIAOKDEMHAUCA. TaKOXK 3 AHIIEBOL
CTOPOHH OYAO IIOMIYEHO BIPATY aBTOPCBKOIO IIOAOTHA Yy HEKHBOMY AIBOMY
kyri TBopy. Ha micrii mief Brpati GyAO BMIMIEHO IT3HIO IPYHTOBY BCTaBKY O3
IIABEACHHS PECTABPAITIITHOT TOAOTHAHOL AQTKH § AIAHII BTPAYEHOTO aBTOPCHKOTO
noAotHa.[I4. 3] Orafaaroun KapTHHY Ha IIPOCBIT, PECTABPATOPH MOMITHAN KIAbKA
HACKPISHHX IPOKOAIB OCHOBH, HANOIABIIHH 3 AKX 3HAXOAUBCA HA 300paKeHHI
YEPBOHOIO KAM30AY IOHAKA HA IEPEAHBOMY IAaHi. Aedpopmariif aBTOPCHKOIO
IIOAOTHA OyAQ AK 110 BHYTPIIIHIX peOpax MAPAMHIKA 1 XPECTOBHHH, TaK 1 Ha IHITIIX
AlAfIHKAX KEBOIHCY. Lle mepeBaikao OYAHM IMi3HI pecTaBpaIiiiHi BCTABKU Y BUTAAAL
OKPYTAHX BUIYKAOCTEH PI3HOI BEANYHMHH, HANOIABIN 3 AKuX, (DAmM3BKO 2 cM y
AlaMeTpi ), PO3MIIITYBAAHCA HA 300pa:KEHHI CTOPIHOK PO3TOPHYTO! KHHTH Ha CTOAL
IIPABOPYY BIA TOAOBH YOAOBIKA, IO YHTAE APKYII IATEPY; HA TAI § BEPXHBOMY
AIBOMY KyTi 1 T.A. ). IHmm aedpopmartii MaAl BUTASIA ABOX TTAPAACABHUX BHITYKAUX
CMyT AOBKHHOIO 8 1 18 e Ha 300pakerHi TA ¥ IIpaBoMy BepxHbOMY KyTi.[I4. 4]

ABTOPCHKHIT IPYHT, AHAAI3YEOUN PEIIITKI ABTOPCHKOTO KUBOIICY Ha KPAIKaX,
BI3yaAI3yBaBCA AK IMIABHMIT Iap OIAOTO KOABOPY i cepearboi Tobrmmun . Cirka
AKOPCTKOTO APIOHO- 1 CEPEAHBOCITYACTOTO KPAKEAIOPY, IO ITOBHICTEO BKPHBAAA
IIOBEPXHIO KAPTHHH, MaAa IpyHTOBE moXOAKeHHA. [Ia. 5] Ha oxpemmx aiafakax
KPAKEAIOD MaB PAAIAABHHI PHCYHOK, IO VTBOPIOETBCA AK IPABHAO, BIA
MEXAHIYHOIO HATHCKY Ha IOBEPXHIO KapTuHiL. Brparn rpyrty Oyan sacikcoani
110 30BHIIIHIX peOpax TBOPY, CYTTEBI OCHIII HA ABTOPCHKIX KPAifkax i ApIOHIII - Ha
Anesii croponi. OAHA 3 TAKAX BTPAT MICTHAACSH ¥ HABKOAO IIPOKOAY aBTOPCBKOTO
IIOAOTHA Ha YEPBOHOMY KAM30AI MOAOATKA Ha IIEPEAHBOMY HAAHL [[4. 0]

Asropcpkuil papOOBHIT Imap PecTaBpaTopu BH3HAYMAL AK OAraToITapOBIHIA
JKUBOIIHC CEPEAHBO] TOBIIMHM, B OIABIIIT Mipi raaakmit. Oxkpemti Aerrto paxTypHirmi
MA3KH 3HAXOAMAHCA Ha CBITAUX AIAMHKAX 300p@KEHHA — OOAHYYAX 1 pyKax
YOAOBIKIB, Ha PYKaBAX COPOYUOK, MEPEKIBAX, T1IP'T HA KATIEAFOCI, MOHETAX 1 TAMAHIII,
IO A€kKaTh HA CTOAL JHauHi motepta hapOOBOIO Imapy IO BEPXIBKAX AYCOK
KPAKEATOPY OYAH Ha AIAMHKAX 300paieHHA TA2 1 TEMHHX HapTiif, Ae (papOoBuit
1rap OyB HATOHITHI. PeTeABHII OTAfIA A AVIIOFO TAKOI AIAHKH 13 OTEpTAM
(apboBoro 1mapy Ha 300paKEHHI YOAA 1 HOCA YOAOBIKA, IO TPHUMAE CBIUKY,
II0KA32A0, IO aBTOP BUKOPHCTOBYBAB IAMAABOBOK KOABOPY OXpH 400 CieHI.[I4.
l

Herumoim 1 OAHOYACHO HEBH3HAYCHIM 33 IOXOAKECHHA OYB (hakt
IIPUCYTHOCTI ¥ TOBIHHI (hapOOBOTO MIapy 1 IPYHTY KPYIIMHOK, IO HATAAYBAAH 32
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 3. ®parment TBOpY A0 pecraBpanii (Hmkuiit Aipuil xyr). lisHa pecTaBpanifina rpynToBa BCTaBKA €3 AOMOBHEHHA
BTpaueHol YaCTHHN ABTOPCHKOT0 MOAOTHA
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 4. Oparment tBOpy A0 pecraBpanii (BepxHiif mpasuit kyr) Aedopmania cnpuunHeHa Ni3HBOW pecTaBpaniiinow
BCTABKOK
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BICTABKA KAPTUHI KOP/KA AE AA TVPA 3 KOAEKLIT AHIM MICASl PECTABPALILT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[a. 5.@parment TBOpY A0 pecraBpanii (Aisanka 3o06paxenns croay y 6iunomy ocsitacnni) Koperkmii kpakeswp i3
MIAHATHMH KPafAMH
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 6.@parment tBopy Ao pecraspanii. Ilorepra dapGoBoro mapy Ao miaMaaboBKY Ha Aiagmmi woaa mocrari 3i
CBIUKO0I0
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posmipom MarHy Kpymy. [1o BepxiBkax Iux KpynuHOK (hapOOBHIA Imap moTepcd,
TOMY Il YACTHHKM BHTASAQAM CBITAMMHI KPAITKAMH HA TEMHOMY TAl KOMIIO3HII
croxety. YacTuma Takux APIOHIX BKAIOYEHD OCHIIAAACS, Ha {X MICII 3aAHIIHAHCA
Ay7Ke ApiOHI ocHIIz OKPYTAOf popMH. BiAbIma KOHIIEHTPALIA TAKIX CBITAUX KPAIIOK
CIOCTEPIraAaCs HA TEMHHX AIAHKAX KUBOIICY, A€ (hapOOBHI IMap TOHIIMIT i
nposopirmmit, Lleft dakr A03BOAfi€ IIPHITYCTHTH, IO LA IICKOIOAIOHA (hpaKiiia
HAACKHTH AO IIAPY aBTOPCBKOTO IPYHTY, aA€ AAfl IIATBEPAKEHHS Il TimoTesn
HEOOXIAHO OYAO IPOBECTH XIMIYHI AOCAIAKEHHA CKA2AY aBTOPCBHKOIO IPYHTY 1
dapbosoro mmapy. [Is. 8§

[Ipr orasial KapTHEE MOKHA OYAO TOMITHTH Ii3HI PecTaBpaIiiiHi TOHYBAHHS,
IO A€KAAH AK OE3IOCEPEAHBO HA ABTOPCHKOMY KHBOIIHCI TaK 1 Ha HI3HIX
PECTABPAIIAHIX IPYHTOBUX BCTaBkaX. [loBepxHI IMX MI3HIX BIPYYaHb CTAAH
IIOMITHIMH Y€pPe3 3MiHY ¥ TOHAABHOCTI 1 KOABOPI 13 BIIAHBOM dacy. /\akoBa IIAIBKa
BHTATAAAA AIK AOCHTD IPYOHIL, HEPIBHOMIPHHH IIIap KOBTO-KOPHYHEBOIO KOABOY,
13 IOTEPTAMH 1 TIPOKYXAMMI AIAAHKAMH, 30KPEMA Y HIKHBOMY IIPABOMY Ky TBOPY
1 Ha 300pa/KEHH] TOAOBHOIO YOOPY HOCTATI 3] CBIYKOIO, fIKI 3 IPHUIIYICHHAMH €
pesyAbTaTAMH T13HIX Hamapysanb. [Ia. 9] V BepxHBOMY IIPaBOMY KyTi AIAAHKA,
13 300p2/KEHHAM ITAAIIA FOHAKA, IO CTOTh IO3aAY CTAPOIO, i CLIMHKOIO CTIABII,
HA AKIA HEYITKO MPOrAAAETHCA OOPUC IAABIIB FOHAKA, MAAA ACITO BIAMIHHII
BIA OTOUYIOYOIO ITapy Aaky BUrAfA. ITosepxud miel maomi Oyaa cipo-cusyBaroro
BIATIHKY 1 MaAa BIAHOCHO MEHIIY IIPO30picThb. Yepes MOTEMHIHHSA AAKy KapTHHA
M2A2 ACITIO TEMHIITIMIT | KOPHYHEBINTIIT KOAOPHT, Hi OpHUIiHAABHMIT. OAHOYACHO
IOBEPXHA KAPTHHH OyAa BKPUTA CTIHKIM BIIPECOBAHEM Yy AQKOBY IIAIBKY
320pYAHEHHAM.

Aa popMyBAHHA HOBHOI KAPTHHHM 30BHILTHIX HOIIKOAKEHD 1 BHYTPIIIHIX
TIPOIECB CTAPIHHA TBOPY, 2 TAKOK AAfl BH3HAYCHHA OPUITHAABHHX 1 Hi3HIX
MATEpIAAIB, IO € CKAAAOBHMI AAHOIO EKCIIOHATY, HEOOXIAHO OyAO IpoBeCTH
MAKCHMAABHO IIIPOKHIT 3 AOCTYITHIIX B CYYACHIX YMOBAX CIIEKTP (PI3SHKO-XIMITHIX
AOCAIAKCHD.

FOuin Ocmposcsia, xydomerux-pecmaspansp
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EXHIBITION OF THE PAINTING BY GEORGE DE LA TOUR FROM THE COLLECTION OF LNAM AFTER RESTORATION

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 7. ®parment TBOPY A0 pecraBpanii (300paxkeHns depBoHOT0 KaM30Ay mocTari y HukHbOMY AiBoMy KyT) CiTka
KOPCTKOTO KpakeAwpy i3 ocnmamu ¢papboBoro mapy 3 TpyHTOM A0 OCHOBH
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ix. 8. Oparment rBOpy A0 pecraBpanii (AiafHKa 300paxenns copoukn Ha AiBoMy maeui mocrari 3i cBiukow) Apifui
BTparTH ¢papboBoro mapy i3 rpyHTOM AO OCHOBH
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 9. ®parment tBopy Ao pecraspanii (mmwxmiii aiswit kyt) Ilismi pecraBpanifini TOHYBAHHA, MO MPOKYXAH i
3MiHEmAMCA § KOABDI
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lepeapecrapparii
(DIBHKO-XIMIYHI AOCAIAKCHHA
TBOPY
Aopixa ae \a Typa
([ Inarom

Aocainkenns OyAm mpoBeAeHi Ha 0a3l HayKOBO-AOCAIAHOI Aabopatopii
BiAAIAY  pectasparii AbbiBcbkol HarjoraabHOl rasepei mmcrerts imemi b. I
Bosmumpkoro — O. K. I1aBaerko, MOAOAITA HAyKOBA CHIBPOOITHHIA, IIPOBOAHAA
11 POBY MIKPOCKOIIIFO Ta MIKPOXIMIYHI AOCAIAKEHHS; B OIOPO HAYKOBO-TEXHITHOL
excrreprusn «Apt-aad» — C. O. bickyaoBa, KAHAHAATKA XIMIYHIX Hayk, iposeaa [
crexrpockorito O. b. AnApiaHOBa, KAHAUAATKA XIMIYHUX Hayk, 3Alficamaa POA.

Byao mposeaero AocAiakeHHA IPOO 3 ABTOPCHKOL Ta BTOPUHHOT OCHOBH TBOPY
(TOAOTH2), MIKpOXIMIYHE AOCAIAKEHHS BA3HBA IPYHTY T4 KUBOIMACY, XIMITHOTO
CKAAAY TPYHTY Ta IIMEHTIB.

[Tia 9ac AOCAIAKEHHA BOAOKOH aBTOPCHKOTO T AYDASKHOIO HOAOTHA BU3HAYEHO
iX pocAMHHE TIOXOAKEHHS. BOAOKHA aBTOPCHKOTO IOAOTHA XaPAKTEPU3YIOThCA AK
KOHOIIAfIHI, 4 BOAOKHA AYOASUKHOTO TIOAOTHA — K AAAH.

&9



BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Ao 1. Crparurpadiunmii anaais npobu, siaiGpanoi 3 opary aisoi mocrari.
- Wap IPOKACHKN MOAOTHA;

- mepmull map rpyHTY;

APYIHIl mMap IPYHTY;

TpeTiil map rpymrIy;

HCpLHHﬁ map KHBOIICY;

I
1
2
3
4
5
0

ADYIHI map KHBONHCY.
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[Iprr MIKpOXIMIYHOMY aHAAI3! TIPOKACHKH aBTOPCBKOTO IIOAOTHA BU3HAYEHO
TBAPHHHE IOXOAKEHHA BUKOPHCTAHOIO KACHO. TaKkox OYAO IIATBEPAKEHO, IO B
TIPOIIEC AYOAFOBAHHA ITOAOTEH BHKOPHCTOBYBABCA KPOXMAACBMICHIH KACH.

Beranosaero, 1Mo B AKOCTI B’ A31Ba B IITAP1 IPYHTY 1 KUBOIIACY BHKOPHCTOBYBAAACA
OAIAL.

[IpoBeaernii crparurpadiunmii anaais mpod 3 Bopy Kopma ae Aa Typa
«[Taatix» AO3BOATB AOCAIAMTH HOTO momaposy OyAoBy (Ia. 1,2, 3):

1 — IIpokAeiika aBTOPCHKOTO OAOTHA TBAPHHHAM KACEM.

2 — Heoamopianmit o Beiif MAOIMHI TBOPY OAraTOIIApOBHH IPYHT, BIA
OE/KEBOTO AO KOPHYHEBOIO KOABOPIB. MICTHTh HEBEAHKY KIABKICTD aMOP(HIX
BKAKOYCHb KPEMOBOIO, KOPHUYHEBOTO Ta LIETAAHOIO KOABOPIB.

3 — [llapw sxuBOMHCY: BCI POAHAAIZOBAHI IIPOOH MAAI ABA IIAPH KUBOIIKCY,
HIDKHIA — TOHKHH INAp 9YepBOHOIO, KOPHYHEBOIO 200 HOPHOIO KOABOPY (B
3aACKHOCTI BIA MicIA BIADOPY IpoOm) Ta BepXHilf — TOBCTHH KOABOPOBHIX
map (IepeBaKHO 3YCTPIYAFOTBCA ACKIABKA DISHEX INIMEHTIB Y MEAKAX OAHOIO
KHUBOITHCHOTO IITapy).

4 — Illap crmpropo3unMHHOI AAKOBOI IIAIBKH, AKHH € HEOAHOPIAHEM Ta
0araTomapoBIM (4aCTO 3yCTPIYAIOTHCA 30HU 3 KOABOPOBOIO AAKOBOIO IIAIBKOFO, IO
MICTATB B CBOEMY CKA2AL BOXHCTI 3eMeAbHI TiirmenTH). []ia gac mikpockomignoro
AOCAIAKEHHSA OYAO BHAHO, IO AAKOBA IIAIBKA 32AUTA B IMIAMHU KPAKEAIOY, TOMY
MOKHA 3pOONTH BICHOBOK, IO BHAMMA AAKOBA ITAIBKA € PECTABPAIIITHOKO.

5 — HepiBrOMIpHHI I1ap pecTaBpaIiitHIX YKPIIACHD TBAPHHHIM KACEM.

byao aocaiakeno mpobm IpyHTY, IO MaAH HEOAHOPIAHE 3a0apBACHHA
(qacToukn HIAOTO, HEKEBOTO Ta KOPHYHEBOTO KOABOPIB), BH3HAYCHO HAfBHICTH B
CKAAAI TPYHTY IIOTEMHIAX OpraHi9HMX pedoBuH (0Alf). B x0Al MikpoximiuzOro
AHAAI3Y IPYHTY 3HAIACHO CIIOAYKH CBUHIIEO (CBHHLICB] GiAAQ) TA KAABLIO (KpEiiaa/
TiIc).

[IpoBeacHmiT MIKpOXIMIYHEH aHAAIZ TIPOO AO3BOAUB BCTAHOBHTH IPHPOAY
BHKOPHCTAHUX aBTOPOM ITITMEHTIB.

. biamii mirment — cummesi Oiamaa. Biaomo, 1mo cBummeBi OiAmAa
BHKOPHCTOBYBAAKICA B KUBOIIHCI 3 YaCiB aHTUIHOCTI [1] T2 IMHPOKO 3aCTOCOBYBAAMCA
a0 20 cr. [2].

¢ Cuniif mirment — asyput. Ll mirMeHT MHEPOKO BHKOPHCTOBYBABCA
B OAlftHOMY mBormci mpotaroM 14-17 cr. [2] Ta iaeHTH(IKOBAHMI § KapTHHAX
Kopixa ae Aa Typa [3].

*  Yepsonmit mirvent — kiHoBap. Lleit mrMenT MmpoKko BUKOPHCTOBYBABCA
a0 20 cr. [2].

¢ OioacroBmil mirMeHT — KparAak. Biaomo, 1o HaTypaAbHMIT KpamAak
BHKOPHCTOBYBABCA AO KiHIIA 19 CT., mi3HiITe [Oro 3aMiHIB CHHTETHYHII aHAAOT [2].

Takox OyAH IPOBEACH! AOCAIAKEHHSA AAfl BH3HAYECHHA 3CACHOIO IIIMEHTY B
pecTaBpaIiifHOMy Iapi AAKOBOI AIBKI (Ha 300paKeHHI CTOAA ITIA PYKOIO CTApOTo),
B XOAI AIKOTO BH3HAYEHO, IO IIeH 3€ACHMIT IIIMEHT € XPOMOBOIO 3eAEHH!0. Bisonmo,
IITO HIrMEHT XPOMOBA 3€ACHD IT0YaB BHKOPHCTOBYBATHCA B APYTiil oAoBuHi 19 cT.
[2]. Le mATBepAZKYE BTOPHHHE IOXOAKEHHA AAKOBO TTAIBKH Ha 3a3HAYCHIIT AIAAHIIL.
Takowx y mpo0i OyAH 3HAFACHI YACTHHKI 32AI30BMICHOTO 3eMAAHOIO IITMEHTY.

[TiA 4ac MIKpOXIMIYHOIO AOCAIAKEHHSA ITICKOIOAIOHHX —BKDAIIACHD, ITO
AOKaAI30BaHI B IIapi aBTOPCBKOTO :KHBOIHCY (V AIBIH BEpXHIl 4acTHHI TBOpY)
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Is. 2. Crparurpadivnnit amaris npobu, siaiGpanoi 3i seaenoro Gepera aisoi mocrari.
1 - map npokaeiixn moroTHE;

2 - mepwuit mwap rpyHTy;

3 - Apyruit map rpyury;

4 - rperiit map rpynty;

5 - mepmuil map KHBONICY;

0 - Apyrmil map KHBOIICY;

7 - AaKOBA TAIBKA.
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BCTAHOBAEHA HAABHICTH CBUHIIEBHX OIAHA B IX CKAAAL

Meroaom POA Oyao miATBEpA/KEHE BHKOPUCTAHHSA ABTOPOM CBHHIICBHX OIAHA
Ta BOXpH. Takox OyAUm BHABACHI IIMHKOBI OIAHAQ, IO MOKE OYTH 3yMOBACHO
TI3HITIIMA PECTABPAIIHHAMY TOHYBAHHAMH.

Aocainxerns metoaom iHbpadepsoHoi criekTpockorii 3 Pyp’e mepeTBopeHHM
(FTIR) i cucremoro HITBO (aamasre BikHO) BH3HAUMAO, IO ACPEBHHA IAPAMHHKA
€ XBOIHOI OPoAN (cocHa). CTyIIHD CTAPIHHA ACPEBHHH IIAPAMHHKA AO3BOASE
3pOOHTH BICHOBKH, IO KAPTHHA OYAQ HEPETATHYTA HA HOBUIT IIAPAMHIK B APYTIi
noAosuH! 18 — Ha mowatky 19 cr. [4].

[leit MeTOA AOCAIAKEHHA TAKOK IATBEPAMB TBAPUHHE TOXOAKEHHS TPOKACIHKIT
ABTOPCBKOTO ITIOAOTHA, HAABHICTH OALl (B'3MBO), KPEHAH 1 TiICY, BOXpH (fK
HAIIOBHIOBAYIB) y 1mapi Ipyrty. [lic fiK HamoBHIOBAY IPYHTIB IACHTH(IKYETbCA
B TBOPAX XYAOKHHKIB AmBOIMCHUX IKiA Itail, Icmanii Ta misaenmoi ®panmii
[5]. TpyHTH MOAIBHOTO CKAQAY THTIOBI AAfl WBOTHCHEX TBOPIB (hPAHITY3BKITX
xyaoxHHKB 17 ct. [6].

Takox 32 AOIOMOIOIO METOAY iH(DPAUePBOHOI CIEKTPOCKOIN] BU3HAYEHO,
IO B’A3MBOM /KHBOIIICHOTO IMAPy € OAlf Ta cMoAa. CMOAQ fIK CKAAAOBA B'A3UBA
ineHTHikyeThCA B KEBOIMCI AO 17 CT. BKAIOYHO [7], 30KpeMa B KapTHHAX
dpannyspknx xyAoxHnkiB 17 cr. [8]. Byao miaTBepAkeHO HafgBHICT BOXpH Ta
A3YPHTY B KUBOIIICHOMY I, 4 TAKOK KPEHAH AK HAIIOBHIOBAYA. /\akOBA TIAIBKA
OyAa iAeHTH(IKOBAHA AIK IITEAAK.

CyKyIIHICTD AQHHX, OTPHMAHHX Y PE3YABTATI AOCAIAKEHD, HAOIP 1 TIOEAHAHHA
IIIMEHTIB B AOCAIAKEHUX IPODAX, 4 TAKOXK CTYIIHb BUCHXAHHA B’f3uBa (OALl Ta
CMOAH) CBIAYATD IIPO Te, IO IIPOOU BIAIOPAHI 3 KAPTHHH, HAIIMCAHO! B IIEPILIi
noAoBuHi 17 cr.
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Is. 3. Crparurpadiunnit anaais npobu, sigibpanoi 31 cunboro Gepera menrpassnoi mocrari.
| - mepmuit map rpyury;

2 - Apyrmit map rpymTy;
3
4

- HCpHIHﬁ map KHBOIICY;

ADYIHI map KHBONHCY.
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[Tprmirrn:
1.Ipentepr 0., TTucapea C. Macasnsre kpackn XX Beka H 9KCIEpTH3A
nuponspeAeHmit #mpormch. CocTaB, OTKPETHE, KOMMEPYECKOE HPOM3BOACTBO I
nccaeaoBanme kpacok. Kues : OO0 «saareancrso «3epraro mupay, 2010. 194 c.
2.I'pendepr 1O. Ot daronmckoro moprpera A0 MOCTUMIPECCHOHN3MA: HCTOPHUA
TEXHOAOTHH CTaHKoBoI xubormcn. Mocksa : Mckycecrso, 2003. 255 c.
3.Fischer C. O. et al. Digital imaging of autoradiographs from paintings by
Georges de La Tour (1593-1652). Nuclear Instruments and Methods in Physics
Research Section A: Accelerators, Spectrometers, Detectors and Associated Equip-
ment. 1999. Vol. 424, Ne 1. P. 258-262.
4.IlopiBHAABHMIT BIK ACPEBUHH OCHOBM BCTAHOBAIOBAAM BIALIOBIAHO AO
MeTOANKH, HabeAeHO! B cTarTi: Popescu C. M. et al. Degradation of lime wood paint-
ing supports: evaluation of changes in the structure of aged lime wood by different
physico-chemical methods i 3acHOBAHOI Ha BUKOPHCTAHHI PE3YABTATIB AOCAIAKCHD
Aepesurn MetoaoM FTIR crexrpockomil. 3asHauenmit MeToA 3acHOBaHMIT Ha
AHAAI3] 3CYBIB 1 IHTEHCHBHOCTEH XapAKTEPHCTHYHHX CMYI CKAGAOBUX AEPEBHHH
— Airminy 1 nearorosu. Ha miacrasi mopisranma [4 crexrpiB Aepesa (cocHa) i
eraronnnx 3paskiB XVI-XVII cr. 3 Baacroi 6a3su BHTE «APT-AADB» 3pobaero
BHCHOBOK IIPO Te, IO Bik AepeBrHH cTaHoBuTb 220-270 poxis.
5.Powell C., Allen Z. Italian Renaissance frames at the V&A. Routledge. 2009. P.
12. «Gypsum occurs most frequently in the white grounds of paintings and gilding
from Italy, Spain and the south of France».
6.Stoner |. H., Rushfield R. A. (ed.). Conservation of Easel Paintings. Routledge.
2012. P 173.
7. Kurmank A, 1. Texunka sxusormrcn. Mocksa : Ceapoxk i K., 2002. C. 364-3068.
8.White R., Pilc . Analyses of paint media. National Gallery Technical Bulletin.
1996. Vol. 17. P. 94.
Ounexcanopa I Las.aenxo
Monodua naykosa cnispobimmuys /1HIM
Ouena Andpianosa
Kandudanika XimMiuHux Hayx,
Csimnana bickynosa
Kandudanka XiMiHux nayx
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Oi31raH1 AOCALAKEHEA TBOPY
Aopixa ae \a Typa
([ Inarom

[lepea mowarkoMm pecraBpamifiHIX podIT OYAO HPOBEACHO PAA AOCAIAKEHD
1BOPy 3 (POTO(IKCAIIEI0 § PISHUX CIEKTPAX BHUIPOMIHIOBAHHA, CEPEA AKHX
yAbTpachioseToBe, iH(pavepBoHe Ta penTrenibeoke. Hikdae HaeAeHi pesyAbTaTh

AHAAI3Y BIIABY IJUX THIIIB BUIPOMIHEHHA Ha AAHHI TBIp.
VABTPAGIOAETOBA PEQAEKTOIPADIA TBOPY

3a AOIIOMOTOIO IBOTO METOAL AOCAIAKEHHS PECTABPATOPH MAIOTh MOKAHBICTD
IIPOAHAAI3YBATH BEPXHIH AP KMBOIICY, IO A2€ IH(OPMAIIIEO TIPO CTAH AAKOBOI

1AiBKH, (hapOOBOTO APy T2 HAABHICTb PECTABPALIITHIX BTPYYAHb.
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BUCTABKA KAPTHHY KOPKA AE AA TYPA 3 KOAEKLIIT AHIM TTICAA PECTABPALIIT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)

[s. 1 Bup TBOpY mip Ai€to yabTpagioseToBoro BHIpOMiHIOBAHHA

98
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 2 Penrrenorpama TBopy. 3arasbHUE BUTAAA.
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 3 Penrrenorpama topy. ®parment. Huxnift npasuit xyr
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Amanisyrounr dorosiadurox Bopy (Ia. 1) ma alero yaprpacioseroBoro
BHIIPOMIHIOBAHHS MOKHA 3POOMTH HACTYIIHI BICHOBKH: 3aXHCHHH AQKOBHII IIap
TBOPY MA€ PI3HY CTYIIHb (DAFOOPECHEHII, IO CBIAYHTH IPO HE PIBHOMIPHICTD
TIOr0 HAHECEHHS Ta YHMCEAbHI pecTaBpaliiiini BTpydaHHd. [Ipucyri TemHi masMu
PI3HOI TOHAABHOCTI — OIABIIT TeMHI(MaTKe TOPHI) 3 YITKIMH KPAAMI CBIAYATH IIPO
BIAHOCHO HEAABHI PECTABPAIIITHI TOHYBAHHA, TPOXH CBITAIII 1 TAK CAMO 3 YITKHMH
KpafAMH — TAKOK PECTaBPAIiITHI TOHYBAHHA 1 IITe CBITAIII 32 TOHOM 13 PO3MHTHMH
KOPAOHAMI— CIIPOOU IIOTOHINEHHS AQKOBOI IAIBKH. AIAMHKH KHBOIIHCY HaA
IAPAMHIKOM MA€ MEHIIY CTYIIHb AIOMIHECIEHI, IO O3HAYAE TOHIIMI Iap
AQKOBOI IIAIBKM B IOPIBHAHHI 3 IHIIOIO IAOLIEIO HOKPUTTA. TaKkox TeMHIMH
AIHIMHE OBTOPIOETHCA PUCYHOK HAABHOTO KPAKEAIOpY IPyHTY Ta (papOOBOro rmapy.

Ha aBropcpkoMy MaAfpCTBi € ABA BHAH PeCTABPAIIITHIX TOHYBaHb, OANH 3 HIX
3HAXOAUTBCA HA IIOBEPXHI AAKOBOI IAIBKIL, Ha AIASHKAX: AIBUIT PyKaB Ta OOAHYYA
IIOCTAT], IO TPHMAE CBIUKY; HA KPAAX IO NEPUMETPY KAPTHHH; IO BEPXHIH ALHil
pyKaBa YOAOBIKA 13 CHBOIO OOPOAOKO; OIAA ODAIYUA MOAOAKKA B YEPBOHOMY, IIIO
y AlBIiT yacTuHi TBOpY. IHITIMIT THIT TOHYBAHD, IO € OIABII AABHIIIIM 32 9aCOM —
IIA AAKOBOIO ITAIBKOFO Ha AIAHKAX: Ha 300pa/KEHHI KHUTH Ta A HEFO; Y TIPaBiH
HITAKHIIT 9aCTHHI TBOPY MICII PECTABPAIIAHOL BCTABKH; Ha ABOX AIATOHAABHHX AIHIAX
¥ IIPABOMY BEPXHBOMY KYTi, II0 PO3TAIIOBAHI HA PECTABPAIIIHIX BCTABKAX.

CAIAM TIOTOHIITEHHA AQKOBOIO INAPY MO:KHA 3ahiKCYBATH OIABIIOIO MIPOIO
¥ BEPXHI YaCTHHI TBOPY Ha 300paKEHHAX 0DAMYD T2 AIAAHKAX, IO {X OTOUYIOTS.
Taxos MIT MOKEMO CIIOCTEPIraTH CXOKHH CTAH Ha 300pakeHH CTOAR 132 (iryporo
YOAOBIKA 13 CHBOIO OOPOAOKO Y HIKHIIT IIPaBiil YacTHHI TBOPY.

PEHTTEHOI'PA®IYHE AOCAIAKEHHA TBOPY

OcoDAMBICTIO 32CTOCYBAHHSA PEHTTEHIBCKOTO BHIIPOMIHIOBAHHSA € 3AATHICTH
IIEX TIPOMEHI, IPH IPOXOAKEHH] Kpi3h KAPTHHY, BTPAYATH CBOIO IHTEHCHBHICTD
B 3AACKHOCTI BIA MATEpIaAlB 1 TOBIIMHH BIAIIOBIAHOI AIAHKH TBOPY, AQFOUH B
KIHIIEBOMY PE3YABTATI TIHBOBE 300pakeHHA 00’€KTa IO AOCAINKYETBCA[L, c.
118] Takmm 4EHOM, 32 OTPHMAHHMH PEHITEHOTPAMAMIL, MH MAEMO MOKAHBICTD
IOOAYUTH BCl CTPYKTYPHI €ACMEHTH KAPTHHH, IPOBECTH aHAAI3 OCHOBH TBOPY,
IPYHTY, HEKHIX 1 BEPXHIX ITAPIB AMBOICY Ta PECTABPAIHHAX BCTABOK.

CAiA 3a3HAaumTH, IO B AlTepaTypl MOKHA 3HAHTH BiKe OIyOAIKOBaHI
pertrenorpavu 1Bopy Kopia ae Aa Typa «V amxsapm. OaHa 3 Takux KHAT —
uie kunra 1979 poxy «Kopx ae Aa Typ» aBropersa 3oaotosa FOK.. B mif xkrmsi
IIPEACTABACH] TPH PEHTIEHIBChKI 3HIMKHI TBOPY(3a3Ha4EHOTO A Ha3Boro «[IAatiy),
siki OyAn 3podaeni y Epmitaxi. [2, c. 130]

Apyra krmra, e xarasor 1993 poxy Ao ucrasku topis Kopika ae Aa Typa y
wicri Bik-crop-Ceit «Georges de La Tour, ou, Les chefs-d’oeuvte révélés: Les dossiers
du laboratoire de recherche des musées de Francey. 3riano tekcty perrrenorpadis
TBOpY(3a3Haueroro mis Hassoio (I ’ARGENT VERSEx(dTaati»)) mpoBoAmaach
1972 p. B [Tapmxi y HaykoBO-AOCAiAHIH AabOpaTopii Myseis Pparrii perTreHOAOraMH
J. Tournois(K. Typrya) ta M. Solier(M. Coa’¢) i hotorpachom D. Bagault (A. baro)
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(A KAPTHHI KOPKA AE PA 3 KOAEKIIT AHIM MICAS PECTABPALIIT

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 4 Penrrenorpama teopy. ®parment. Bepxna npasa vacruna
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(Ia. 2). V kararo03i Takox BKa3aHl Pe3yABTATH aHAAIZY OTPHMAHMX PEHTICHOIPAM,
IO CITBITAAAIOTH 3 HAIIAM, IIPO IO HAeTbeA AaAL [3, ¢. 111]

AAf IpOBeACHHA AOCAiAKEHHA OyAO BEPODACHO 16 peHTreHOrpam po3Mipom
30x40 cm.. B mpomy katanosi moaani 3 okpemi dparMeHTH TBOPY Ta 3araAbHHI
BHTAfIA 13 CKAAACHHX pasoM pertrenorpau (Ia. 3-5).

AHAAI3YIOYH KOKHY 13 BUIOTOBAGHHX 3HIMOK MOKHA 3POOHTH 3araAbHe
CHOCTEPEKEHHA: HATAT IOAOTHA € He pIBHOMIPHWI(HHTKE IAyTH  HE
IIEPIIEHAHKYAAPHO); UITKO IIPOCTEKYETBCA PHCYHOK KpakeAlopy; (hapOosuil 1map
— TOHKHIT, BUPA3HO BUAIAFOTBCS CBITAOBI IIAPTi Ha TBOPI, TiHI Maitie He OMITHI;
IIPUCYTHI PECTABPALIIHHI BCTABKIL

[Tiamzc y peHTreHiBChKIX IPOMEHAX He BidyaAisyeTbed. Bupasmicts cairAoBux
IIAPTiH BIHHKAE YepPe3 BMICT CBIHIIEBHX OIAMA Y IIIX AIAHKAX TBOpY. PectaBpartifini
BCTABKI HA PEHIICHOIPAMAX KAPAMHAABHO BHPISHAIOTBCA 110 TOHY B CBITAY
CTOPOHY - II€ CBIAYHTD IIPO BMICT Ba/KKHX METAAIB, IIIO TIOTAMHAIOTD PEHTIECHIBChKE
BHIIPOMIHFOBAHH.

Takox Ha penTreHOrpaMi y IpaBiil BepXHIA YaCTHHI TBOPY, Ha 300paKCHHI

CIIMHKU CTIABIIA, MOKHA IODAYUTH ACAB HIOMITHI YOTHDH IAABLI, AKI MH MAeMO

MOKAHBICTb  OIABIII ACTAABHO OOCTEAHTH 33 AOIOMOIOIO  1H(padepBOHOI

pecbaextorpadii.

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 5 Penrrenorpama topy. ®parment i3 306pakennam pykn. Bepxua npasa vacruna
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 6 Bup TBOpy mip Alero indpadepBonoro BunpoMiHoOBaHHA. JarasbHuil BUA. Anmesa cTopona
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 7 Bup tBopy mig Aiero indpauepBonoro BunpoMiHIOBAHHA, 3araAbHuI BuA. THABHA CTOPOHA
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 8 Bup TBOpy mip Alero indpauepsonoro BunpominoBannd. ®parment i3 306paxennam pyku
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AOCAIAKEHHA TBOPY
3 BUKOPUCTAHHAM IHOPAYEPBOHMX TTPOMEHIB

Ha Biaminy Bia yABTPapioA€TOBOrO BHIPOMIHIOBAHHA, AKHH Al€ TIABKZ Ha
BEPXHIIT IMAp TBOPY T4 PEHTICHIBCBKI IIPOMEHI, IO IIPOXOAATH YEPe3 KapTHHY
HACKPI3b, IH(pavepBOHE BUIPOMIHIOBAHHA 3AATHE IPOXOAUTH KPi3b BEPXHI IMapn
apbOBOTO 1Py, B 3aACKHOCTI BIA [XHBOTO CKAGAY 1 AOSBOASIOTH IIODAUNTH MOKATIB
IAMAABOBKH, 3MIHM Y PHCYHKY KAPTHHH Ta PECTaBpAIliiHI TOHYBAHHA. Takok
OAHOKOABOPOBI, aA€ HE CXOKI 32 CKAAAOM AIAAHKH KHBOIIICY, cororpadosani
A Al€ro iH(pPavepBOHUX IPOMEHIB, BHABASIOTH PISHY TOHAABHICTD 1 wiTki
KOPAOHH X HAHECCHEHS, THM CAMUM AQFOYH MOKAHBICTb YiTKiITe OAYHTH PHCYHOK
HAMAABOBAHOTO Ha KapTuHi 300pakenHd [1, ¢. 100]

3HiMKH TBOPY Y BiAOHTHX iH(padepBormx mpomensax kapruu Kopika ae Aa
Typa «V Auxsaps, K if peHTTeHOrPaMH, TAKOK MOKHA 3HAHTH Y PI3HIIT AlTepaTypl.
Brieprme take AocAinkeHHA OyAO OIYOAIKOBAHO V Bie 3raAaniit kmmsi «/Kopik Ae
Aa Typ» 3onotoa FO.K.,, ae Aocaimenns 6yao mposeaero v Epmirai v 1974
pori B micti Camkr-IlerepOypr craprmiM HaykoBEM CIIBPOOITHHKOM (Di3nKO-
pertreniBeskoi Aadoparopii Kocoaarrosmm A Ha ocroBi pesyapraris mporo
AOCAIAKEHHSA aBTOp IIPOBIB ACTAABHHIT aHAAI3 ITATIICY, IO 3HAXOAHTBCA HA
KkapTuHi. 2, ¢. 125]

Takox 3miMOK miATICY 1 Horo ormc, € y kataro3i 2005 poky A0 BHCTaBKH
«Georges de la Toum, sixa mpoxoamaa B Toxio y Harioraassomy Myse saxiaoro
mucrerrsal4, ¢. 50]i xaranosi 1993 poxy ao Bucraskm y micti Bik-crop-Ceit y
®panii. [3, ¢. 69-70]

Uepes HecTady BIAITOBIAHOTO 00AAHAHHS AA BUTOTOBACHHSA OTPIOHIX 3HIMKIB
AO HAIIOIO My3ero OyAa samporreHa (haxiBemb HayKOBO-AOCAIAHOI Aabopatopil
HaroraAbHOrO Mysero y AwBobi iM. Auapes [llerrrmmproro Mupocaasa Apyas.
[1. Mupocaasoro Oyao mposeacto (potodikcartiro y BiaAbuToMy iH(padepBOHOMY
BHIIPOMIHIOBAHH] AMIIEBOI Ta THABHOI CTOPOHH TBOpY, K 3araABHHH BHA Tak i
okpewmi pparventa (Ia. 6-9).

Ha BuroroBAcHIX 3HIMKAX MH MOKEMO OAYHTH Y TIHBOBUX IAPTIAX KUBOIIACY
OIABITI YITKMIT PHCYHOK OAAIY TA TOAOBHEX VOOPIB AFOACH, IO 300paeni Ha
TBOPI 1 9iTKI 300pA/KEHHSA CTIABIIIB, Ha AKI CIUPAFOTBCA OCTATI 3 TIPABOL Ta AIBOIO
cropin. PecraBpartiiini BCTaBKM BUAHIFOTBCA 3 OIABII YiTKHM KOHTYPOM 1 3MIHEHOO
TOHAABHICTIO B Ok Temmimof. [liarotoBumit pucyrok mia rmapom dapOoBoro
LITAPY HE Bi3yaAi3yeThed, 10 € ToBIM AAA TBOpiB Kopika Ae Aa Typa 3riaro 3
PE3YABTATIB AOCAIAKEHB IHITIIX HOTO TBOPIB. [3, €. 253]

Takox 1pm oOCTEKEeHHI CTaAa YITKINIOIO IIPOTAAAATHCA Pyka HOAOBIKA
y KAICAIOXy Y IIPaBOMY BEPXHBOMY KyTi. Y BHAEMOMY CBITAI PyKa BAKKO
IIPOCTEKYETHCA, AAC Ha IH(PPAIEPBOHIX PePACKTOrPAMAX MII MOKEMO HOOAYHTH
9iTKI AiHIl TAABIIB T2 HIITiB, YMOBHO HAHECEHY CBITAOTIHb.

HafiroAoBHimmM pesyAbTaToM AOCAIAKEHHA € 3ahiKCOBAHMI ITATIIC aBTOPA

KA 3HAXOAUTBCA V AIBil wacTuHI TBOPY OIAf AIKTA 4OAOBiKA 3 IimKkoM. Mu
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[s. 9 Bup tBOpy mip Alew indpauepsonoro punpominoBannd. ®parment i3 3o0paxennam miamucy
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MozeMo mobaumta itk Airepu «e De La Tour fey i miakpecaeny 3Bepxy 1 3HU3y

TOPU3OHTAABHIMH AIHIMI HEUHTAOEABHY AATY CTBOPEHHA.

Atreparypa:

1.Ipenbepr FOM. (pea) Texmororms m HCCAGAOBAHHE IPOM3BEACHHI
CTaHKOBOH 1 HacteHHOII xuBormc — M.: M3obpasureasroe uckycerso, 1987.
—3%2c.

2.3on0108 FO. K. ZKopix ae Aa Typ. M.: Mckycerso, 1979. — 162 c.

3.Georges de La Tour, ou, Les chefs-d’oeuvre révélés: Les dossiers du labo-
ratoite de recherche des musées de France, catal. expos., Vic-sut-Seille, 3 septem-
bre-14 novembre 1993. —: [karanor]. — Editions Serpenouse, Metz, 1993. — 144 c.

4.Georges de La Tour, catal. expos., Musée national de I'Art occidental, Tokyo
8 mars 2005 - 29 mai 2005. —: [karaor]. — Tokyo: Yomiuri Shimbun,2005. - 185 c.

5.Philip Conisbee. Georges de La Tour and His World/ Philip Conisbee, Jean-
Pierre Cuzin. — Washington: National Gallery of Art, 1996. - 319 c.

Lntta batosn, xydostux-pecrmagpamop
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Oco0ATBOCT! POSKPATTS
ABTOPCBKOTO ATIBOTIHCY
Aopia A \a Typa sig
TSI HAIIADYBAHD Ho
tBop! «l [aatsa

[ponecy poskpurrs tBopy Kopika ae Aa Typa «[laatixy mepeaysara mira
HH3KA (DISUKO-XIMIYHIX AOCAIAKEHD, AKI AQAH 3MOI'Y BUSHAYHTH IOCAIAOBHICTD
PAAY HAABHIX HA KAPTHHI HAITAPYBAHD T4 MAIOPATH BIATIOBIAHI AAfl KOKHOTO 3 HHX
peaxtusm. [Ipi II0MY PO3KPHTTA IIPOBOAHAOCH TONTAPOBO. Ha mouaTkosomy eram
HEOOXIAHO OYAO 3BIABHUTH BCE 300paKCHHA BIA 3HAYHIX BEPCTB BIIPECOBAHOIO
3a0pYAHEHHH, fAKE HA3OMPAAOCH BIPOAOBAK MHHYAHX CTOAIT ITA YAC YHCEABHHX
MAHAPIBOK TBOpPY MicTamu €BpOIH Ta HEBIAIOBIAHEX yMOB 30epiraHus. Caia
3a3HAYUTH, IO HAHOIABIN 320PYAHEHNMH OYAHM 3arHYTI HA TOPELb IHAPAMHIIKA
KAkl KapTuii, 0co0AMBO Bepxif. OAHOYACHO BHABHAOCH, IO 3AAHIIKH
dapbosoro mmapy ma kpaiikax (Ia. 1, 2, 3) Tex € aBTOPCHKEM :KHBOIIHCOM,

111



BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
a1
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
ir.2
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

b e L A
Sl S e

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
a3
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
s 4
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
ia.5
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
ia.6
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BUCTABKA KAPTHHI KOPKA AE AA TYPA 3 KOAEKLIT AHIM TTICASL PECTABPALLLL

Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ia. 7
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3aBAAKH YOMY PO3MIP TBOPY 30IABIIHBCA AO 3-X CAHTHMETPIB 3 KOAKHOI CTOPOHIL,
IIPOAOBIKYIOUN KOMIIO3HIIEO TBOPY 300paKEHHAM Hip’fl Ha TOAOBHHX yOOpax II0
BEPXHBOMY KParo, TAa ToImo. BripecoBare 3a0pyAHeHHA GYAO yeyHyTe 3 i€l maom
- BiA KpaiB AO IeHTpaAbHOi qacTiHE Maagpersa.(Ia. 4, 5, 6)

Hapani cismko-xiMidni AOCAIAKEHHA ITIOKA3aAM, IO AQKOBA IABKa (iA.7)
Ha «[Iaatexiy Oaratormaposa 1 3aDpyAHEHa, BOHA HAHOCHAACH B PI3HI IEPIOAH 3
9aCy CTBOPEHHA KAPTHHI B IIPOICECI ii TOHOBACHD. A IIPOOHI 30HAAKI Ha PI3HIX
AIAAHKAX 300pQ/KEHHA AAAU VABACHHS PO HEOAHOPIAHICTD IIMX HAIIAPYBAHb. TaK,
30KpeMa, CBITAOBI AIAFHKH KOMITO3HIII 3HAXOAATBCA IHA TIOKOBTIAOKO AQKOBOKO
ITAIBKOIO, TIPH IIbOMY B HATIBTIHBOBHIX AIAHKAX € AOMIIIKH 4OpHOTO mirmenty. Lle
MOTAO OyTH 3yMOBAGHE THM, IO Mailke Ha BCI MOBEPXHI KHBOITHCY € YHCEABHI
MIAIMETPOBI, GIAOTO KOABOPY, Tak 3BaHI BTPaTH Y )OPMI BUIYKAOCTEIT Ta 3arAHOUH.

Aocainkerns pisuux  aadoparopi, soxpema APTAAB bropo mHaykoso-
texuiynoi excreprmsu ( C.O. bickyaosa, O.b.Anapianoara 1a aaboparopis
pecrappariiinoi maricrepri AHI'M im. B.I'Bosmummkoro (O.[TaBaerxko) Alfimam
BHCHOBKY, IO I BkpamAeHHA € cpuHuesmvu Oiamaamu ([a. 8, 9, 10, 11), saxi
BXOATB AO CKA4AY ABTOPCBKOIO IPYHTY. 32 IPUIYILEHHAM, YePe3 HEOAHOPA30Bi
TIOIIEPEAH] TIPOTHPAHEA ITOBEPXHI TBOPY BIA 3a0pYAHEHB, BOHA MOTAH ACIIO
OTOAUTHCHY, TIOPYIIYEOUH HiAicHicTs 300paennd. [1106 me mpuxosarn mia wac
IIOHOBAEHD TBOPY AO AQKY AOAABAAH ITirMerT. OKpIM TOT0, OKpeMi AIAAHKI KapTHHIT
IEPEIIICYBAACD, TaK, Mailike BCA IOBEXHA CTOAA B LEHTPl KOMIO3HII OyAa
IIEPEMAAbOBAHA TEMHO-3€ACHKABIM KOABOPOM XOAOAHOTO, PO3DIACHOTO BIATIHKY;
Terep A HUM BIAKPHBCA OXPHCTO-3€ACHKABHIT aBTOPChKMIT xmpormc. Kpim Toro,
MIK IIApaMH OYAH IOTEMHIAI PeCTaBpAIiFHI TOHYBAHHSA, Akl 32 PO3MIPOM ACIIO
IIEPEBEPIIYBAA BIPATH ABTOPCBKOIO KUBOIICY. AHAAOITYHI 9aCTKOBI IPOIHCH
OyAn Ha 300pakeHHAX TIHBOBHX AIAHOK OAAIY IIEPCOHAXKIB, X BOAOCCI, Ha
300pa/KEHHI KOIITIKA 3 MOHETAMH Ha IIEPEAHBOMY ITAAHI, FAMAHIIS Ha T0SCI CTAPOIO,
Ha TOPI[ KHUIH, 2 TAKOK HA TAI 3A1BA T2 HA BCIH HIUKHIH 9aCTHHI TBOPY.

Bapro BiasHaunTH, MO KiAbKa AIAHOK IT0AOTHA Ha KapTuHi Kopika ae Aa Typa
BHKAHKAAH OCOOAMBHH 1HTEpEC — Ime Oeper Ha IEHTPAABHIH OCTAT 31 CBIYIKOIO,
pyKa Ha CIIHHII CTIABIA CIIPABa, 4 TAKOK IIAIHC XYAOKHHKA TA AATA BUKOHAHHSA
topy. [lloao Oepera (Ia. 12, 13, 14), 1o BiH MaB ABa IMapu IEpPEMAAIOBAHB:
TIEPIIINIT - BEPXHIIT, 9aCTKOBHH, 30CEPEAKEHHH T10 IIEHTPY TOAOBHOIO YOOPY, CH30-
TOAYOOBATOIO KOABOPY; APYTHIl — CYIIABHUIL, CHHBO-3€ACHKABOIO BIATIHKY. [Ipm
TIOro yCyHEHHI BIAKPHBCA O€PET MEHIIOIO PO3MIPY, BUKOHAHHH AECYBAABHOIO
dapboro TemHO-3eACHKABOIO KOABOPY. Kpim TOro, mo menrpy Oepera Oyaa
peabecbHa AlroBo-kopuaHeBata rpymtiBka (I1x1 cM), Aka MackyBaaa Brpaty
ABTOPCBKOTO KuBOIHCY 3Ha4HO Mermmoro posmipy (0,5x0,5 cm). 3 Akux mpudms
300paKeHHA OEPeTa 3a3HAAO HAHOIABIITIX BTPYIAHb MOKEMO AHITIE 3AOTAAYBATHC.
MoikAmBO, IiA Yac OIEPEAHIX AOCAIAKEHB OpaArcs Tpodu (hapOu Ha IIPHCYTHICTH
IITMEHTy a3yPUTy 3 METOI0 AaryBaHHA TBOPY. A0 pedl, B IpomECi POSKPUTTA
KAPTHHHI BIAKPHAICH MIKPOCKOIIYHI CAlAM B3ATTA 1po0d Ha crparurpadiio (a.
15) B pisHIX AlAAHKAX 300pa/KEHHA — HA PYKaBi IIPABOI PYKH YOAOBIKA 31 CBIYKOO,

Ha CTOAI ITIA HOTO AIBOIO PYKOIO, Ha CTOAI ITIA PYKOIO CTAPOTO, 4 TAKOXK HA ITAQII]
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ia. 8
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ia. 9
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
I+, 10
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 11
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 12
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MOAOAOTO YOAOBiKa 3A1Ba, iforo BoAocci Tomo. [1pobn, ouesnAHO, Opasnch npn
nepeOysanni kapruuan «[Iaatixy ZKopika ae Aa Typa Ha BHCTaBKaX 32 KOPAOHOM.
Tako BUKAMKAAO IUTAHHSA 300P2/KEHHA KACT] PYKH MOAOAOTO YOAOBIKA HA CITHHITI
CIIpaBa BrOpi Ta HIPHHAACIKHICTS ii aBTOPY, OCKIABKI 1Tl AIAIHKA PA30M 3 YACTHHOIO
YEPBOHOIO IAAIIA MAAQ HITKY KOH(IIYPAII0 MOAOYHO-CH3YBATOIO BIATIHKY AQKY,
fIka BIADISHAAACH BIA PEIIITH IIAOITI TBOPY.

MoikeMo KOHCTATyBaTH, IMO OCHOBA KAPTHHI Y IPABOMY BEPXHBOMY KyTi
343HAAd 3HAYHIX VIIKOAKCHD y BHTAAAL 3aDECTABPOBAHMX PEABEQHIX 32AOMIB,
9epe3 MO CIMHKY CTIABIA 1 YaCTKOBO IAAI MOAOAOTO YOAOBIKA IIEPEIHCAAN
1 pasoM 3 300paKeHHAM pykn mepekpuan AakoM inmoro ckaaay(Ia. 16). I xou
PUCYHOK IAABIIB AAHOI PYKI AHAAOTTYHIH 300pQ/KEHHAM IHIITIX Ha KAPTHHI, BCE K,
BIH BIADISHAETBCA BIA HUX THM, IIO BHKOHAHHI ACTKO 1 IIPO30PO, HIOH IAMAABOBOK.
Biapm witko Ie MOKHA [OOAYHTH B 1H(PAYEPBOHOMY Ta PEHTTEHIBCBKOMY
CIIEKTPAX IPOMEHIB.

[Ile oAHa AeTaAb, Aka BUABMAACD ITA TIEPEIIMCAMH — ITe HEBEAMKI BIAPHBYACTI
Maski (hapbu OIAOTO KOABOPY Ha CTOAI 3AIBA BIA MAAHX MOHET, fIKi BIADAXOBYE
crapuii. Lle 300pakeHHA IPH YBAKHIITOMY OTAfIAL, OCOOAHBO B 30IABITIYBAABHY
AVITy, He € BHIIAAKOBHMH Ma3kaMmy, HOTO, HpH OakaHHI (K BApIaHT), MOKHA
IOTPAKTYBATH AK BEPXHIO acTuHy KaOAydkn 3 kamirankom(Ia. 17), xou Biacyraa
HITKHA 9ACTHHA AY/KKHL

HaitBazAmBimmy ITHTAHHEAM, fIKE BIPOAOBAK OCTAHHIX AGCATHAIT BHKAHKAE
HeaOHAKHIT IHTEpeC 1 cymepedki AOCAAHMKIB TBopuocTi ZKopika ae Aa Typa — me
curratypa asropa. Cripasa B TOMY, IO IIA YaC OAHOTO 3 IONEPEAHIX TIOHOBACHD
TBIp HEPETATYBABCA HA MAPAMHHK MeHIIOro poamipy. [Tpu mpomy foro AiBmit
Kpai pasoM 3 MAIIICOM XYAOKHHKA OyB 3arHYTHIT HA TOPELIb, CAYIYEOUH KPAIKOIO.
Bracaipok 1poro Brpaueni modatkosi airepu imeni Kopix (George), 30eperaacs
AWIITE OCTAHHA «e». Aata, fka PO3MIITEHA HITKYE, BUKAUKAE IIie OIABIIE 3aIIHTAHb,
OCKIABKH I(DpH  Bi3yaABHO He HpOUHTYIOThCA. UiTKiITe CHIHATYPY MOKHA
Oaunrn, Ak mokasaAn Aocainkerns y aadoparopii AHI'M im. B.I'Bosuumpkoro,
B IH(ppAIEPBOHOMY Ta PEHTTEHIBCHKOMY CIIEKTPAX IPOMEHIB. 3 OTAAAY Ha Iie, IPH
PO3KPUTTI Iti€i BAKAMBOI AIATHKHI TBOPY 1 30€pe/KeHHH ii ABTEHTHIHOCTI, HA AAHHI
9ac OYAO BHOPAHO HETPAAUIIFTHIHN IAXIA — CIIOYATKY B IOCTIFHOMY CIIOCTEPE/KEHHI
B 00’eKTHBI KaMepH 3 IH(PAYECPBOHEM CIEKTPOM IPOMEHIB  IOTOHIIEHO
3a0PYAHEHMIT AQK HABKOAO KOH(Irypariii AlTep i AATH, a TAKOK YaCTKOBO JCYHEHO
ApiOHI ITOTEMHIAI IOTIEpEAH] PeCTaBpalliiiHi TOHYBAHHA HABKOAO Aitep. [licas
ITHOTO TIPOBEACHO ACTKE YCYHEHHS 3a0pyAHEHHA 3 HarmHcy. KOHTPOAB 32 BKa3aHOIO
AIAHKOIO TBOPY IIPOBOAHBCA TAKOK B YABTPADIOACTOBHX HPOMEHAX. JaBAAKH
IIPOBEACHIN PODOTI CHTHATYpa CTaAd YACTKOBO BHAHMOIO BiKE IIPU 3BHYAITHOMY
ocsiTAcHHl. 3a 3aammkamu (apOu, Axka 30eperaach Ha MUPPAX POKY CTBOPEHHA
KAPTHHI HAHBIPOTIAHIIIIO0, HA AYMKY PecTaBpaTopa, € Aata 1038 pik.

B mpomeci ycymenns 3asHayeHMX BHINE II3HIX HAIIAPYBaHb, CTABAAO
OUEBIAHMM, 3 AKHX TIPIYMH TBIp HEOAHOPA30BO TOHOBAIOBaBCA. Lle, mepeaycim,
BTpaTa 1 3dAOMI OCHOBH, 3aIIOBHEHI PI3HOYACOBHMI PEABEDHIME IPYHTIBKAMI

(Ia. 18, 19, 20, 21) AiAOBO-KOpHUYHEBATOIO Ta OIAOTO KOABOPIB, fIKi 32 PO3MIPOM
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 13
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 13
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3HAYHO TIEPEBEPIIYBAAU BTPATH ABTOPCHKOIO KUBOIIICY. S0KPEMA, IO TIEPUMETPY
TBOpY, HOT0 HIDKHIX KyTax Ta CIIpaBa BIOPI, 4 TAKOK HA TOPII KHUIU, HA CTOAL
Toro. BiakpuAmce unceAsHi motepts (papOu 1o BEpXIBKAX PUCYHKY KPAKEAIOPIB,
fIKI 0COOAMBO TIOMITHI Ha TEMHIX AIAAHKAX 300PaKeHHA Ta TIOBCIOAHHX CBUHIIEBUX
BKPAITACHHAX OIAOTO KOABOPY.

[TiacyMOBYTOUIL, MOZKHA KOHCTATYBATH, IO 3ABAAKI 3HATOMY IITAPY BIPECOBAHOTO
3aDpyAHEHHA, TOKOBTIAOTO IA(APOOBAHOIO PECTABPAIIITHOIO AAKY Ta YACTKOBHX
IIEPEIHCIB BIAKPHBCS KIBOIIIC, AKIIT HAACKITD IIEH3AIO BIAATHOTO (DPAHITY3bKOIO
xyaoxanka XVII cr. Kopiy ae Aa Typy. 3o0pazena criera 3 maackof crana OiAbIT
00’eMHOI0, 3MIHHAOCD ii TOHAABHE 3BYYAHEHS, 3HAYHO 30AraTHAACH KOAOPHCTHKA
TBOPY.

I ko aotenep chaxisi 3 Aocaiaxkerms tBopyocti Kopika ae Aa Typa mpn
excrionyBanHA kapTuau «[Iaatix» HA BHCTAaBKaX BIA3HAYAAM ff BIAMIHHICTB BiA
IHIITIIX, TO TEIIeP MH 3 BIICBHEHICTIO MOKEMO IIOCTABHTH ii B OAHH PAA 3 BIAOMUMI
HAM Ha CbOTOAHI TBOPAMH MHTIIA.

inis Boskosa, xydoscrux-pecnmaspamop Buwoi xamezopii
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 16




Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
s, 17
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
ia. 18
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
[+, 19
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ia. 20
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Is. 21
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Pecrappantitii 33501 IOAO
TBOPY
Aopixa ae \a Typa
[ Inartaoy

[Tican Bukomamns dorodikcarii Ta koMmAekcy (I3UYIHAX Ta  XIMIYHIX
AOCAIAKEHD HAA TBOPOM PO3IIOYATO IPOLIEC CKAAAHHX PECTABPAIIHHIIX 3aXOAIB.
[TicAf ycyHeHHA BTOPHHHUX BTPydaHb (IIEPEMAAFOBAHD, IPYHTYBAHD, AAKYBAHb,
AECYBAHD, AYOAMKHOTO IIOAOTHA Ta KACIO) OBTOPHO VKPIIIACHO aBTOPChKI BEPCTBH
HATYPAABHIM HAACTH(DIKOBAHIIM KACEM HA AYOATKHOMY» CTOAL, 3ABAAKI HABHOCTI
AKOIO CTAAO MOKAHBIM IIPOBOAHTH BEAHKHH CIIEKTP PECTABPAIIMHUX 3aXOAIB 3
TBOPAMU OAIHOTO MaAIPCTBA HA IOAOTHI.

Y 2016 poui 8 AHI'M im.b.I'Bosummpkoro Oyao obaamrtoare creriasbHe
IPUMIITEHHA T.3B. (AYOAKHHH 32A» AAA 3AICHEHHS PECTABPAIIMHIX 3aXOAIB
HAA TBOPAMU OAIHHOTO MaAfipcTBa Ha crieriaisobaromy ctoAl N SD 1101 (3
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Jaciganna pecraspaniiinoi paauw AHITM mopo pecraspanii xaprurn Kopxa ae Aa Typa «Ilaarixn»
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Airin IMerpisua Boakosa 3a pecraspaniero xaprunn Kopxa ae Aa Typa «ITaarixy
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Il
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peryAfoBaEAM Temmepatypu T1a THCKY) dipmi «Restauro-technikay (Torun-
PL). IHCT2AbOBAHO OKPEMY EAEKTPHYHY MEPEKY 3 IAKAIOYEHHAM TPH(AZHOIO
Tparcdopmaropa AAM 3abesnederns OesmepediiHol poboru mpuaapy. Cria €
VHIBEPCAABHIM 3HAPAAMAM AAA KOHCEPBAIH Ta pecTaBpartii MAAPCTBA Ha TIOAOTHI,
narepy Ta TkaHuH. PecraBpariiiina MaficTepHA BOAOAIE OAHHM 3 HOTO PI3HOBHAIB,
SIKMIT BUKOPHCTOBYETHCA AAfl BUPIBHIOBAHHA ADOPMAIIIIT IOAOTHA, VKPIIACHHS Ta
KOHCOAIAQILI{ aBTOPCHKUX BEPCTB MAAAPCTBA, AYOAIOBAHHSA KPAFOK Ta IIAUX TBOPIB
Ha TIOAOTHI TEITAIM 91 XOAOAHHM CIOCODOM (3AACKHO BIA TOTPEOH).

[TicA nIepBIHEOIO IIPOKACEHHSA aBTOPCHKOTO HOAOTHA HATYPAABHHM KACEM 3
THABHOI CTOPOHH, AOIIOBHEHO OCHOBY HA BCIX YHCEABHHX OTBOPAX I10 TIEPHMETPY
BOpy MeToAoM «yctuky. (Ia. 1) Sk mokasaam aocainkenHA, aBTOPCBKE MAAAPCTBO
, A 9aC HONEPEAHIX PECTABPAIIITHIX BTPYYaHb, OYAO 3aTHYTO HA TOPI IAQHOK
mApAMHEK, 1 BHKOHYBaAO (pyHKIiO Kpaifok. Kiapkapasoe IeperryBaHHA
KAPTHHI, Y PI3HMUIT YaC, 3AAHIITHAO CBOI CAIAH Ha IIOAOTHI § BUTAAAL OTBOPIB PI3HOTO
po3mipy (BiA Imn A0 OMM B Alamerpi). biabprme Toro — Mi He MOKEMO 3 TOUHICTIO
BH3HAYHTI TIEPBICHI PO3MIPH TBOPY, OCKIABKH BIACYTHI OyAb fIKi BIAOMOCTI IIpO
1ioro OOTHHAHHA Ta IOHEPeAHIO pectaBparifo. CrocTepiraroun 3a aBTOPCHKIAM
32AYMOM KOMIIO3HII MOKEMO IpHIYCTHTH, INO 3HAYHEX 3MIH y PO3MipI He
BiAOyAOCA. CyAfdH 3 32AMIIKIB AlTep aBTOPCHKOIO ITATIHCY, ACKOTPHX AETAACH
KOMIIO3HIIi (Ma3KiB IIPOMAABOBOK) — BTpATH (hparMeHTiB Ha mepudepii kapTHan
CKAGAQFOTD KIABKA CAHTHMETPIB IIO IIEPHMETPY, OCHOBHA KIABKICTD AKIX IIPHITAAQE
Ha 300pAKEHHA TAA, OAMTIY, APAIIEpLit TOIIO.

[Ipoxaeeni ABUl (CHHTETHYHEM 2ATE3HBOM, CTBOPEHHM CIIEHIAABHO AAA
AYOASZKHOIO CTOAY), AYOASKHE Ta aBTOPCbKE MOAOTHA BHTPHMAHI B 9aci AO
BHIAPOBYBAHHSA PO3UMHHIKA. Ha IATOTOBAHOMY AYOASKHOMY CTOAI BHKAAACHO
IIOYEPrOBO: 3aXHCHY CHAIKOHOBAHY IIAIBKY (IO PO3MIpy TBOPY) — AYOAfHE
TIIOAOTHO IPOKACHKOKO AO BEPXY — aBTOPCBKE MOAOTHO AKHBOIICOM AO BEPXY —
3AXHICHY CHAIKOHOBAHY ITAIBKY (II0 pO3MIpY TBOPY) — IIOBEPXHEBY ITAIBKY (IO PO3MIpy
CTIABHUII) AAA IOBHOTO IIPHKPUTTA IeP(OPOBAHOI IOBEPXHI Ta MOKAHMBOCTI
crsopers Tucky. (poro P1010796, P1010797)Cria crBoproe ymosu piBHOMIpHOL!
TEMIIEPATYPH Ta THCKY 1O YCiff IIOBEPXHI IOAOTHA, THM CAMEM 3a0€3IIedyiodun
AIKICHY 2AT€3IF0 3’€AHYBAABHHX HOAOTEH Ha BCIX AIAMHKAX. Takux mapamerpis He
MOKAMBO AOCAITH IPOTPIBAHHAM BPYUHY HPACKOIO, IO POOHTH AYOATAHIH CTiA
VHIKAABHIM Ta HE3AMIHHHM 3HAPAAAM Hpari pecraspatopa. [lo 3apeprmennro
IIPOLIECY AYOAIOBAHHA, KAPTHHY PO3TATHYTO HA INAPAMHHK, AKMIT OyB AD2ITAMBO
BHTOTOBACHMIT 3 AABHBOTO IIPOCYIIEHOTO (0AM3bKO 150pOKiB) ACpEBHOTO MaTepiaAy
cocun, y MaficrepHi Harroro Mysero xyaoumukamu-pectappatopamu A.Llenkimimu
ta A.KabapiBcpkim.

Vel AIAHKE BTpaT aBTOPCBKOTO IPYHTY AOIIOBHEHO PECTABPAIMIHIM, AKHH
BHTOTOBACHO 32 PELEITYPOIO, HPHOAIKEHOIO AO aBTOPCHKOIO, Ta 34 AHAAOTAMH
IpytiB 17cT., IO IPAaKTHKYBAAMCA XYAOKHHKAMHI TOTO 4acy y Ppamrtii. OckiAbku
ABTOPCHKE MAAAPCTBO TOHKE T4 3HAYHOKO MIPOIO VIIKOAKCHE PISHOXAPAKTEPHIMI
IIOTEPTAMI, AOBOAHAOCA HEMAAO 4Yacy Ta 3YCHAb IIOTPATHTH HA AONOBHCHHS
BTpaT (papOOBOIO APy 32 AOIIOMOTOKO HANTOHIIOIO MEH3AHKA, 301ABIIYBAABHIX
IPUAAAIB T4  THTAHIYHO Hparl  XYAOKHHKIB-PECTaBPATOpIB.  TOHYBAHEHSA
BHKOHYBAAMCA METOAOM IYAHTEAISMY, 3 MAKCHMAABHO TOYHHM BIATBODEHHAM
KOAOPHCTIYHO[ TaMMI aBTOPCBHKOI HMaAiTpr. TBIp HOKPHTO 3aXMCHOIO AAKOBOIO
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Kopx ae Aa Typ (Georges de La Tour, 1593-1652)
Ia. 2
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mAiBKOrO 3 Y 3axucrom.

Heaerxa MamApiBHA AOAA KAPTHHH HE MOTAA HE 3AAHIIHTH CBOIX KOPCTOKHX
BIAOMTKIB Ha TEHAITHOMY MAAAPCTBI Ta IOAOTHI Yacti HepEMIIEHHA ITKOAATH
TBOPAM MHCTEITBA, fAKi HPH3HAYCHI IepeOyBATH B IPHMIINICHHAX 31 CTAAOKO
TEMIIEPATYPOIO, BOAOTICTIO, O€3 CTpeciB Ta CTpyciB. XYAOKHUKH, fKI IIPUKAIAAAL
CBOIO PYKY AO TIOHOBACHHS JIITKOAKEHD MAAAPCTBA M IIOAOTHA MAAH CBOI, Ha TOIT
9aC AACKBATHI, VABACHHA IIPO PECTABPAILIO TBOPIB. B ImboMy kAol i BIAOyAHCA
IIePEMAAIOBAHHA, TIEPETPYHTYBAHHA, 3MIHA PO3MIPIB ABTOPCHKOIO IIOAOTHA, 3aMiHA
MAPAMHIKA HA HOBHH TOIIO.

[TicAs  KpomiTKOi, AOBIOTpHBAAOL  (MaFie —piYHOI) AOCAIAHHIBKOL Ta
pecTaBpartiitaoi poOOTH, IPYII HAIIIX KOAET BAAAOCA IIOBEPHYTH IEPAHHI KOACKIII
AHI'M im.b,I'Bosanmskoro «[Iaatixn Kopiwa ae Aa Typa excrosuriiizoro
BHTAAY, BUHTH Ha AKICHO HOBMII PIBEHb PECTaBpAIl Ta IIPEACTABHTH TAFAAYY
IIPABAUBY KOAOPHCTHYHY IaMy TBOPY.

Lnna Avumpyr-Copoxmed, xyooscrux-pecmaspamap Bumoi xamezopii
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€sren Pascokuit (1966)

Y auxsapa, Visite chez le préteur, Visit to the lender, 2016
[Mororno, oain, 114 X 95 cw

[Ipusarna aacHicTD
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